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Umetnicki prostor U10 otvoren je 3. maja 2012.
godine kao nezavisni izlagacki prostor. Prva izlozba,
pod nazivom 10+1, ujedno je otvorila novo mesto
beogradskoj publici zainteresovanoj za svezu i
kvalitetnu  savremenu umetnost. Tom  prilikom
formiran je samoorganizovani U10 tim koji Cine Isidora
Krsti¢, Iva Kuzmanovi¢, Lidija Deli¢, Marija Sevic,
Nina Ivanovi¢, Sava Knezevi¢ i Nemanja Nikoli¢ koji
je takode i inicijator projekta, a pod cijim kustoskim
vodstvom su svi zajedno sa jos Cetiri umetnika istupili
sa svojim radovima povodom otvaranja prostora.

U razgovoru izmedu istoriCarke umetnosti i kustoskinje
Ane Bogdanovi¢ i Nemanje Nikolica povodom izlozbe
10+1, istice se da Ce identitet prostora graditi upravo
umetnici koji ¢e se predstavljati u njemu. Nakon
grupnog izlaganja, svaki ¢lan U10 imao je svoju
samostalnu izlozbu kojom su predstavljeni Siroj publici
prvenstveno kao umetnici, a zatim i kao clanovi
umetnickog saveta.

Snazna pozitivna reakcija publike i kulturne javnosti
dokazala je neophodnost za nastavkom ulaganja u
ovaj, inicijalno osmisljen kao kratkoroCni projekat.
Usledio je stalni javni poziv za umetnike, kustose i
umetnicke grupe ¢Cime je U10 tim dobio ulogu selektora
i prosirio svoje delovanje na aktivno ucesce u kreiranju
lokalne umetnicke scene.

U cilju promocije mladih umetnika do 35 godina koji
se nalaze na pocetku svojih umetnickih karijera i koji
nisu imali priliku da se adekvatno predstave ovdasnjoj
publici, izlozbe se organizuju po pozivu i putem
konkursa koji je otvoren tokom cele godine.

Prisustvo svih formi i medija vizuelnog izrazavanja u
dosadasnjoj izlagackoj praksi stvorilo je raznovrstan i
dinamican program koji je dozvolio svakom autoru da
transformie umetnicki prostor u skladu sa karakterom
svog umetnickog rada.

Do sada je realizovano preko dvadeset samostalnih
i grupnih izlozbi, kao i ostalih deSavanja poput
debata, javnih vodenja od strane umetnika i muzickih
dogadaja.

Pred vama se nalazi pregled izlozbi odrzanih u
Umetnickom prostoru U10 u periodu od maja 2012.
do decembra 2013. godine.

Tim okupljen oko Umetnickog prostora U10 zahvaljuje
se nezasitoj publici, jedinstvenim izlagacima,
kustosima i istoricarima umetnosti, doslednim
uesnicima i saradnicima, kao i svim nezamenljivim
grupama i pojedincima koji su neumornom podrskom,
svojstvenoscu i entuzijazmom doprineli da u ovom
periodu premasimo ocekivanja.

Art space U10 opened on 3 May 2012 as an
independent exhibition space. The first exhibition
titled 10+1 opened the space to the Belgrade public
with an appeal to novel and quality contemporary
art. A self-organised team was put together for this
occasion consisting of Isidora Krsti¢, lva Kuzmanovic,
Lidija Deli¢, Marija Sevi¢, Nina Ivanovi¢, Sava KneZevi¢
and Nemanja Nikoli¢ who is also the initiator of the
project and under whose curatorship the artists were
presented together with four more artists at the
opening of the space.

In a talk between art historian and curator Ana
Bogdanovi¢ and Nemanja Nikoli¢ for the occasion of
exhibition 10+1, an accent was put on the space’s
identity that was to be constructed by the presented
artists. After the group exhibition, every member of
U10 furthermore produced a solo show with which
they were presented primarily as artists, followed by
the role as members of the artistic council.

The strong positive reaction and feedback of the public
together with the artistic community demonstrated an
evident necessity to further pursue the continuation of
this initially short-term project. An all year round open
call was thus established, inviting artists, curators and
artistic groups to send in their submissions, with which
U10 took on the role of selector and broadened its
activities and participation in the scope of the local art
scene. The selection is also done by invitation.

The fundamental point of the art space is to promote
young artists up to 35 years of age at the beginning of
their artistic careers who haven't had the opportunity
to be adequately presented to the local public. The
presence of all forms of artistic media has so far
created a vibrant and dynamic program which allowed
the space to be transformed according to each artists
own facet of artistic practice.

Up to this date, over twenty solo and group exhibitions
have been carried out along with other events such as
public guiding, debates and concerts.

Featured in this publication is an overview of the
exhibitions that took place in Art space U10 from May
2012 to December 2013.

The team involved in Art space U10 would like
to thank the fervent and dedicated public, all the
extraordinary artists, curators and art historians,
committed participants and collaborators, as well
as the exceptional and irreplaceable groups and
individuals who with their inexhaustible support,
uniqueness and enthusiasm contributed to exceeding
any prior expectations.
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U10 KAO NOVO MESTO
ZA MLADE UMETNIKE

Kada je re¢ o stvaralastvu mladih vizuelnih umetnika
veoma Cesto se, U javnim razgovorima, polemikama
i istrazivanjima, postavlja pitanje o pozicijama i
mogucnosti artikulacije autora najmlade generacije u
lokalnom beogradskom okruzenju. Nakon zavrsenih
studijaumetnosti, kada sedogodivreme dasamostalno,
kao tek oformljene umetnicke linosti nastupe u
javnosti —kroz izlozbe, raznovrsne umetnicke projekte,
te budu percipirani u okviru teorijskih, kustoskih
ili kritickih osvrta u sredini u kojoj deluju — neretko
nailaze na konfuzne mehanizme po kojima funkcionisu
lokalni umetnicki sistemi i zatim na nemogucnost da
se u okviru ovih, uprkos profesionalnom i posve¢enom
pristupu umetnickoj praksi, pozicioniraju. Finansijska
ograniCenja vezana za produkciju radova, kao i
nepostojanje strukturiranog i odrzivog umetnickog
trzista dodatno otezavaju razvoj kontinuiranog rada
i delovanja mladih umetnika. 1z ovih razloga, sve
prisutnije reSenje navedenog problema u poslednjem
periodu nalazi se u samoorganizaciji kroz manje
umetnicke grupe, kolektive ili zajednice koje svoje

U10 AS A NEW SPACE
FOR YOUNG ARTISTS

In the discourse concerning the production of young
visual artists, in public talks, debates and researches,
the question about the position and articulation of
the authors of the youngest generation in the local
surrounding of Belgrade is frequently posed. After
completing art studies, when the time comes to
publicly step out as just formed artistic personalities
— through exhibitions, diverse artistic projects and be
perceived in the scope of theoretical, curatorial and
critical acclaims in the surrounding in which they are
acting — young artists often embark on perplexing
mechanisms in which the local art systems function
and the inability to position themselves in them,
despite the professional and dedicated approach to
their artistic practice. Financial limits connected to
the production of artworks, as well as the lack of a
structured and sustainable art market, to the young
artist only additionally create difficulties in developing
continual artwork production and artistic activity.
Based upon these grounds, the evermore present
solution to the stated problem is recently found in self-
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umetnicke aktivnosti izvode, prikazuju i razvijaju u
okviru odredene umetnicke ili teoretske platforme koja
je vezana za odredeni izlagacki prostor.

Nadovezuju¢i se na ideju u neophodnosti
samoorganizacije u datom kontekstu, nastao je
umetnicki prostor U10 na inicijativu umetnika
Nemanje Nikolica u okviru koga ¢e na prvoj izlozbi
10+1 biti predstavljen i afirmisan rad autora Nikole
Grozdanovica, Lidije Deli¢, Nine lvanovig, Isidore Krstic,
Save KneZevica, Ive Kuzmanovi¢, Ivana Markovica,
Branka Milanovica, Nemanje Nikolica, Petra Sibinovica
i Marije Sevi¢, koji se nalaze u periodu neposrednog
zavrsetka umetnickih studija. U razgovoru sa
Nemanjom pri¢amo o ovom novom zanimljivom mestu
za umetnicko stvaranje i upoznavanje sa publikom.

A: Na koji nacin, kao mladi umetnik, komentarises svoj
polozaj i polozaj svojih kolega u ovoj sredini i koliko
je ova aktuelna problematika uticala da se odlucis na
osnivanje i realizaciju projekta o umetnickom prostoru
u10?

N: PoloZaj i profesionalni razvoj jednog mladog
umetnika nakon zavrSetka umetnickih studija zavisi
od velikog broja faktora. Mogu slobodno da kazem da
je situacija za nas krajnje nezahvalna. Vec na samom
pocetku ne postoji jasna predstava o tome Sta ove
studije podrazumevaju, vecina ,buducih umetnika”
nema ideju Sta tokom studija Zeli kod sebe da razvije.
Posledica je da se onda tokom studija odvija neka
vrsta pokusaja stalnog pronalazenja mlade osobe koja
nema tacno odreden plan. Sa druge strane, sistem
obrazovanja talentovanim ljudima, kojih smatram
da ima puno, Cesto ne omogucava dovoljno jasnu
strukturu, tako da se neki od njih izgube u ovom
procesu. Dakle, vlada odredena iluzija da samo treba
raditi, verovati u to Sto radis i da ce sve ostalo doci
samo od sebe. Kada dode trenutak suoCavanja sa onim
$to dolazi nakon studija mladi umetnik je najcesce
dezorijentisan.

A: Da li to znadi da fakultetsko umetnicko obrazovanje
ne pruza dovoljno sveobuhvatnu pripremu za stupanje
u samostalnu umetnicku karijeru?

N: Definitivno. Biti umetnik nije samo istrazivati i
stvarati radove, vec i znati da ih prezentujes, da ih
artikulise$ na druge nacine sem stvaralackog. Mada,
obrazovanje nikada ne moze biti bez greske, nikada
ne moZe da pruza savrsenu pripremu za dalje. Ali sada
ne bih ulazio dublje u tu problematiku. Veci problem,
Cesto istican od strane umetnika, je nepostojanje

organising through small artistic groups, collectives or
affiliations, which present and develop their artistic
activity through an artistic or theoretical platform
which is connected to a particular exhibition space.
Making a link to the necessity of self-organisation in
the local context, art space U10 was formed on the
initiative of artist Nemanja Nikoli¢, within which the
works of the following authors will be presented and
affirmed, at its first exhibition titled 10+1. They are
Nikola Grozdanovic, Lidija Deli¢, Nina Ivanovic, Isidora
Krsti¢, Sava Knezevic¢, lva Kuzmanovic, lvan Markovic,
Branko Milanovi¢, Nemanja Nikoli¢, Petra Sibinovi¢
and Marija Sevi¢, who are all found in the period
of just completing their art studies. In the talk with
Nemanja, we discuss this new and interesting place
for artistic production and public encounters.

A: As a young artist, in what way do you reflect upon
your position and the position of your colleagues
in the local environment and how did this question
influence the decision to establish and carry out the
U10 art space project?

N: The position and professional development of a
young artist after graduating from art studies depends
on a number of factors. | feel free to say that the
situation for us is very much distressing. On the very
start, there is no clear notion about what the studies
imply, where the majority of “future artists” don't
have an idea what it is they want to develop within
themselves. This has the consequence of a young
person, that doesn't have a clearly defined plan during
the studies, constantly going through the process of
trying to find and define oneself. On the other hand,
the educational system often does not offer talented
people, which | consider to be large in number, a well
defined structure. This leads to some getting lost in the
whole process. A certain illusion is dominating that one
just has to work, believe in it and that everything else
will just come on its own. When the moment comes to
confront what comes after graduating, a young artist
is often disorientated.

A: Does this mean that formal art education doesn’t
offer a sufficient enough preparation for starting an
independent career in the arts?

N: Definitely. Being an artist is not only about research
and making works, but knowing how to present
them and articulate them in ways other than those
concerned with the creative process. Nevertheless,
education can never be faultless and can never grant
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fondacija koje bi finansirale produkciju umetnickih
radova ili ih otkupljivala, nepostojanje ozbiljnog
umetnickog trZista, nedostatak volje da se ulaze u ovu
rizikuje putem podrske neafirmisanim i jos uvek Sire
nepriznatim stvaraocima. Prica o tome kako je tezak
polozaj umetnika dobar podsticaj na kreativnost cini
mi se vrlo ironicna.

A: Da li mislis da postoji neki drugi nacin da se mladi
umetnik pozicionira u nekomercijalnim umetnickim
sistemima? Koliko su institucije kulture ili nezavisne
organizacije otvorene za saradnju i da li je na taj nacin
moguce afirmisati se kao mladi stvaralac?

N: To je vrlo komplikovano pitanje koje podrazumeva
ozbiljnu analizu. Kada mladi autor Zeli da se “plasira”
na scenu, on nuzno mora da uklapa svoju poetiku u
izlagacku politiku odredene institucije ili organizacije.
To je Cesto naporan proces koji podrazumeva
prilagodavanje. Upravo zato je i nastao prostor U10,
sa zeljom da to izbegnemo.

A: Dosli smo do neophodnosti samoorganizovanja.
Reci mi nesto vise o U10, koja ideja se krije iza ovog
projekta?

N: Ideja je puno, imamo elana i pozitivne energije
da radimo dalje i razvijamo ovaj prostor. No, opet
se vracamo na prethodno receno — za osnivanje bilo
kakvog prostora i njegovo odrzavanije i funkcionisanije,
kao i ozbiljnije produciranje radova, potreban je
novac. Na pocetku na kome se nalazimo, uprkos
entuzijazmu koji posedujemo, nismo sigurni koliko
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Mali svetovi / Miniature world
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the perfect basis for what comes after. For now |
wouldn’t prolong that question. A greater problem
which is often pointed out by artists is the lack of an
establishment which would finance the production of
art works or purchase them, followed by the lack of
a significant art market, the lack of the will to invest
into this culture domain and even more, the lack of
courage to risk supporting non-established and still
widely unknown artists. The anecdote about how the
difficult position of the artist contributes to creativity
seems more than ironic.

A: Do you think there is an alternative way for
young artists to place themselves in non-commercial
art systems? How much are cultural institutions or
independent organisations open for cooperation and
is it possible to become established as a young artist
in this way?

N: That is a very complex question which implies
critical analysis. When young authors wish to promote
themselves, they are obliged to adjust their poetics
according to the policy of a certain institution or
an organisation. This is often a tense process which
entails adaptation. This is the essential reason why the
U10 space was established, out of the desire to avoid
this.

A: We have come to the necessity of self-organisation.
Tell me more about U10, what idea lies behind this
project?

N: There are a lot of ideas, we have the drive and the
positive energy to work on and further develop this

¢emo finansijski moci da odrzavamo ovaj prostor, ali
svakako krecemo aktivno sa programom. Ono $to je
sigurno jeste da ce ovaj prostor biti mobilan — dakle
menjace lokacije tokom vremena i da nece delovati
kontinuirano, neminovno ¢emo morati da pravimo
pauze. U tom smislu, ja ga ne bih ni definisao kao
klasican izlagacki prostor — vise kao jednu lokaciju
koja u ovom trenutku sluzi za izlaganje. Nastupamo
kao jedna grupa istomisljenika, kao grupa mladih
umetnika koju povezuje zajednicko studiranje, a ne
kao neka definisana umetnicka grupa ili organizacija.
Okupili smo se oko ovog projekta iz krajnje prakticnih
razloga i polazimo od zajednicke potrebe za prostorom
u kome ¢emo predstavljati svoje radove, bez ikakvih
ideoloskih ili teoretskih pozicija. Imali smo srecu da
upoznamo neke ljude koji ¢e nam u ovoj fazi pruziti
finansijku podrsku da nasu potrebu za izlaganjem
pretocimo u realnost, a koji ni na koji nacin ne uticu,
niti ogranicavaju program i ostale aktivnosti koje ce se
u U10 odvijati.

A: Kakav program je planiran za U10? Predvideno je
puno sadrzaja osim izlozbene aktivnosti.

N: Da, osmislili smo veoma dinamican program za U10.
Pored grupnih i samostalnih izlozbi, bice organizovanja
i vodenja kroz izlozbe od strane umetnika, ali i javne
prezentacije, upoznavanje sa publikom, itd. Svako ko
je raspoloZen i ima Sta da kaze, slobodan je da nam
se priduzi u okviru ovih aktivnosti. Prostor U10 nastoji
da bude mesto prezentovanja mladih, tek dolazecih
autora i zato od velikog znacaja nam je da program
iskoristimo kako bismo se na Sto bolji i sveobuhvatniji

Branko Milanovic >
Prekinuta putanja / Broken path
2010.

Drvo / Wood

35x95x35cm

space. But again, we come back to the previously
said, that for founding any kind of space and its
subsistence, as well as any considerable art work
production, money is essential. On the very start
where we are, we are not sure how we are going to
manage financially to sustain the space. However, we
are decidedly starting an active program. What is sure
is that the space is going to be mobile, we'll be shifting
places in time and the project won't be constant, but
rather periodical. In this sense, | wouldn't define
it as a classical exhibition space — but more as one
location which currently serves as an exhibition space.
We present ourselves as a group of people who think
alike, a group of people which are connected by having
studied together, and not as a defined art group or
organisation. We have gathered around this project on
purely practical grounds; we start from the joint need
of a space in which we will present our works, without
any ideological or theoretical positioning. We had the
luck to meet people who would in this stage of the
project support us financially and turn our desire for
exhibiting into reality, but who wouldn’t in any way
influence or limit the program and activities that are to
take place at U10.

A: What kind of program is intended for U10? A large
amount of content is planned apart from the exhibiting
activity.

N: Yes, we've come up with a very dynamic program
for U10. Apart from the group and solo shows, artists
themselves will be involved with the organisation;
there will also be events such as exhibition guiding,

MAJ / MAY 2012



nacin predstavili strucnoj i Siroj publici.

A: Umetnici su se sami, bez ikakvih uticaja sa strane,
organizovali oko ovog projekta. Ti se javljaS kao
autor projekta, kao pokreta¢ i organizator Citave
stvari koji je, istovremeno, odigrao i ulogu selektora
umetnika koji ce biti aktivni u ovom prostoru. Kako
komentarises to da umetnik preuzima ulogu kustosa i
kako se odnosis prema ovoj, za tebe novoj poziciji? Da
li te na neki nacin ogranicava ili ti, pak, daje mnogo
vise slobode da nacin prezentacije umetickog rada
prilagodis potrebama i Zeljama ove grupe umetnika?
N: Ideja da ja preuzmem ovu ulogu dogodila se krajnje
spontano, usled prakticne neophodnosti da neko ipak
zauzme datu poziciju i da izabere odredene umetnicke
pozicije i odredene radove za izlozbu. Umetnici koji
izlazu, pored mene, su umetnici moje generacije i
manje - viSe nalaze se u istoj poziciji kao i ja. Li¢no
nemam ambiciju da se u blizoj buducnosti posvetim
kustoskoj profesiji. Ovde se konkretno radi o tome da
sam ja, kao neko ko je Citav projekat zapoceo, Zeleo i
da ga sprovedem do kraja i da mi je uloga kustosa bila
nametnuta kao neminovnost.

A: Sta je to, $to sem generacijske sli¢nosti, povezuje
mlade umetnike koje si odabrao da izlazu? Da li postoji
jos neki kriterijum selekcije kojim si se vodio?

N: Mislim da je ono $to umetnike ove izloZbe povezuje
lokalna sredina u kojoj Zive, kao i isti obrazovni
sistem iz koga su izasli, Sto je ve¢ mnogo. Na taj
nacin je stvorena odredena konekcija koja je potpuno
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public presentations, meeting the artist/public etc.
Anyone who wants to and has something to say is free
to join us in the course of these activities. The U10
space attempts to be a place for presenting young
people and up-and-coming authors. This is why it's of
crucial importance that we use the program to present
ourselves in the best possible way to the professional
and general public alike.

A: Artists have, without any side influence, come
together around this project. Your call is as the author
of this project, its founder and organiser, who has at
the same time the role to select artists who will be
active in this space. How do you reflect on the situation
where an artist undertakes the function of the curator
and how do you relate to this, for you, a new position?
N: The notion of me having this function came quite
spontaneously, as a practical necessity for someone
to take up the responsibility and select certain artistic
outlooks and works for the exhibition. The artists
exhibiting are artists of my generation and are more
or less in the same position as | am. | personally don't
aspire to be a curator in the future. Here, since | had
started the whole project and wanted to carry it out till
the end, the role of the curator was inevitable.

A: What is it that connects the young artists that you
have chosen to exhibit, apart from them coming from
the same generation? Was there some other criterion
of selection that led you?

N: What | consider to connect the artists participating

prirodna. S druge strane, bitnu ulogu igrao je moj licni
ukus kada je u pitanju umetnost. To je nesto Sto moze
da se vidi kroz paZljivo posmatranje radova na izlozbi.
Ja mislim da umetnost mora biti ozbiljna igra u kojoj
umetnici ne teZe ilustrovanju odredenih definicija,
niti treba da pruze odgovore na neka velika pitanja.
Za mene je umetnost otvoreno polje u kome umetnik
moZe da razmislja potpuno slobodno. U ovoj selekciji
vodio sam se time, ali sam birao i umetnike koji su
profesionalni, inovativni i u Cijem radu se vidi uzivanje
u procesu stvaranja umetnickog dela. Mislim da su
svi umetnici na izlozbi krajnje odgovorni i dovoljno
ozbilini da odgovore na zahteve profesionalnog
bavljenja umetnos¢u. U nekom Sirem kontekstu,
borba protiv haosa, protiv letargije, otpor u svom
najsirem znacenju, je nesto sto povezuje radove ovih
umetnika. Cini mi se da je na nasoj generaciji da se
sa takvom situacijom izbori. A to je izvodljivo samo
manjim koracima koji ¢e jednog dana neminovno
dovesti do vecih rezultata. | samo upornim radom.
Kod nas je popularno Zaliti se na okolnosti, kritikovati
sve. Ja smatram da ne treba pricati, vec treba praviti
konkretne stvari, treba konkretno delovati kako bi se
nesto promenilo.

A: Imajuci u vidu tvoje predasnje iskustvo, kao i ideje
i planove vezane za U10 i predstojece izlozbe, Sta
bi izdvojio kao cilj ovog projekta? Cemu teZite kroz
predstojece aktivnosti i Sta bi istakao u prvi plan kada
su pitanju tvoja i vasa ocekivanja u vezi sa ovim?

N: Za pocetak, bice predstavljeni umetnici koji ce
svojim radom graditi identitet prostora U10, bar u
blizoj buducnosti. Cilj je da se lokalnoj ali i Siroj,
regionalnoj i internacionalnoj sceni ukaze na vaznu i
reprezentativnu mladu umetnicku produkciju u Srbiji.
Nisam siguran koliko umetnost ima mo¢ da stvari
menja na nekom opstijem nivou. Ukoliko budemo
ovim projektom uspeli da nesto u kulturnoj ponudi
grada ili u vezi sa mladim umetnicima promenimo ili
podignemo na visi nivo, to ¢e biti odli¢no. Cak i ako se
stvari ne promene, mislim da je veoma bitno da smo
odlucili da se uhvatimo u kostac sa ovim problemom i
uradimo nesto zanimljivo i drugacije.

Razgovor vodila Ana Bogdanovi¢

in this exhibition is the local environment which
they live in, as well as the same educational system
they came out of, which is already a lot. In this way,
a certain connection was made, which proved to
be completely natural. On the other hand, a major
role was my personal affinity when it comes to art.
It is something that can be seen through carefully
observing the works at the exhibition. | consider art
to be a serious game where artists don't attempt to
illustrate certain definitions or provide answers to big
questions. To me, art is an open ground where the
artist can think without bounds. In this selection, | was
driven by this notion as well as going for artists which
are professional, innovative and in whose work one
can observe the enjoyment present in the process of
creating an artwork. | consider all the artists present
at the exhibition to be fully responsible and serious
enough to respond to the requirements in the course
of pursuing a professional artistic career. In a wider
context, the struggle against chaos, lethargy, and
resistance in its wider sense is something that connects
the works of these artists. This is all achievable in
small steps that will eventually lead to greater results.
And just with persisting in work. It is popular here
to complain about the circumstances and criticize
everything. | think one shouldn't talk too much but act
on specific matters in order to make a change.

A: Having your previous experience in mind, the
ideas and plans connected to U10, as well as the
forthcoming exhibitions, what would you regard as the
goal of this project? To what do you aspire through the
coming activities and what would you give the utmost
importance when it comes to all of your expectations
connected to the project?

N: For the beginning, artists presented will with
their works create the identity of U10, at least for
the near future. The goal is to draw attention to the
significant and distinguished young artistic production
in Serbia, aimed at the local surrounding, regional and
international art scene alike. I'm not sure how much
art has the power to change things on a more general
level. Speaking of the cultural variety of the city or
young artists, if we succeed to change something
or bring it to a higher level — that would be great.
Even if things don't change, | believe that it is really
important that we chose to deal with this problem and
do something interesting and different.

Talk led by Ana Bogdanovi¢
13
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NIKOLA GROZDANOVIC

REVERSE EVOLUTION

Nikola Grozdanovi¢, roden 1984 u Nisu.
Diplomirao 2011. godine na Fakultetu likovnih umetnosti u
Beogradu, smer slikarstvo.

Samostalne izlozbe:

2012. Reverse evolution, Umetnicki prostor U10, Beograd
2010. Galerija zavoda za proucavanje kulturnog razvitka,
Beograd

2008. Univerzitetska biblioteka Svetozar Markovi¢, Beograd

Grupne izlozbe:

2011. Skup 2,|galerija Nova, Beograd

2010. Pod razno, galerija Nova, Beograd
¥2010. Novi mladi, galerija.Zvono, Beograd

2010. Granicna zona, galle'rija FLU, Beograd

2009. Prolecna izlozba, Umetnicki paviljon Cvijeta Zuzoric,
Beograd

Nikola Grozdanovi¢, born in 1984 in NiS. Graduated from
the Faculty of Fine Arts in Belgrade, department of Painting,
in2011.

Solo exhibitions:

2012. Reverse evolution, U10 Art Space, Belgrade

2008. University Library Svetozar Markovi¢, Belgrade
2010. Gallery of ‘the Cultural Development -Researc
Institute, Belgrade !

Group exhibitions: @O

2011. Gathering 2, Gallery Nova, Belgrade

2010. Various Items, GalleryNova, Belgrade ]
2010. The NewYoung, Galle’ﬁy Zvono, Belgrade

2010. Borderline Zone, FLU Gallery, Belgran |

2009. Annual Spring Exhibition, Pavilion*vijeta Zuzoric
Belgrade [

4
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b 2012.

Drvo, metal i gips / Wood, metal and plaster
70 x 70 cm



Reverse evolution

2012.

Kombinovana tehnika / Mixed media
5x15x5¢cm

Reverse evolution, Cube 2

2012.

Kombinovana tehnika / Mixed media
5x15x5¢cm

Reverse evolution, Cube 3

2012.

Kombinovana tehnika / Mixed media
5x15x5¢cm

Mrtvi zec / Dead rabbit

2010.

Kombinovana tehnika / Mixed media
205x140cm

Sada uvek razmisljam o njemu.

Neprekidno.

Ne bih znao Sta da radim da ono nije tu.

Ne bojim se pokrivljenih zuba i krivih ociju
Zubalo je tako staro.

Povremeno skoc¢im samo na tren da me ne vidi,
Praznih ociju zelim da milujem vetar

Nedostaje mi taj osecaj

|zlizao se i promenio mi je nagone u zivotinjske,
IspuStam smrad i niko me ne razume

Ja sam zubalo.

Gradevina i katarza,

Povrh svega jedna velika zabluda i mravinjak po telu.
Kada osetis milimetar njegovog nosa na licu,
Tada nije blizu.

Pogledaj se dobro, umorile su te prevelike godine
Mislis da poznajes sebe,

Pa odakle ti toliki zubi

| kuda blenes sa tolikim ocima.

Da, i ti si zubalo

Meteori, rupe, komadine

Svasta je na asfaltu.

Naravno i ti si Zubalo tu.

Now I'm always thinking about him.

Constantly.

| wouldn't know what to do, if it weren't there.

I'm not afraid of the faulty teeth and squint eyes

The Tooth-man is so old.

From time to time | jump for a moment, so that he
can't see me,

With hollow eyes, | want to caress the wind

| miss that feeling

It has worn off and became an animal instinct,

| emit a horrible smell and nobody understands me

I am a tooth-man.

Construction and catharsis,

But above all, a great delusion and an ant-hill covering
the body.

If you feel an inch of his nose on your face,

He is no longer close.

Take a good look, the years have run you over

You think you know yourself,

So where do all those teeth come from

And what are you staring at with those gigantic eyes.
Yes, you too are the tooth-man

Meteors, holes and chunks

Lots of things on the road.

You are also here, but of course,

Tooth-man.

MAJ - JUN / MAY - JUN 2012
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NEMANJA NIKOLIC
VISIBLE THINGS

Nemanja Niko je dif I Nemanja Nikoli¢ (1987) graduated from the
etnosti u Beogradu 2010. 3 ika Fine Arts in Belgrade in 2010, departmen
de trenutno zavrSava svoj d picki projekat. € where is currently completing his doctora
08. ma redovnu izlagagk s Since 2008 his works was exhibited on n
mizloZ *—j , I V3 and group exhibitions. Participated in a nu

abe0grada. Dobitnikie He is author of two murals in public places in
Velic has won several awards, such as Award for

Vladimir Velickovi¢ Fund, Special Award for m
iju installation, New Wall contest (Raiffeisen Ban
onda | - Nemanja Nikolic je inicijator Umetnickog 12HUB) and Award for an exceptional creati
prostora U10. Zivi i radi u Beogradu from Milos Baji¢ Fund. Nemanja ghikofic is inftiag
Belgrade based U10 Art Space. Lives:and works in Belg

Samostalne izlozbe

2012. Visible Things, Umetnicki prostor U10, Beograd Solo exhibitions |
2012. Laureati Nagrade za crtez iz Fondacije Vladimir 2012. Visible Things, U10 Art Space, Belgrade o
Velickovi¢, Galerija Haos, Beograd 2012. Exhibition of the Awarded Laureate, from the Vladimir
2010. Svuda oko nas, galerija Nova, Beograd Velickovic Fund, Gallery Chaos, Belgrade

2010. CrteZi u izlogu, Goethe-Institut, Beograd 2010. Around us, Gallery Nova, Belgrade

2009. NNN+P, Step Out 4, (sa Nemanjom Petrovicem), 2010. Drawings in the window, Goethe-Institut, Belgrade
Magacin Kraljevica Marka, Beograd 2009. NNN+P, Step Out 4, (with Nemanja Petrovic), Magacin

Kraljevica Marka (MKM4), Belgrade

www.nemanjanikolic.com




CINITI STVARI VIDLJIVIM:
CINEMA-GRAPHIA | CRTEZ KAO
OPROSTORENJE U RADU
NEMANJE NIKOLIC

Autorka teksta: Bojana Mateji¢

Kada je pisao studiju Glas i fenomen, Derida je, kritikom
Huserlove koncepcije porekla i (fa)logo-fono-centrizma,
ponudio jednu novu optiku za promisljanje ontoloskog
statusa umetnosti i estetike. Takva se umetnost i/ili estetika,
suprotno ontoloskom ne-razlu¢nom tuprisustvu, pojavljuje u
polju razlike, na nestabilnoj granici izmedu videnog (eidos)
i pisanja koje ga artikulise i omogucava. Ovakav pristup
koincidira sa zaokretom u filozofskoj tradiciji od filozofije
svesti ka filozofiji jezika. Umetnost i umetnicko delo se uvek
pojavljuje ili ,dogada” usred jezika ili postojecih tekstova
kulture, znanja, premda, ta struktura prema Deridi nikada
nije zatvorena. Stavise, tesko je u njegovom ,projektu”
dekonstrukcije uopste govoriti o strukturi. Koherentnost
ove jezicke strukture, kao skupa konvencija i pravila
kojima umetnicko delo biva odredeno, implicira razmenu
smisla ili proces (vizuelne) komunikacije unutar zatvorenog

20

- Distant
2012

Audiovizuelna instalacija

/ AV installation

MAKING THINGS VISIBLE:
CINEMA-GRAPHIA AND

DRAWING AS “SPACING”
(ESPACEMENT) IN THE WORK OF
NEMANJA NIKOLIC

Author: Bojana Matejic

When Derrida was writing his study The Voice and
the Phenomenon, based upon the critique of Huserl's
conception of origin and (fa)logo-fono-centrism, he offered
a new standpoint for engaging into the ontological status
of art and aesthetics. This kind of art and/or aesthetics,
opposed to the ontological unfathomable here-presence,
appears in the field of difference, the unstable boundary
between the observed (eidos) and writing which articulates
and defines it. This standpoint coincides with the turnover in
philosophical tradition from the philosophy of consciousness
to the philosophy of language. Art, as well as a work of art,
always appears or “happens”in the midst of language or
existing texts concerning culture and knowledge, although
this structure, according to Derrida, is never finalized.
Moreover, it is difficult even to speak about structure in his

sistema. Takva koncepcija (vizuelne) komunikacije ili
razmene, je prema Deridi, neodrZiva, jer da bi doslo do
komunikacije i efekta smisla, ,reCi moraju da putuju”.
Jezik nije statican sistem, vec implicira kretanje, odnosno,
prostorno-vremensku dimenziju, ili re¢ju Deride, pisanje kao
oprostorenje (espacement). Pisanje, jezik, pa samim tim i
umetnicko delo uvek zahteva oprostorenje koje se odvija u
trenutku njegovog odvajanja od aktera /,subjekta-autora”.

Nije slucajno govoriti o pisanju ili umetnickom stvaralackom
Cinu kao oprostorenju, ako se setimo da postoji vrlo koncizna
podela umetnosti na ,prostorne” ili plasticne (arhitektura,
slikarstvo, skulptura, fotografija itd.) i ,vremenske” (muzika
i ples), ili pak, ,prostorno-vremenske” (video, instalacija,
performans itd.). Inauguracija prostora omogucava kreaciju
staniSta — ili mesta boravka smisla: ,Kada se jednom
oprostorenje pokrene, kao neophodnost i uslov jezickog
izraza, ili procesa proizvodnje smisla uopste, filozof jezika,
tako, postaje filozof prostornih artikulacija.”*

Video rad Distant Nemanje Nikoli¢ kao svojevrsna kino-
grafija (cinema-graphia) demonstrira upravo ove artikulacije
i mehanizme. Kretanje izmedu klasi¢nog postupka animacije
i tradicionlanog crtanja, oslobodeno konvencionalnog
filmskog scenarija, ocrtava osnovnu koncepciju Nikolicevog
rada: automatizam nesvesnog ,sadrzaja” — intimne,
licne slike secanja, pamcenja ili pak svestan Cin citiranja
ili dekonstrukcije filmskih situacija, detalja, kadrova iz
Ajzenstajnovih i Hickokovih remek-dela putem crteza, koje
u intertekstualnoj vezi internalizuju potpuno ,nov” ,zaplet”.
Takav pristup, poznat jos po praksama nadrealizma, razbija
uobicajni modus komunikacije, kliSee, ono Sto podleZe
iteraciji (trag tragova) pa cak i u, paradoksalno, remek-
delima filmske i likovne avangardne umetnosti.

Nikolicev ,video diptih” pokusava da pokaze da postoji nesto
u vidu provizuelne, nesvesne, hapticke dimenzije percepcije
koja se kao takva nikada ne pojavljuje u optickom sistemu.
Ona je traumaticna materijalnost (neko ,nista”), ,cista”
razlika, hijatus, liminalni prostor, koju pisanje maskira
ili omogucava u njenom ,otkrivanju”. CrteZ se iz staticne
renesansne perspektive i okvira koji zadrzava pogled unutar
logickog i samodovoljnog prostora transponuje u filmsko ili
video kretanje, vreme i tako omogucava, ali i destabilizuje,
videnje u perceptivnom polju. Ovaj hibridni rad pokazuje da
insistiranje na tradicionalnom, metafizickom, kanonskom
prioritetu slike nad onim S$to je omogucava (opticko
nesvesno, pisanje, grafija) otkriva vlastitu nemoguénost.
Drugim reCima, element koji decentrira taj prioritet, ono
Sto ,mislimo” da vidimo i Sto zadrzava pogled jeste pisanije,

“project” on deconstruction. The coherency of this language
structure, as a set of conventions and rules by which an
artwork is defined, implies an exchange of meaning, or
the process of (visual) communication inside of a closed
system. This kind of conception of (visual) communication
or exchange is, according to Derrida, unsustainable, since it
is necessary to have “the flow of words” in order to achieve
communication and the effect of meaning. Language
isn't a static system, but implies movement, or the space-
time dimension, or as Derrida would call it, writing as
espacement. Writing, language, and thus the artwork
entails espacement that takes place in the moment of its
separation from its producer / “the author-subject”.

It is not a coincidence to talk about writing or the
artistic creative process in the context of espacement,
if we recall the very concise division of art to plastic or
“spatial” (architecture, painting, sculpture, photography,
photography etc.) and “time-based” (music and dance),
or even “time-space” (video, installation, performance
etc.). The inauguration of space allows the creation of a
habitat — or the dwelling of meaning: “Once spacing is
introduced, as a sine qua non of linguistic expression and
of sense-making processes in general, then the philosopher
of language necessarily becomes a philosopher of spatial
articulation(s).”*

The video Distant by Nemanja Nikoli¢ demonstrates
exactly these articulations and mechanisms as a particular
cinema-graphia. Moving between a classical approach to
animation and traditional drawing, liberated of any kind
of cinematic scenario, is what crafts the base conception
of the work of Nemanja Nikoli¢: the automatism of
unconscious “content” — intimate, personal images of
memory, recollection or the conscious act of citing or
deconstructing different film situations, details and scenes
from Eisenstein’s, Hitchcock’s masterpieces through
drawing, which internalize a completely new ,plot” in an
intertextual connection. This approach, known from the
surrealist practice, breaks down the conventional mode of
communication, the clichés governed by iteration, even in,
paradoxically, the masterpieces of avanguard film and fine
arts. Nikoli¢'s video diptych tries to show that there is a sort
of provisual, unconscious, haptic dimension of perception
which never appears in an optical system. It is traumatic
materiality (a certain “nothing”), a “pure” différence, hiatus
or liminal space which writing itself masks or allows its
“revealing”. From a static Renaissance perspective and
frame which captures the glance inside of a logical and
self-sufficient space, drawing is transposed into a cinematic
or video-like movement, where time thus makes possible
or destabilizes observation in the field of perception. This
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Space Operators

2011.

Tus i akrilik na papiru / Ink and
Acrylic on Paper

120 x 140 cm

Untitled

2012.

Tus i akrilik na papiru / Ink and
Acrylic on Paper

100 x 100 cm

oprostorenje razlike, podele, razlaganja, raslojavanja ili
diseminacije stabilnog filmskog prikaza. Zato moZemo reci
da je Nikolicev ,video diptih” podrucje koje pripada kino-
grafiji. Ali zasto kino-grafiji, a ne kinematografiji?

Neologizmom  kino-grafija** naglasava se tekstualno
kretanje filmskog pisanja, suprotno konvencionalnom
znaCenju kinematografije (umetnost ili nauka pokretnih
slika/fotografije). Kino-grafija implicira, dakle, pisanje
oslobodeno ,tiranije” slike radi nje same: Crtica izmedu
kino i grafije, demonstrira performativnu igru smenjivanja,
dislokacije ili prekida i ponovnog sastavljanja, bliskosti;
ona ocrtava dualnost, razliku, ili (filmski) rez, koji biva
maskiran gramatickim premos¢ivanjem recju — ,to"

(,kinema-to-grafija“) i zahteva podelu oznacenog,
naglasavajuci, tako, proceduru pisanja kao oprostorenja
i ekonomije koja ne dozvoljava da se dva entiteta zatvore
u jedan jedinstveni pojam. Kino-grafija dekonstruise
kinematografiju. U Nikoli¢evom radu kino-grafija je na delu
u vidu eksperimentalne video prakse, fokusirane na relacije
izmedu elemenata ispisivanja ,preko” okvira. Na taj nacin,
logocentricni prostor renesansne, staticne postavke okvira
kao ,prozora koji vodi u svet” biva potisnut kretanjem
i kontinuiranom razmenom znacenja i bi¢a u prostoru-
vremenu kino-grafije.

* Peter Brunette, David Wills, ,Introduction”, Deconstruction and
the Visual Art. Art, Media, Architecture, Cambridge University
Press, 1994, 3.

** laura R. Oswald, “Cinema-graphia: Eisenstein, Derrida, and
the Sign of Cinema”, u Peter Brunette, David Wills, Deconstruction
and the Visual Art. Art, Media, Architecture, Cambridge University
Press, 1994, 254-255.

hybrid piece of work shows that insisting on the traditional,
metaphysical, canonic priority of the image more than that
of what makes it possible (the optic unconscious, writing,
graphia), reveals its own improbability. In other words, the
element that decentralizes that priority, what we “think” we
see and what captures our glance is writing, spacing the
difference, division, decomposition or dissemination of a
stable cinematic representation. That is why we can say that
Nikoli¢'s “video diptych” belongs to the domain of cinema-
graphia. But why cinema-graphia and not cinematography?

By the neologism cinema-graphia**, the textual movement
of cinematic writing is emphasized, on the contrary to
the conventional meaning of cinematography (the art or
science of motion picture photography). Cinema-graphia
thus implies writing liberated from the ,tyranny” of the
image for its own sake: The hyphen between cinema and
graphia, demonstrates a performative play of supersession,
dislocation or disruption to the reassembly and finally
contact; it outlines duality, difference or a (cinematic) cut,
which is masked by grammatical bridging in the form of the
word “to” (“cinema-to-graphy”) and demands the division
of the signified, thus accenting the procedure of writing
as espacement and an economy that doesn't allow two
entities to close into a single term. Cinema-graphia so to say
deconstructs cinematography. In Nikoli¢'s piece, cinema-
graphia is at work as an experimental video practice focused
on the relation between the elements of writing “across” the
frame. In this way, the concept of logocentric space in terms
of the Renaissance, the static foundation of the frame as
the ,window that looks into the world”, has been repressed
by the movement, continual flow and exchange of meaning
and being, in the time-space of cinema-graphia.

* Peter Brunette, David Wills, ,Introduction”, Deconstruction and
the Visual Art. Art, Media, Architecture, Cambridge University
Press, 1994, 3.

** Laura R. Oswald, “Cinema-graphia: Eisenstein, Derrida, and
the Sign of Cinema”, u Peter Brunette, David Wills, Deconstruction
and the Visual Art. Art, Media, Architecture, Cambridge University
Press, 1994, 254-255.
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Davor Gromilovi¢

Majmuni / Monkeys

2011.

Akrlik na drvetu / Acrylic on wood
16 x8x 8 cm;

12x6 x6cm;

9x5x5cm;

6x3,5x35cm;

35x2x2cm
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Ana Pavlovic¢
Sve-mir
2012.

Kombinovana tehnika / Mixed media

116x116x116

Ana Banduka

Fat loss, oils and tanning

2012.

smesa za lizalice / lollipops pulp
25x37¢cm

Nemanja Ladic

| Like Pigeons /Ja volim golubove
2012.

Video

4’ 10" 205x140cm

U periodu od 09. do 25. avgusta U10 predstavlja
“Luftiranje” kao uvod u novu izlagacku sezonu.

“Luftiranje” je dvonedeljni umetnicki dogadaj Cciju
osnovu Cini izlozba radova jedanaestoro umetnika koji
stvaraju u razli¢itim Zzanrovima vizuelne umetnosti.
Kao dogadaj organizovan u drugoj polovini avgusta,
u “jazu” izmedu dve izlagacke sezone, “Luftiranje”
ukazuje na neumornost izlagackog kapaciteta i
potrebu za kulturom “non stop”.

Svojim eklekticnim i rastere¢enim pristupom odabiru
radova, “Luftiranje” predstavlja svojevrstan okvir za
formalne i manje formalne interaktivne umetnicke
dogadiaje, tribine i prezentacije a sve u cilju neprekidne
komunikacije i razmene iskustava izmedu izlagaca i
publike.

Starting from the 9th up to the 25th of August, U10
presents “Luftiranje”- a prelude to a new artistic
season.
“Luftiranje” is a two weeks lasting art event based
on the exhibition that brings together eleven artists
working in various fields of art.

Taking place in the mid of August, in a gap between
the two seasons, “Luftiranje” brings focus to the
tirelessness of the industrious capacity and a non-stop
need for a culture.

By it's eclectic and straightforward approach,
“Luftiranje” stands as a unique structure that
holds formal and less formal interactive art events,
discussions and presentations in order to emphasize
the importance of a continuous communication and

exchange between the artists and the audience.
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ISIDORA KRSTIC

KATALOG ANTROPOMORENIHVRST:

A

-

THE CATALOGUE OF AN;

Rodena 1987, Zivi i radi u Becu. Diplomirala je na Fakultetu
likovnih umetnosti u Beogradu, odsek Slikarstvo 2011.
godine u klasi prof. Darije Kaci¢. Trenutno je na Master
studijama na odseku Art&Science — Umetnost i nauka na
Akademiji primenjenih umetnosti u Becu u klasi prof. Virgila
Vidriha (Virgil Widrich) i prof. Bernda Kreftnera (Bernd
Kraftner).

Samostalne izlozbe
2012. U10 umetnicki prostor, Beograd
2011. Pen&lnk, Bibliopolio Plous, Krf
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Born in 1987, lives and works in Vienna, Austria. She
graduated from the Faculty of Fine Arts in Belgrade,
department of Painting in 2011, in the class of prof. Darija
Kacic. She is currently enrolled in the Art&Science Master
course at the University of Applied Arts in Vienna, in the
class of prof. Virgil Widrich and prof. Bernd Kraftner.

Solo exhibitions
2012. Solo exhibition, U10 Art Space, Belgrade
2011. Pen&lnk, Bibliopolio Plous, Corfu Town, Greece

Katalog antropomorfnih vrsta / The Catalogue of Anthropomorphic Species
2011/2012.

~ Serija 15 crteza na nadenom katalogu fosila / Series of 15 drawings on a found fossil catalogue
: Tus na papiru / Ink on paper

www.isidorakrstic.com y 15 x 11 cm svaka / each
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Hong Kong

2011.

Tus i kolaZ na papiru / Ink and collage
on paper

20x 20 cm

Iz Kataloga antropomorfnih vrsta /
From the Catalogue of
Anthropomorphic Species

2011/2012.

Serija od 15 crteza na nadenom kata-
logu fosila / Series of 15 drawings on
a found fossil catalogue

11x15cm

Brisel / Brussels

2012.

Akril i digitalna Stampa na platnu /
Acrylic and digital print on canvas
260 x 240 cm

Medved / Bear

2012.

Olovka, akril i kolaZ na platnu / Pencil,
acrylic and collage on canvas

100 x 70 cm

Moj skorasnji rad obuhvata istrazivanje tema koje sezu
od anatomije Zivih bi¢a, antropomorfizma i urbanih
pejzaza, fokusirajuci se na formalnom, konceptualnom
i tehnoloSkom aspektu koji vizuelni sadrzaj nosi kao
i njegovim razliCitim tumacenjima. Samu srz rada
sa fotografijama Cini pre svega fascinacija samom
fotografskom tehnologijom s jedne strane, a s druge
velikim gradovima, zajedno sa mogucnos¢u da se
zabelezi fragment jedne promenljive realnosti. U
propitivanju toga koliko je stvarnost zaista stvarna, slike
s kojima radim nadu se u medu-svetu novonastalog
prikaza i dekonstruisane fotografije.

Lakanov koncept realnog, kao prikaz stvarnosti
koji je stvarniji od same stvarnosti, ¢ini kao da je sa
svom svojom dvosmislenoS¢u utkan u svaki aspekt
rada. Koncept suprotnosti se dodatno pojavljuje kroz
eksperimentisanje sa idejama proizvoljnosti i slucaja,
gde preuzimam ulogu autonomnog racunarskog
softvera. U ovakvom radu zadajem sebi da pratim
predodredeni put, koristeci ru¢niili “peSacki” pristup da
“generisem” rad, nasuprot digitalnom programiranju.

My recent work encompasses the research of
topics ranging from the anatomy of living beings,
anthropomorphism and urban landscapes, focusing
on the formal, conceptual and technological aspects
that visual content carries along with its various
interpretations. The core of my work with photographs
is principally sparked by two fascinations; photographic
technology on one hand, and large cities on the other,
together with the notion of documenting a fragment
of a variable one-time reality. In questioning how real
the real is, the images | work with find themselves in
a mid-space of the newly built representation and the
deconstructed photograph.

Lacan’s concept of the real, as the representation
of the real being more real than reality itself, with
all its ambiguity, seems to weave itself into every
aspect of the work. The concept additionally appears
when experimenting with the ideas of chance
and randomness where | undertake the role of
autonomous computer software. Here | assign myself
to work along a predefined course, using a manual
approach to “generate” the work in contrast to digital
programming.
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Ruke u vis! I/

Put your hands in the air! |
2011.

Ulje na platnu / Oil on canvas
140cm x 200cm

Ruke u vis! Il /

Put your hands in the air! Il
2011.

Ulje na platnu / Oil on canvas
200cm x 140cm

"The riddle of art is that we do not know what it is
until it is no longer that which it was”
Carolyn Christov-Bakargiev, dOCUMENTA (13)

+ Kada sam na godisnjoj izlozbi 2010. videla prvu
sliku iz ciklusa figura (2010-12), bila sam fascinirana
nekim neobic¢nim ,stanjem” slike. Od tada nastalo je
Sest slika, svake godine po dve. Njihova karakteristika
je jedna specificna imaginacija u kreiranju motiva po
videnju, prepoznavanju slicnosti, scenskoj postavci ili
asocijaciji na poznate predloske.

« U samom procesu rada bitno je naglasiti da slike
nastaju po fotografiji, prema koncipiranoj ideji,
medijskog, scenskog i performativnog kadriranja
slike. Tonaliteti boje gradiraju zavisno od subjektivne
ekspresije koja se zeli istaknuti.

« Slike predstavljaju po jednu stati¢nu figuru, musku ili
zZensku u pejzazu ili nekom praznom prostoru pazljivo
izvedenih proporcija, bocnog ili centralnog polozaja,
horizontalne ili vertikalne pozicije. Sve zajedno
reflektuju prikrivenost licnosti, intimu i misterioznost
trenutka.

« Na prvi pogled daju utisak nekih aspekata umetnosti
19.1 20. veka, poput eha romantizma,

simbolizma, egzistencijalizma ili nekih mitoloskih
motiva i ekspresionizma. Ono $to je specificno u ovim
meta-slikama su zapravo prezentacije bliskih prijatelja
i autoprezentacije, sa provokativno prekrivenim
likovima dimom, pixel oblakom, tamom, poloZajem i
kosom, poput nekog nemog teatra.

« Sta ove slike predstavljaju?

One su jedan svet. Mikrokosmos muskarca i Zene. Dve
personalizovane li¢nosti. Vidljive i nevidljive. Ljubav
i Zivot. Personalizovana stanja. Podsticajna bliskost.
,Being together”.

« Personalizacija je ,stanje uma”, afirmacija statusa
licnosti prema unutrasnjem i javnom manifestovaniju,
ne u okvirima antropocentricnog ponasanja, ve¢ kao
personalizovane jedinke jednake svim zivim bi¢ima
sveta prirode. To je izrazavanje prava da se kreativnim
aktivizmom u umetnosti ucestvuje u globalnom
uspostavljanju ravnoteze, povezivanju i podizanju
odgovornosti prema svim goruc¢im pitanjima Zivota,
egzistencije, humanosti i zastite planete Zemlje.



« Danas ,stanje uma” nije neutralan stejtment vec
pozicija neprihvatanja. Iskazuje svest o promenama,
o novom protoku ,new age” duha i bunta, nade i
otvorenosti da svaka participacija u kulturi, Zivotu ili
opstim kretanjima, koja ukazuje i zauzima stav naspram
velikih ekonomskih i politickih sistema moci, postaje
deo opsteg interesa u civilizacijskim promenama.
To su pokreti gde je politicko neodvojivo od ljudskih
osecaja, energijskog i kreativnog povezivanja razlicitih
naucnih i umetnickih polja rada sa drugim saznanjima
i istrazivanjima savremenih i starih epoha sveta.
Aktuelne humanisticke vizije drustva zasnovane su
na principu da se veci potencijal nalazi u ,becoming
with”, u gradenju ljudskih odnosa koji leze u skladu sa
njihovim osobinama, afektima, verom, emocijama...
kao nove Zivotne, socijalne, umetnicke, kulturne...
forme na planeti.

Biljana Tomic¢

36

concerning life, existence, humanity and preserving
planet Earth, through creative activism in art.

« Today the “state of mind” is not a neutral statement
but a position of refusal. It demonstrates the awareness
of change, a new discharge of “new age” spirit and
revolt, hope and openness that every participation in
culture, life and general movements, that indicate to
and position themselves against massive economical
and political power systems and become a part of
common interest in changes in civilization. Those are
movements where the political is inseparable from
human feelings, the energetic and creative connection
of different scientific and artistic fields of work with
other findings and investigations in contemporary and
ancient epochs of the world. The actual humanistic
visions of society are founded on a principle that
a great potential is found in “becoming with”, in
the construction of human relationships which lie
in accordance to their characters, affects, beliefs,
emotions...as new life, social, artistic, cultural...
planetary forms.

Biliana Tomi¢

4 Autoportret / Self-portrait
2010.

Crtez na papiru / Pencil on paper

35¢cm x 50cm

)  Thereturn to nature | / Povratak u
prirodu

2012.

Ulje na platnu / Oil on canvas

140cm x 220cm
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nostranstvu.  (2011). He has exibited on number of exhibitions in Se
deo grupe and abroad. He is member of the ULUS since 2012.
- Currently he is a collaborator at U10 art space in Belgrade,
~working on managing exhibitions and events.

‘prostor U10, Solo exhibitions
2012. U10 Art Space, Unresoving dissonances, Belgrade
-SKC, Beograd 2010. Procreation of new poetics, Happy Gallery SKC,
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Sta je Ceznja?

Primetio sam da ceznja i sramota (krivica) cirkuliSu
kroz mene i primetio sam brzinu moci imaginacije.
Odjednom, kod kuce sam, diSem tesko, posramljen
uzasnih stvari koje sam zeleo da budem iskusan da
uradim. Na kraju krajeva, Ceznja je ta koja baca kljuc
moje lepe tamnice revolta.

Ove slike su nastale optere¢enoséu vizuelnim
sadrzajem, i balansiranjem izmedu prihvatanja torture
neorganizovane vizuelne svakodnevice i zamisljanja
neke druge utopije. Vreme prestaje da postoji i ostaje
samo brend kao postojanost, kao neki apstraktni
parametar (konstanta, svetionik) oko koga se sve
deSava, kao da se na nasim imenima pojavljuju jarki
odbljesci boja koje definisu brend.

Pitanje je Sta je vizuelna predstava stvarnosti, da li
je ona hibrizovana slikom utopije ili je obrnuto. Ovaj
dualizam strukturisao je dijalog izmedu materijalizma
i idealizma koji je ukorenjen dijalektickim nasledem
zvanim duh vremena, odreden ukusom. Ali maSine
nisu bile samopomerajuce niti samodizajnirane, a
nikako autonomne. Nisu mogle da dostignu ljudski
san nego samo da se narugaju njemu. One nisu bile
Covek, autor glavom i bradom, ve¢ samo motoricna
karikatura reprodukovanog sna.

Mada mozda ja i Zelim biti otrgnut od sopstvene
subjektivnosti, sporazumno zanosno pljuvan dok se
smejem. | da ispunjen posmatram Zuto, crno, zelene,
rasterizovane, prelepe ravnodusnosti. | mogu tako da
sanjam o loSim stvarima na koje me drugi ohrabruju.
MoZemo da komuniciramo kao da se nadopunjujemo
procesom fotosinteze i da se iz miline pojavljuje u
meni: “Da, to je ono Sto jeste, zar ne?” i mogao bih da
nastavim sa svojom ravnodusno$cu, ono sa svojom, a
ja sa njegovim blagodetima.



NI S = et =

e - g
B

Weedzor je vizuelni umetnik
www.weedzor.com

FuckNewRave je vizuelni umetnik iz Beograda.
www.stefanunkovic.com

»~

EmaEmaEma je vizuelna umetnica iz Beograda. '
http://femasdream.tumblr.com/

Fat Kid Beny je vizuelni umetnik iz Beograda.
http://getrichordie85.tumblr.com/

AN.T. je vizuelni umetnik iz Beograda.
http://securityinthebed.tumblr.com/

b )
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ANT.isa vié“ ] .
http://securityinthebed
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< AT,
Odraz rata na psihu coveka /
Reflection of war on a man’s psyche
2012.

Site-specific mixed-media installation /
Visemedijska site-specific instalacija
Promenjive dimenzije /

Dimensions variable

4 Exhibition title intervention
< Fat Kid Beny
Kris Dies 4 Your Sins

2012.

Site-specific mixed-media installation /
Visemedijska site-specific instalacija
Promenjive dimenzije /

Dimensions variable

Tokom perioda od tri nedelje u junu 2012. godine,
grupa pet beogradskih umetnika je po prvi put izlagala
zajedno - EmaEmaEma, Fat Kid Beny, Fuck New
Rave, Weedzor i g.n.1. su bukvalno preuzeli prostor
legendarne galerije Neurotitan, u samom centru
Berlina. Njihovi radovi su dobili priliku da budu videni
u novom konktekstu, dok su se sami autori posvetili
site-specific intervencijama specijalno za tu priliku.

Verovatno po prvi put, iako su aktivni na beogradskoj
sceni ve¢ duzi niz godina, pet pozvanih umetnika
su se nasli u prilici da predstave svoj rad, postavke
i ambijente u relevantnom galerijskom prostoru,
prikazuju¢i  specifican presek stilova, tehnika,
inspiracija i specifi¢nih umetnickih pristupa.

Bogato iskustvo crtanja na otvorenom i koriScenja
razlicitih tehnika podcrtava svaki detalj ovog Zivopisnog
i duhovitog asamblaza, kako mozemo sagledati ovu
izlozbu kao celinu. Istovremeno, ona pruza i relevantan
mlade generacije, Cije se aktivnosti uglavnom odvijaju
daleko od bilo kakvog formalnog ili neformalnog
sistema koji prati lokalnu scenu vizuelnih umetnosti.
Pored vise nego ociglednih referenci u naslovu i
podnaslovu izlozbe - na umetnicku ikonu Banksy-a,
neurotinog mislioca Slavoja Zizeka i odredene forme
pornografske produkcije - za same autore ova izlozba
Ce takode biti svojevrsni izlaz, iskorak u nove forme
(zajednickog) delovanja, samospoznajuce iskustvo i
sansa da se istraZe sopstvene granice u sasvim novom
kontekstu.

Kao i u okviru inicijalnog predstavljanja ovog
projekta, autori ¢e reagovati na fizicki prostor U10,
kreirajuci specificno imerzivno vizuelno iskustvo. Kao
feedback zajednickog delovanja u okvirima otvorenog,
neutralnog i inspirativnog berlinskog umetnickog
konteksta, povratak autora na “domadi teren” (e
pruziti novu, drugaciju i neocekivanu Glory Hole
inkarnaciju.

Kustos izlozbe: Relja Bobic¢

Graficki dizajn: Slang International i Stefan Unkovi¢
Koprodukcija sa Dis-patch Kolektivom-
www.dis-patch.org

Fotografije: Sasa Arsic

Podrska: Superdot

Over a period of three weeks in June 2012, a group of
five Belgrade-based artists exhibited together for the
first time - EmaEmaEma, FatKidBeny, FuckNewRave,
Weedzor and d.l.t. literally took over the space of the
legendary Neurotitan Gallery in Berlin Mitte. Their
work got a chance to be seen in a new context, and
to offer a chance to the authors to realize site-specific
works specially for this project. Probably for the first
time, despite being active on the Belgrade scene for a
number of years, the five selected artists had a chance
to present works, setups and ambiences in a relevant
gallery space, showcasing their specific crossovers of
styles, techniques, inspirations and peculiar artistic
experiences.

Their rich experience of drawing outdoors and utilizing
various techniques underlines each detail of the
colorful and witty assemblage which the exhibition
transcends as a whole. At the same time, the exhibition
offers a relevant view into some of the most interesting
younger generation Belgrade-based artists of today,
whose work is mostly unfolding completely outside of
any official or informal system which is following the
local visual arts scene. Beside the more than obvious
references in the title and subtitle of the show - to
the art icon Banksy, the neurotic thinker Slavoj Zizek
and certain forms of pornographic production - for
the artists themselves this exhibition will be an exit of
sorts, a step into new ways of (collaborative) working.
A self-reflective experience and a chance to explore
their own limits and have an outside look on their own
work in a completely new context.

As in the initial Berlin incarnation of the project, the
authors will be responding to the ambience of the
U10 exhibition space, creating an immersive visual
experience of sorts. As a feedback of the communal
experience on the open, neutral and inspiring art
milieu of Berlin, the return of the authors to their
“home turf” will offer a new, different and unexpected
Glory Hole incarnation.

Curated by Relja Bobi¢

Graphic design by Slang International
and Stefan Unkovic

Co-production with Dis-patch Collective -
www.dis-patch.org

Photo by Sasa Arsic

Support by Superdot
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~2012. The Elements of Reality, U10 Art Space, Belgrade
2012. Novi Covek Singidunuma, Great Gunpowder Storage,

curator Ivan Stani¢, Belgrade Fortress, Belgrade gg;a;" prozora / Window cleaners

) : Instalacija / Installation
www.tmyurl.com/mnalvanowc (photo by Ivan lliev)
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Baka, unuk i Miki Maus /
Grandmother, grandson and
Mickey Mouse

2012.

Zi¢ani crtez / Wire drawing
100 x 300 cm

Balerine u fontani /
Ballerinas in fountain
2012.

Zi¢ani crtez / Wire drawing
180 x 200 cm

Brisaci prozora (detalj) /
Window cleaners (detail)
2012.

Instalacija / Installation

Izlaz / Exit

2012.

Fotografija / Photography
50 x 70cm

Asocijacije koje odredeno mesto, situacija ili predmet
probude u nama su neSto Sto smatram za veoma
suptilno, karakteristicno ali pre svega subjektivno.
Prijatna toplota vazduha, vlazni asfalt na pijaci,
zaslepljujuci odsjaj sunca na kosi japanca, simetrija,
geometrija, brzina, slucajnost i repeticija — samo su
neki od elemenata stvarnosti od kojih nastaju moje
beleske ukradenih trenutaka koje lovim fotoaparatom.

U pocletku sam svoju fascinaciju odredenim
situacijama, koje se uglavnom vezuju za urbanu
sredinu, predstavljala crtezima. Crtezima nastalim u
brzini, kriSom, crtani flomasterom i rapidografom. Iz
Cistih linearnih prikaza nastao je crtez u zici, “izdigao”
se i osamostalio u prostoru koristeci nebo ili zid kao
pozadinu, dok je beleZenje flomasterom polako preslo
u belezenje fotoaparatom.

Ovi radovi nose delove vremena i mesta koje sam
imala prilike da osetim.

The associations which a particular place, situation or
object evoke in us are something that | regard as being
very subtle, characteristic but above all, subjective. The
comfortable warm air, moist asphalt on the market,
the blinding reflection on the hair of a Japanese
person, symmetry, geometry, speed, coincidence and
repetition — these are just a few elements of reality
from which my notes of stolen moments come into
being, pursued with my camera.

At the very beginning, | portrayed the fascination with
particular situations which were mostly connected to
the urban surrounding, with drawings. These drawings
were made hastily, using felt-tip and rapidograph
pens. What then emerged out of these pure linear
depictions, were drawings in wire, “arising” to stand
independently in space having only the sky or wall as
a background; where noting with felt-tip pens slowly
became substituted with the camera.

These works carry fragments of times and places that |
had a chance to feel.
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IVA KUZMANOVIC

MASINA ZA DETEKTOVANJE SARKAZMA
SARCASM DETECTING MACHINE

Iva Kuzmanovic je rodjena 1984. godine u Beogradu, gde je
diplomirala na Fakultetu likovnih umetnosti, na odseku za
slikarstvo, 2011. godine, u klasi prof. Cedomira Vasica. Posle
dugogodisnje redovne izlagacke aktivnosti, mnogobrojnih
grupnih izlozbi, radionica, intervencija u javnom prostoru i
autorskog rada u okviru razlicitih umetnickih manifestacija,
izlozbom Masina za detektovanje sarkazma svoj rad
zaokruzuije i po prvi put ga predstavlja samostalno.

Takode je jedna od osnivaca i ¢lanova tima U10.

Iva Kuzmanovi¢ was born in 1984 in Belgrade, where she
graduated from the Faculty of Fine Arts, department of
Painting in 2011 in the class of prof. Cedomir Vasi¢. After a
long standing consistent exhibiting activity, a large number
of group exhibitions, workshops, public space interventions
and commissioned works in the scope of various artistic
manifestations, she sums up her work with the exhibition
Sarcasm detecting machine and for the first time presents
her work in a solo show.

One of the founders and the member of U10 team.
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T DONT CARE/
I'D RATHER SINK -
THAN CALL BRADIC
FOR HELP/ (O .

on°

Boje intenzivno pastelne. Elementi crtanih filmova.
Na jednom od zidova reinterpretirani Lihtenstajn. Iva
Kuzmanovic¢ svesno koristi popularni izraz Sezdesetih.
Njen formalni pristup slican je prethodnicima
americkog pop-arta ali tematikom jasno reflektuje
aktuelne drustvene iluzije. Ovde protagonisti nisu
imaginarne licnosti iz stripa niti idoli savremenog
spektakla. Subjekat nije ni marketiska prasina niti
nasa zavedenost istom. Centralno mesto zauzima
marginalac, bezimena individua, nepripadnik,
odmetnik, svako i niko: mi.

Glas je dat beskucniku ciji svet egzistira iskljucivo
unutar mikro ideologija, oslobodjen imperativa
savremenog zivota. Svoje ostvarenje postize kroz skoro
ritualno odrzavanje ,mentalne higijene”.

Ovakav oblik postojanja se konfrontira naizgled
neophodnom i laznom entzijazmu, stereotipima velikih
naracija i apsoluta koji dovode do opsteg kolapsa
sistema: MasSina za detektovanje sarkazma je pred

eksplozijom. Zarobljene u momentu suspenzije, samo
deli¢ sekunde nas deli od opste havarije i pepela. Ipak,
ovaj trenutak iscekivanja konacnog kolapsa ostavlja
mogucnost eventualnog izlaska. Da li cemo ubrizgati
dodatni entuzijazam u nas sistem, zvati ministra u
pomoc ili pak iskoristiti bezazleni ventilacioni otvor na
galerijskom zidu?

Kroz naizled razdragani i bezbrizan formalisticki i
koloristicki pristup Iva Kuzmanovi¢ problematizuje
oporu realnost drustvenih apsurda. Akcenat i
relevantnost daje individualnosti i upravo u mikro
naracijama vidi mogucnost delovanja. Sveprisutni
sarkazam je glavno sredstvo za trivijalizaciju problema
i izdizanje od istog. Ova serija radova se ne miri sa
konacnim apsurdom i nihilistickom koncepcijom sveta.
Naprotiv. Ona priznaje problem i gleda ga otvorenih
oCiju. Spoznaja predstavlja osnovni preduslov za
daljnje delovanje. Da li ¢e ono biti konstruktivno ili
destruktivno, od nas zavisi.

Tekst: Natasa Vasiljevic




LIDIJA DELIC
INTO THE WAVE

- umetnickih dok _ij.’ : 0. godine
je bila ¢lan organizacije “NKA-ICA", “nezavisna kulturna
asocijacija” Cija je organizatorka, kustoskinja i istoricarka
umetnosti Biljana Tomi¢. Od 2006. je bila deo grupe REAL
PRESENCE, internacionalne umetnicke radionice. Od 2012.
je deo grupe okupliene oko umetnickog prostora U10.
Jedan od pet dobitnika Henkel nagrade za Srbiju (2008).
Dobitnica nagrade za crtez aukcijske kuce iz Rima, Gioielli
di Carta (2010).

Samostalne izlozbe

2013. Into the Wave, Umetnicki prostor U10, Beograd
2012. Into the great white open, Galerija Centar, Centar
savremene umjetnosti Crne Gore, Podgorica

2010. Stvaranje novih poetika, Srecna galerija SKC,
Beograd

2007. Novi crteZ, Galerija fakulteta likovnih umetnosti, Novi
Sad

Born in Montenegro, in 1986. Graduated from School
of Design, in Belgrade, Department of Textile Design, in
2005. Graduated at the Faculty of Fine Arts in Belgrade,
Department of Painting, in 2010. Currently she is at the PhD
studies, Multimedia Art Department at University of arts in
Belgrade. From 2012. she is a collaborator at U10 art space
in Belgrade, working on managing exhibitions and events.
Since 2007, she has been part of the nKA/ICA organization
(Independent Cultural Association). Lidija attended a series
of summer workshops named REAL PRESENCE, one of
the biggest international workshops in Serbia, from 2006
on. She won the Henkel Prize for Serbia in 2008. She was
awarded a prize for drawing by Gioielli di Carta auction
house from Rome.

Solo exhibitions

2013. Into the Wave, U10 Art Space, Belgrade

2012. Into the great white open, Gallery Center,

Podgorica

2010. Making new poetics, Happy Gallery, SKC, Belgrade
2007. Exhibition of small scale, Faculty of Fine art, Novi Sad

www.lidijadelic.com
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Installation view from Exhibiton
A - Into the Wave
(Photo by Nemanja KneZevic)
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Into the Wave

2013.

Crtez na papiru / Drawing on paper
40 x 135 cm

Into the Wave

2013.

Ulje na platnu / Oil on canvas
130 x 100 cm

Into the Wave

2013.

Ulje na platnu / Oil on canvas
130 x 100 cm

As happens sometimes, a moment settled and hovered
and remained for much more than a moment. And
sound stopped and movement stopped for much, much
more than a moment.

John Steinbeck

Nova serija radova Lidije Deli¢ nastavak je autorkinih
intezivnih istrazivanja prirode i potencijala medija u
okviru kojih deluje (slike, crteza, fotografije) i tema
kojima se bavi, a koje, najsire, vezuje za pitanja
slozenog opaZajnog i emocionalnog doZivljaja odnosa
prostor - vreme. Zanimanje za ovu problematiku
umetnica na izvestan nacin zapocinje u grupi radova
sa studija, vise fokusiranih na formu i eksperimente
u domenu likovne kompozicije, dok u prvim
ve¢im ciklusima crteza i slika ,Surface”, ,Sofas” i
~Ambience”, jasnije i konzistentnije razvija odredena
konceptulana i proceduralna reSenja i postupke koji
Ce postati konstantne u njenom daljem stvaralastvu.
Jedan od najvaznijih je postupak redukcije, koji
Lidija elaborira kako kroz sam likovni izraz, tako i u
kontekstu mogucnosti da ponese i prenese poetske i
simbolicke konotacije jednog dela i otvori ga za dalje
interpretacije. Taj proces se u motivskom prostoru
reflektuje u autorkinom pazljivom posmatranju
svakodnevnog, pojavnog i predmetnog okruzenja,
otkrivanju posebnosti njegovog postojanja u detaljima,
malim, neprimetnim segmentima i jednostavnosti.
Prizori koje pronalazi i belezi, za umetnicu se zapravo
otvaraju u njihovoj neocekivanoj snazi Zarisnih tacaka
dogadaja, vremenskih i emotivnih tokova. Fragmenti
pustih enterijera, sekvence eksterijerskih situacija,
urbanih celina, plaza, kupalista, pucine postaju
kondezovani trag sveta u dogadanju. Dokumentovani
najpre na fotografiji i potom preneti na platno, ovi
vizuelni sadrzaji su u atorkinom karakteristicnom
likovno - poetskom postupku, dekonstruisani,
razlagani i analizirani u repeticiji, brisani do beline
i nemosti. Cak i kad zadrzava neke manifestacije
realnog tu su pre svega kako bi naglasila njihovu
fragilnost i nestabilnost, dimenziju u kojoj postoje u
spletu emocija, misli i naslu¢ivanja. U radovima Lidije
Deli¢ slika sveta treperi u svetlosti, praznini, tiha je
i meditativna uprizorena kako bismo se prepustili
njenom trajanju i jedinstvenosti, bas kao Sto i umetnica
cini.

Tekst: Miroslav Kari¢

As happens sometimes, a moment settled and hovered
and remained for much more than a moment. And sound
stopped and movement stopped for much, much more
than a moment.

John Steinbeck

The new series of works by Lidija Deli¢ represent a
continued intensive research of the nature and potential
of media used (painting, drawing and photography)
as well as the themes tackled generally related to the
complex perceptional and emotional experience of
the time-space relation. The artist’s initial interest in
this subject was expressed through a series of works
during her undergraduate years, focused on form and
experiments regarding composition. Furthermore, in her
first larger series of drawings and painting (,Surface”,
,Sofas” and ,Ambience”), she more clearly and
consistently develops certain conceptual and procedural
methods and solutions which will become constants
in her subsequent artistic practice. One of the most
important is the method of reduction, which the artist
elaborates through a fine art aspect as well as within
the context of the possibility to convey and transmit
poetic and symbolic connotations of a piece and open
it for further interpretations alike. That process is in
the sense of the artist’s motive reflected through the
careful observation of the every-day, phenomenal and
figural surrounding, and discovering the particularities
of its existence in details, minute, obscure segments and
simplicity. The discovered and subsequently noted scenes
open up to the artist in their unexpected strength and
crucial event points, temporal and emotional courses.
Fragments of deserted interiors, sequences of outdoor
situations, urban spaces, beaches, swimming areas
and horizons become a condensed mark of the world
in the course of its enactment. Firstly photographed
and then transferred to a canvas, the visual content
and sensations are found in the artist's characteristic
figurative-poetic approach - dissolved, deconstructed
and analysed in a repetitive fashion, and finally cleared
to a brilliant, mute whiteness. Even when they retain
some manifestations of the real, they do so primarily
to emphasise fragility and instability, the dimension in
which they continue to exist —a concoction of emotions,
thoughts and anticipations. In the works of Lidija Deli¢,
the image of the world glimmers in light, emptiness and
suggestiveness; it is quiet and meditative, envisioned
so that we could surrender to its persistence and
exclusiveness, just like the artist does.

Text by Miroslav Kari¢
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U intervjuu u katalogu prve kolektivne izlozbe grupe
umetnika 10+1 (Lidije Deli¢, Nikole Grozdanovica,
Nine Ivanovi¢, Isidore Krsti¢, Save KneZevica, Ive
Kuzmanovi¢, Ivana Markovi¢a, Branka Milanovica,
Nemanje Nikolica, Petra Sibinovica i Marije Sevic),
organizovane u novom umetnickim prostoru U10 i
otvorene pocetkom maja 2012. godine, Nemanja
Nikoli¢, inicijator ove lokacije, sjajno je formulisao
okvirni koncept i perspektivu funkcionisanja: ,Za
pocetak, bice predstavljeni umetnici koji ¢e svojim
radom graditi identitet prostora U10, bar u blizoj
buducnosti. Cilj je da se lokalnoj ali i Siroj, regionalnoj i
internacionalnoj sceni ukaZe na vaznu i reprezentativnu
mladu umetnicku produkciju u Srbiji. Nisam siguran
koliko umetnost ima mo¢ da stvari menja na nekom
opstijem nivou. Ukoliko budemo ovim projektom uspeli
da nesto u kulturnoj ponudi grada ili u vezi sa mladim
umetnicima promenimo ili podignemo na visi nivo, to
¢e biti odli¢no. Cak i ako se stvari ne promene, mislim
da je veoma bitno da smo odlucili da se uhvatimo u
kostac sa ovim problemom i uradimo nesto zanimljivo
i drugacije”.

Godinu dana posle - U10 je postao nezaobilazno
mesto okupljanja mladih umetnika i Sire scene
stvaralaca i publike. Svakako je strateski zanimljivo i
vazno da ova lokacija nema karakteristike zvanicnih,
nezavisnih ili privatnih galerijskih prostora. Radi se
0 autonomnoj i angazovanoj grupi umetnika koja se
bavi svojom umetnoscu, kao i produkcijama slicno
orijentisanih grupacija ili pojedinaca iz Beograda,
Sire regije i inostranstva. U pitanju su nastojanja i
konkretni zadaci da se programski uspostavlja stalan
dijalog i relacije razmene, kao model njihovih multi-
aktivnosti od autorskog umetnickog plasmana do
kustoske, menadZerske i promotorske prakse. Kroz
¢in samo-organizovanosti oni ne plediraju ni za
jednim posebnim statusom, vec vise svoje aktivnosti
prihvataju kao proces upoznavanja razliCitih formi
delatnosti u profilaciji autorskih pozicija.

Posmatran sa strane, prostor U10 deluje kompaktno,
zraCec¢i duhom otvorenostiirazumevanja neophodnosti
vremena, da se neformalno i profesionalno daju $anse
Sireg afirmisanja razli¢itih kategorija ideja i narativa
aktuelne produkcije. NajceSce sami iznose svoje
stejtemente o radu ili u saradnji sa prijateljima iz oblasti
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U10

In the interview found in the catalogue following the
first exhibition titled 10+1 (with the works of Lidija
Deli¢, Nikola Grozdanovi¢, Nina Ivanovi¢, Isidora
Krsti¢, Sava KneZevi¢, lva Kuzmanovic, Ivan Markovic,
Branko Milanovi¢, Nemanja Nikoli¢, Petar Sibinovic
and Marija Sevi¢) with which new art space U10
was opened at the beginning of May 2012, Nemanja
Nikoli¢, the initiator of this venue brilliantly formulated
its underlying concept and context of functioning. ,In
the beginning, we will present the artists that will
be, with their engagement, building up the identity
of art space U10, at least in the near future. The
goal is to draw the local, regional and international
attention to the important and representative young
artistic production in Serbia. | am not sure about the
amount of power art has in changing things on a more
general level. If with this project we succeed at raising
the level of cultural assortment in the city regarding
young artists, that would be great. Even if things don't
change, | think it's immensely important that we've
decided to tackle this problem and do something
different and interesting at the same time".

A year later — U10 has become an obligatory point of
gathering for young artists, a wider scene of artists
and the general public. It is certainly interesting from
a strategic point of view that this venue does not have
the characteristics of official, independent or private
galleries. What is at stake is an autonomous and
engaged group of artists that actively produces their
own work, works on productions of similarly oriented
groups or individuals from Belgrade as well as the
wider region or from abroad. In this way, attempts are
being made and clear goals being set to systematically
establish a permanent dialogue and point of exchange,
as a model of their multi-activity from professional
artistic development to curatorial, management-in-
the-arts and promotional practice. Through the means
of self-organising, they don't strive for any particular
status, but accept their roles as a process of getting to
know different types of functions through the profiles
of author-based positions.

From an observer’s point of view, U10 seems compact,
with an air of openness and acknowledgement of
today's necessities — to informally and professionally
offer a chance of more widely recognising different

kritike. Stepeni nivoa znacenja njihovih interesovanja,
pristupa i formulacija opsega umetnicke produkcije
krecu se u sferi licnih elaboriranja samog procesa
nastajanja motiva, personalnog govora i percepcije
slika, crteza, kolaza, fotografija, instalacija,

videa, skulpture... Svi zajedno predstavljaju veoma
talentovanu i senzibilnu grupu umetnika sa pribliznim
shvatanjima, imaginacijom i tematikama iz realnog
i intimnog Zivota, urbanog Zargona i ikoni¢nosti
okruzenja.

Prateci clanove grupe i pojedine autore, koje manje
ili viSe poznajem ve¢ duzi niz godina, smatram ovu
formu angazovanosti u okviru umetnickog prostora
U10 veoma znacajnom u njihovom profesionalnom
radu. Tu poziciju vidim kao bitan korak prekoracenja iz
perioda studentske prakse u status mladog umetnika.
Njihove izlozbe odrzane tokom ovog jednogodisnjeg
perioda pokazale su onu dragocenu mladalacku
zrelost koja simboli¢no obelezava puteve umetnickog
kretanja dalje.

Biljana Tomic¢

Biljana Tomi¢, istoricarka umetnosti, kustoskinja i
likovna kriticarka, bavila se umetnickom praksom
i promocijom mladih umetnika od kasnih 60-tih
godina. Kao saradnica i urednica Galerije Studentskog
kulturnog centra od 1971 — 1999 / 2000 — 2002,
radila je na mnogim umetnickim programima u zemlji
i inostranstvu. Osnivanjem agencije nKA organizovala
je sa Dobrilom Denegri veliki medunarodni workshop
mladih umetnika i studenata sa umetnickih akademija
2001 — 2010. Od 2007 organizovala je u saradnji sa
studentima brojne umetnicke radionice i izlozbe u
okviru programa Magacina u Kraljevica Marka — DOB
u Beogradu.

categories of ideas and the narrative of contemporary
artistic  production. They most often publish
statements about their artistic practice themselves
or in collaboration with friends from the art critic
practice. The levels of importance of their interest,
approach and areas of working and artistic production
range in the sphere of a personal elaboration of the
very process of the origin of motives, the articulation
and perception of paintings, drawings, collages,
photographs, installations, videos, sculptures...

They all represent a very talented and receptive
group of artists with a similar understanding and
imagination, dealing with themes concerning “real”
and intimate life, urban jargon and the iconicity of the
surrounding.

Following the members of this group along with
individual authors, to whom | am more or less
acquainted to a number of years, | consider this
form of engagement in the scope of art space U10
extremely significant in their professional outreach.
| see this position as a key step to coming out of
student-based practice to the status of a young artist.
The exhibitions they made and hosted throughout
this one-year period have shown that precious young
maturity which symbolically marks the pathway to
artistic advancement.

Biljana Tomic¢

Biljana Tomi¢, art historian, curator and art critic. She
worked with the art practice and promotion of young
artists in the late sixties. As a collaborator and editor of
the Student Cultural Center Gallery from 1971 — 1999
and from 2000 — 2002, she was involved in a number
of artistic projects in the country and abroad. As a
founder of the nKA organisation, together with Dobrila
Denegri she organised a large international workshop
for young artists and art students from 2001 — 2010.
From 2007 she worked with students to organise a
number of artistic workshops and exhibitions in the
scope of the program of Magacin in Kraljevica Marka
— DOB in Belgrade.
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Simona Ognjanovi¢, Milo$ Zec, Sima Kokotovi¢

Medu mnogim paradoksima koji definiSu beogradsku
scenu vizuelnih umetnosti moglo bi se re¢i da
mada u celosti odredena brojnim poteskocama,
pre svih finansijskim a potom i nekim temeljnim
sistemskim disfunkcionalnostima, uprkos svemu i
dalje opstaje i Zivi. Sudeci po broju izloZbenih postavki
U najznacajnijim privatnim, nezavisnim ili oficijelnim
gradskim galerijskim prostorima, ali i po broju
svrsenih studenata umetnickih akademija, aktivnosti
na beogradskoj sceni ipak ne manjka. Medutim,
ocigledno je da se umetnicki Zivot odvija u jednom ne
sasvim neproblematicnom okviru.

Naime, od gotovo svih aktera scene mogu se Cesto Cuti
sliéni iskazi koji se mahom odnose na ve¢ pomenutu
finansijsku oskudicu u kojoj se realizuje galerijski Zivot
kao i na preovladujucu drustvenu nezainteresovanost
za izlagacku delatnost. Vrlo se Cesto susrecemo sa
tvrdnjom da u Srbiji ne postoji umetnicki sistem.
U relativno slichom tonu pojedini teoreticari su
pokusavali da artikuliu dominante koje su markirale
srpski umetnicki prostor tokom devedesetih godina,
istiCuci da zapravo o njemu ne mozemo ni govoriti kao
0 sceni, bududi da je za njeno konstituisanje potreban
upravo umetnicki sistem (razvijena mreza institucija
za reprezentaciju i kriticku valorizaciju umetnosti) koji
je u tom periodu u celosti izostajao. Danas, kada se
ponovo govori 0 nepostojanju umetnickog sistema
vrlo Cesto ostaje nejasno da li svi pod tom sintagmom
podrazumevaju isto. NajceSce se naglasava nedostatak
razvijenih, organizovanih i umrezenih, kako se shvata,
nosecih sistemskih institucija. Sveprisutan jeikolektivni
lament nad izostankom strateSkog promisljanja
kulturne politike, i isticanje nepostojanja umetnickog
trzista i jakih privatnih galerija. U razgovoru sa velikim
brojem aktera na sceni pitanje smisla daljeg bavljenja
umetnoScu u Srbiji figurira kao dominantno, buduci da
ne postoji publika (izlozbe posecuju rodbina i prijatelji
umetnika, i uza strucna javnost), zatim javno mnjenje
koje se interesuje za lokalnu scenu, kao ni likovna
kritika i sama kriticka misao. Naravno, sve je ispraceno
neizostavnim narativom o nefunkcionisanju nosecih
muzejskih prostora. Zbog svega navedenog, kao
moguci izlaz neretko se pominje odlazak u “razvijene”
evropske centre umetnosti i kulture.

Ipak, vrlo retko ce se Cuti da se institucionalni okvir
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Untitled*

Simona Ognjanovi¢, Milos Zec, Sima Kokotovi¢

There are many paradoxes that define the visual art
scene of Belgrade. One could say that the most striking
one is the following: Although artistic production
is defined by many disadvantages, firstly financial,
but also several deep-rooted system dysfunctions; it
nevertheless doesn't cease to exist. Judging by the
number of exhibitions taking place in some of the
most important private, independent and official
gallery spaces of the city, and by the number of
students graduated from art schools, there is no lack
of artistic activity in the Belgrade scene. However, it is
apparent that artistic life also doesn't persist in such
an unambiguous framework.

Similar statements can often be heard from nearly all
participants of the artistic community. They are mostly
connected to the financial deprivation in which gallery
life strives and the characteristic social ignorance for
the exhibiting practice. We are actually very often
confronted with the statement that an art system is
literally inexistent in Serbia. Certain art theoreticians
have attempted to explain and articulate dominate
tendencies that have marked Serbian art throughout
the nineties, stressing that the Serbian scene can't be
even treated as one, having in mind that an art system
is necessary for its establishment (a broad network of
institutions for critical valorisation and representation
of art) which was completely lacking. Nowadays
when this question is raised again, it is often not clear
whether the syntax in question is perceived the same.
Most stressed is the lack of developed, organised and
networked institutions of the system. Furthermore,
the collective lament for the absence of strategically
thought-out cultural policies has accustomed itself
as well as accentuating the absence of an art market
and powerful private galleries. In conversation with
a large number of actors in the scene, the question
of the sense of further artistic engagement remains
dominant, as a result of the absence of an audience
(exhibitions are largely visited by relatives and friends
of the artist, and a small professional crowd), public
opinion with an interest in the local scene and finally
art criticism and the critical thought itself. Everything
is, of course, followed by the inevitable narrative of the
non-functional leading museums. As a consequence,
the way out is often seen through the departure to
“developed” European centres of art and culture.

umetnickog delovanja drasticno promenio tokom
poslednjih decenija i da drzava viSe nema ni interes ni
ekonomsku moc¢ da ulaZe znatnija sredstva u kulturu/
umetnost, te da se shodno tome treba reorganizovati
iznutra i mozda redefinisati koncept, status i funkciju
umetnosti u drustvu i javnom i politickom Zivotu.
Cini se kao da se i dalje oekuje ili makar samo
prizelikuje mocni sistem zasnovan na izdasnim
donacijama i budzetima a koji bi predstavljao
potporu umetnicima i umetnickom sistemu u celini.
Takode, nekritickim isticanjem internacionalnog
(evropskog) okvira koji se prepoznaje kao prizeljkivani
regulisani prostor za profesionalni rad, vrsi se zapravo
svojevrsna provincijalizacija scene iznutra i izostaje
svako ozbiljnije ispitivanje izuzetno problemati¢nog
odnosa izmedu centra i periferije u hegemonistickom
svetu zapadne umetnosti. Ono $to mozda najvise
izostaje, a na tome se verovatno i temelji jedan
od najprisutnijih paradoksa naznacen na pocetku
teksta, jeste da umetnicko delovanje, odnosno same
umetnicke prakse (uz naravno pojedine izuzetke) ne
reflektuju zateceno stanje ve, ignorisuci okvir u kojem
nastaju, neposredno reprodukuju, kako akteri scene
i sami isticu, jedan disfunkcionalni, u Siroj javnosti
nedovoljno vidljiv i neefikasni (ne)sistem. Kao moguci
modalitet otpora, reagovanja i makar kao pokusaj
promene okvira i strategije delovanja, na beogradskoj
sceni poslednjih godina pojavljuju se razliciti oblici
svojevrsnog samoorganizovanja. Jedan od njih
predstavlja i projekat grupe umetnika organizovanih
oko umetnickog prostora U10.

Ovaj prostor je poceo sa radom 2012. i trenutno ulazi
u drugu godinu svojih redovnih aktivnosti. Umetnici
okupljeni oko U10, u svojoj inicijalnoj, formativnoj fazi,
prepoznali su se i udruzili pre svega po generacijskoj
liniji, ali i kao grupa koja je Zelela da odmah po
zavrSetku osnovnih studija postane vidljiva i prisutna
na sceni. Ne pronalazeci adekvatan nacin afirmacije
svojih umetnickih koncepata i ideja, odlucili su da se
izbore za sopstveni, autonomni prostor odstupajuci
tako od ustaljenih nacina promocije savremene
umetnicke produkcije. U pitanju je nezavisno umetnicko
udruZenje organizovano oko zajednickog prostora koje
ne funkcioniSe na principima ekspoloatacije i logike
kulturne industrije. Svojim angazmanom omogucava
socijalizaciju tek formiranih profesionalaca, odnosno
njihovo aktivno ukljucivanje u umetnicku produkciju
obezbedujuci im prostor za izlaganje, javna vodenja
i razgovore i pruzajuci im kustosku i produkcijsku
pomo¢. U fokusu izlagackog programa, ali i u

In spite of this, one will rarely hear that the institutional
framework of artistic engagement has immensely
changed throughout the last decades and that the
state no longer has the interest or economic power
to invest significant amounts of resources into culture
or art. This leads to the necessity to reorganise from
within and maybe redefine the concept, status and
function of art in society and public, political life. It
appears that a powerful system with large donations
and budgets is still expected or even anticipated,
which would provide support to artists and the
art system as a whole. Uncritically emphasising
the international (European) framework which is
recognized as an attractive regulated “space” for
professional engagement, actually “provincializes” the
scene from the inside and each consecutive attempt to
seriously question the deeply problematic relationship
of the centre and periphery is upfront suffocated in
the light of authoritative western art. What is perhaps
lacking the most, on which one of the most present
paradoxes is grounded from the beginning of the text,
is that artistic engagement and practice (with a few
exceptions) do not reflect the present state, but ignore
the context and directly reproduce the maladjusted,
in the wider public still invisible and inefficient (non)
system. As a possible modality of resistance, reaction
and attempt to rearrange the framework and strategies
of practice in the Belgrade scene of the last years, a
number of different forms of self-organisation appear.
One of them is the project of a group of artists formed
around art space U10.

This space was founded in 2012 and is currently in its
second year of art related activity. These artists have
in their initial, formative phase identified themselves
at a generational level that also wanted to become
visible and present on the scene immediately after
finishing their studies. Without being able to find an
adequate mode of affirmation of their concepts and
ideas, they decided to fight for their own, autonomous
space, standing out from already established modes
of promoting contemporary artistic production. At
stake is an independent artistic organisation which
doesn’t function on the principles of the exploitations
and logics of the cultural industry. Its concept includes
the “socialization” of recently formed professionals
and actively involving them in artistic production
by supplying an exhibition space, a guiding or talk
open to the public, and offering them curatorial and
production assistance. The core of the program and
organisation is comprised from artists that are “new
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ulozi organizatora i selektora su umetnici za koje
mozemo reci da su “novi u polju” (M.Ciri¢). Svojim
pristupom pomazu formiranje jednog drugacijeg
modela konstruktivnog delovanja, sa potencijalom da
ukljuce, animiraju, motiviSu, okupe i usmere kolege
na suocavanije i resavanje odredenih problema scene.
Njihov model, osoben po neformalnom pristupu u
radu, krajnje jednostavnom, feksibilnom i licnom,
lisenog krutosti i birokratije, menja uobicajenu sliku o
izlagackim institucijama.

Na taj nacin, aktivnost grupe U10 mogla bi da
se nadalje formuliSe kao generisanje jednog
specificnog prostora Cije koordinate izlaze van ravni
ocrtane vektorima dominantnih izlagackih praksi
beogradske scene, postepeno utvrdujuci platformu
za kriticko promisljanje uslovljenosti koje definisu
disfunkcionalnost ovdasnjeg (ne)sistema. Na samoj
grupi je da pokusa da neSto jasnije profilise svoj
program i izlagacku politiku, kako bi i na taj nacin
artikulisali i utvrdili svoj umetnicki stav.

* Tekst predstavlja deo tekuceg kustoskog projekta koji
sa U10 vodi autorski tim Simona Ognjanovi¢, Milos
Zec, Sima Kokotovi¢ i Rade Pantic.

Autori

Nakon zavrsenih dugogodiSnjih studija istorije
umetnosti odlucili da se posvete ispitivanju fenomena
umetnosti u kontekstu drustvenih relacija koje definiSu
njihovu stvarnost. Nameravaju to i dalje da Cine.
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in the field” (M. Ciri¢). Their approach accomodates
the formation of an alternative model of constructive
engagement, with a potential to include, animate,
motivate, bring together and guide their colleagues to
confront and deal with particular matters concerning
the scene. Their model, characteristic by an informal
approach, changes the image of common institutions
through a general simplicity, flexibility and personality,
voided of any conventionality or bureaucracy.

The activity of the U10 group could in this way further be
formulated as a process of generating a specific place
whose coordinates step out of the surface outlined by
the vectors of dominating exhibiting practices of the
Belgrade scene; thus gradually establishing a platform
for critical thought that deals with the conditions
that define the impaired (non)system. It's up to the
group to attempt to somewhat clarify and define their
program and exhibiting policy in order to delineate
and articulate their standpoint.

*The text represents a segment of the on-going
curatorial project with U10 conducted by a team
of authors: Simona Ognjanovi¢, Milo$ Zec, Sima
Kokotovi¢ and Rade Pantic.

Authors

After years of studying the art history they decided to
start investigating the concept of art in the context of
social relations that define their material reality. They
still strive to pursue this investigation.



Umetnicki prostor U10 /
Progresivna inicijativa

Umetnicki prostor U10, pokrenut od strane umetnika
najmlade generacije, znacajan je doprinos razudenoj i
destabilisanoj umetnickoj sceni u Beogradu na pocetku
druge decenije XXI veka. Trend samoorganizovanja
umetnika javlja se u uslovima u kojima dugi niz
godina nedostaje sistemskih instrumenata za
negovanje, razvoj i unapredenje umetnicke produkcije
u Srbiji. Pod ovim instrumentima podrazumevam
raznovrsnost izlagackih prostora, muzejsku delatnost,
fondove za produkciju , kritiku i izdavastvo, kustoske
projekte, mobilnost umetnika, podrsku participaciji
na medunarodnim dogadajima i manifestacijama,
razmenu iskustava i znanja i kontinuirani razvoj i
unapredenje edukativnih programa na postojecim
umetnickim akademijama. Bez navedenih mehanizama
scena postaje ambijent letargicne praznine u okviru
koga jedini impulsi Zivota dolaze od strane nezavisnih
inicijativa, samoorganizovanih grupa i pojedinaca.

U Srbiji postoji nekoliko umetnickih grupa koje nisu
povezane odredenim formalnim ili teorijskim pitanjima
ve¢ potrebom za kreiranjem alternativnog sistema za
delovanje, kao $to su, na primer, grupe DEZ ORG ili
Tre¢i Beograd. Rad u okviru Umetnickog prostora
U10, kao jedna nova inicijativa samoorganizovanih
umetnika, prepoznaje se upravo u tom kljucu, ne kao
potreba za razvijanjem odredene poetike izrazavanja,
odredenog teorijskog okvira delovanja, razvijanja
odredenog formalnog jezika, ve¢ upravo kao potreba
za pokretanjem novog sistema za delovanje, izlaganje,
prikazivanje i povezivanje umetnika. Trenutno se taj
sistem realizuje u formi umetnickog programa novog
galerijskog prostora u centru Beograda ali po reCima
jednog od inicijatora, Nemanje Nikolica, on nije
definisan kao klasicni izlagacki prostor, tj. ne zavisi
od lokacije, vec je po strukturi mobilan i predstavlja
jednostavnu potrebu grupe umetnika da sebi obezbede
prostor za izlaganje.

Ovakav stav ogleda se i u programskoj delatnosti
galerije koju vode sami umetnici. Tokom 2012.i2013.
godine u ovom umetnickom prostoru realizovana je
serija samostalnih i grupnih izlozbi ali i napravljena
saradnja sa nekoliko sli¢nih inicijativa i projekata (kao
Sto je, na primer, projekat ,Kustosiranje”). Umetnici
koji su do sada izlagali su uglavnom nedavno zavrsili
studije na Fakultetu likovnih umetnosti u Beogradu ili
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Art Space U10 /
A progressive initiative

Initiated by a number of artists of the youngest
generation, Art Space U10 represents a significant
contribution to the diminished and destabilized
art scene in Belgrade, at the beginning of the 21st
century. The trend of self-organized artists appears
in a condition of a year after year absence of system
apparatuses for nurturing, developing and sustaining
artistic production in Serbia. The term apparatus
implies the diversity of spaces for exhibiting,
museum activity, production funds, art critique
and publishing, curatorial projects, artist mobility,
support of participation at international events and
manifestations, knowledge and experience exchange,
and the continual development and advancement
of educational programs at existing art academies.
Without the mentioned mechanisms, the scene grows
into an empty and lethargic environment, in which the
only signs of life come from independent initiatives,
self-organized groups and individuals.

A number of artistic groups exist in Serbia that rather
than having a specific formal or theoretical background
in common, such as Dez org or Trec¢i Beograd, harbour
the need to create an alternative system to act in.
As a new initiative of self-organized artists, U10 is
likewise identified as such — without necessarily the
need to develop a particular artistic,poetic, theoretical
framework or a certain formal discourse, but to in
fact institute a new system of industry, exhibiting,
presenting and connecting artists. This system is
currently underway in the form of an artistic program
taking place in a new gallery space in the centre of
Belgrade, but in the words of Nemanja Nikoli¢, its
initiator, it (the art space) is not defined as a classical
gallery, which depends on the location, but is mobile
in its core and represents the simple need of a group of
artists to get access to an exhibiting space.

This attitude is further noted through the activities of
the gallery lead by the artists themselves. Throughout
2012 and 2013, the gallery had carried out a series of
solo and group exhibitions, and further established a
cooperation with a few similar initiatives and projects
(such as Kustosiranje). The largest part of artists shown
until now has just graduated from the Faculty of Fine
Arts in Belgrade or the Academy of Arts in Novi Sad
and is for most of them, their first solo exhibition.

na Akademiji umetnosti u Novom Sadu i vecini je ovo
jedna od prvih samostalnih izlozbi.

Ono S$to se veC na prvi pogled primecuje jeste
profesionalnost u prezentaciji radova Sto Cini da U10
postaje znacajan prostor gde zainteresovani mogu
sagledati u punom formatu produkciju najmladih
umetnika koji tek zapocinju karijeru. U produkciji
formalno preovladuju slike, crteZi, fotografija,
instalacije i skulptura, Sto je na neki nacin i ocekivano
imaju¢i u vidu da se radi o prvim profesionalnim
iskustvima  umetnika nakon zavrSenih  studija.
Umetnicka istrazivanja se krecu u potpuno razlicitim
tematskim poljima ali bi se u najsirem mogucem smislu
mogla identifikovati sa frazom kojom se u katalogu
samostalne izlozbe ,SpaCe Opera” Milice Kolaric
definiSe njen rad kao ,stalna potraga za intimnim
prostorom slobode”. Upravo se ta licna i intimna
traganja prepoznaju kod vecine umetnika, traganja
koja, nezavisna od dominantnih razvojnih linija
savremene umetnicke produkcije, razvijaju sopstvene
teme sopstvenim jezikom, kao nepretenciozni prostori
slobode rastere¢eni svih unapred postavljenih
teorijskih, konceptualnih, institucionalnih ili trzisnih
zahteva. Bez obzira na krajnji rezultat, u smislu
izloZenog umetnickog dela, taj i takav prostor slobode
jeste i osnovni kvalitet inicijative U10.

Samo delovanje umetnickih prostora, koji aktivno
izlazu radove najmladih umetnika, moZe doprineti
stvaranju atmosfere za razvoj sve kvalitetnijih
produkcija, a kada se takvi prostori kreiraju na
osnovama naprednih organizacionih modela, Sto je
i najprogresivnija karakteristika inicijative U10, onda
samo sa nestrpljienjem moZemo ocekivati pun razvoj
nove genereacije umetnika koja takve modele pokrece.

Milica Pekic¢

Milica Pekic, istoricarka umetnosti i kustos iz
Beograda. Suosnivac KIOSK platforme za savremenu
umetnost, a od 2002. do danas aktivno ucestvuje u
stvaranju, razvoju i kustoskim projektima platforme.
Kao kustos kreira program Galerije12HUB od 2013.
godine. Njeni radovi i eseji objavljeni su u brojnim
casopisima, publikacijama i katalozima.

The professional approach to presenting the works is
evident and immediately noticeable. This establishes
U10 as a notable place where the interested public
can view the production of the youngest of artists
at the beginning of their careers, in full format. The
production mainly consists of painting, drawing,
photography, installation and sculpture, which in a
certain sense can be counted upon, as these are the
first experiences of the artists after completing studies.
The themes of artistic research are diverse, but could
be elaborated and further identified with the phrase
found in the catalogue of exhibition “SpaCe Opera”,
with which the work of Milica Kolari¢ is described
as “"a constant search for the intimate space of
freedom”. The very personal and intimate quest that
can be identified in most artists, independent of
dominant lines of contemporary artistic production,
who develop their own topics through their own
language, as unpretentious spaces of freedom relieved
of all beforehand postulated theoretical, conceptual,
institutional and art market demands. Regardless of
the final product displayed, such a “space of freedom”
is in fact the core that makes up the quality of U10's
initiative.

Only the activities of art spaces that attentively exhibit
the works of the youngest artists can contribute to an
atmosphere where ever more quality production can
develop. And when these spaces are set up based upon
advanced organisational models, the most progressive
trait of the U10 initiative, we can then only impatiently
await the full expansion of a new generation of artists.

Milica Pekic

Milica Peki¢, art historian and curator from Belgrade.
Co founder of KIOSK platform for contemporary

art, and since 2002 till present actively engaged

in creating and developing curatorial and art
projects. As a curator she runs art program of the
Gallery12HUB in Belgrade since 2013. Her essays are
published in numerous magazines, publications and
catalogs.
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KREACIJA KAO PROCES U STUPNJEVIMA

Imali smo srecu da smo bili u mogucnosti da stvorimo U10.
Rekacija na nas nastanak je bila neocekivano dobra i intenzivna, i na srecu jos uvek traje.

Svi smo po svojim afinitetima usli u ceo proces.
Uloge su se prirodno rasporedile, svako radi ono u ¢emu se dobro oseca.
Na glasanje!

Medutim, postepeno se stvari ubrzavaju, mnoze i postaje sve jasnije da je za dobro funkcionisanje potrebna
odredena vrsta strucnosti, jer projekti ne pocivaju iskljucivo na entuzijazmu. Tada se suocavate sa osecajem
bezizlaznosti, osecaj koji se direktno bazira na odsustvu scene, infrastrukture, novca i nemogucnosti da se posveti
neophodno vreme za profesionalan rad. Suocavate se sa dvostrukim licem entuzijazma, onim najboljim
i najgorim.

Ne radi se o odsustvu profesionalizma ve¢ o nemoguénostima za punim ostvarivanjem profesionalizma.

Svi smo jednaki.

Ja mislim da nismo svi isti.

Zato je ovo tako zanimljivo, jer u spektru ponudenih projekata i onih koje mi sami pronalazimo dolazi do sukoba
razlicitih senzibiliteta i oCekivanja i stvara se jedna zanimljiva situacija koja formira teZiste: ono koje se prirodno
odreduje po senzibilitetu. Zato je nas program raznovrstan.

Menja se uloga umetnika i odgovornost je danas veca, posebno u sredini u kojoj Zivimo. Idilicna slika
stvaraoca, koji sedi u ateljeu i bavi se iskljucivo svojim radom i povremeno izlaZe, je lepa i primamljiva
slika, ali za nas je to luksuz. Umetnik mora da izade iz ustogljene i hermeticki zatvorene situacije i
prihvati odgovorniju ulogu.

Nasa prva zamisao je da radimo sa kustosima koji bi organizovali izlozbe. Radimo na tome da ohrabrimo teoreticare
umetnosti da se ukljuce i da daju svoj doprinos, kako bi osvestili malo ovu scenu. Ne mislim samo doprinos nasem

prostoru, nego mnogo Sire.
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Mi sticemo iskustvo i menjamo formulacije. To ide sa vremenom i sa razlicitim
situacijama kroz koje sticemo svest o tome $ta su zapravo problemi a Sta potrebe.
Najvaznija je komunikacija izmedu umetnika i kustosa, odnosno
dijalog onih koji u prostor U10 donose svoju umetnost i misljenje.

Uglavnom saradujemo sa mladim umetnicima koji nisu formirani izlagaci. Mi im
nudimo svoje resurse i spremni smo da im pomognemo. Ipak, mi nismo u ulozi
kustosa u uzem smislu te prakse. Sirok je dijapazon nase saradnje sa izlagac¢ima:
nekada imamo ulogu organizatora, a nekada ulogu kustosa, koji stupa u
komunikaciju sa izlagacem, kako bi formulisao indentitet i kontekst svoje izlozbe.

Umetnici koji izlazu u U10 su mladi i vecina njih nije imala priliku da bude videna i prepoznata od strane
profesionalnih kustosa. Takode, u Srbiji postoji jedan veliki i bitan fenomen, a to je nekomunikacija izmedu mladih
kustosa i umetnika. Shodno tome, nas cilj je da stvorimo prostor za buducnost, gde bi postojala takva saradnja.

Fokus je na mladim umetnicima?
Da, da. Iskljucivo. Ne prvenstveno nego iskljucivo na mladim umetnicima.

Odgovornosti u umetosti ima, i bice je sve viSe. Ipak, stice se utisak da su mladi umetnici nepripremljeni na to.
Drustvena uloga umetnika je drugacija: odgovornija i veca. Umetnik bi trebalo da se posmatra kao intelektualac
koji artikuliSe svoj rad kroz razlicite medije, ne samo kroz svoj medij.

Ovo sto radimo u U10 je vrlo karakteristicno za kontekst Srbije.
To ne sme da se izostavi.

Kod nas stvari specificno funkcionisu i vrlo su nestrukturisane.
Stoga je nas rad posledica ovog konteksta i strukture Zivljenja.

Komuikacija kustosa i umetnika je skoro nepostojeca, a to je pitanje sistema. Trebalo bi da se ona ostvaruje i neguje
kroz sistem obrazovanja. Kod nas se ta komunikacija deSava na veoma niskom nivou, skoro beznacajnom. Zato
umetnici, iz zelje da popune tu prazninu, preuzimaju na sebe dodatne uloge i tu se stvara ose€aj odgovornosti:
individualni i drustveni.
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Neki vrlo “ozbiljni” izlagacki prostori umetniku u sustini nude jako malo: on dobija zidove a za ostalo se
snalazi sam. Ako to prihvatimo kao normalu, dozvoljavamo da uplivamo u opsSte stanje letargije.

Ja mislim da postoji samo jedna reC i to je jedino validno, a to je — angazman.
Apsolutno.

Mislim da ne postoji niSta drugo.

Aktivizam!

Aktivizam ili angazman?

Angazman!

Ne aktivizam, aktivizam je neSto drugo.

Jednostavno ne mozes vise da Cekas da te Sira javnost prepozna ili prihvati,
bilo da je rec o publici ili o neCemu trecem. Moras da ukaze$ na sebe.

Decenijsko nepostojanje MSU ne ose¢amo kroz U10, vec kao pripadnici drustva koje je kulturoloski propalo. Muzej
savremene umetnosti ne treba da bude servis koji sluzi umetnicima, ve¢ drustvu i kulturi. Naravno da nas umetnike
to mnogo boli, ali problem je mnogo Siri.

Mislim da smo premalo puta kontaktirali odredene institucije, ali svaki put kada smo
to uradili, izasli su nam u susret. Neki pojedinci su se istakli u tome i oni su jako
vazni za to S$to radimo. Mislim da se ljudi joS uvek upoznaju sa naSim prostorom.

Sto se tice ,generacijskog vakuuma”, mislim da je to malo kompleksnije pitanje.
To definitivno postoji, apsolutno da. Postoji jedan manjak na mnogo nivoa.

Sadrzaj savremenih praksi ne dopire do prosecnog gradanina. To to ti kaze$ da postoji dvadeset godina vakuuma,
znaci dvadeset godina nesto ne postoji. Da bi neSto postojalo, mora da postoji praksa koja to dokumentuje. Ako
imas$ izlozbu, sadrZaj toga mora da bude objavljen. A ko to objavljuje?

u stupnjevima.
je proces

Svaka izlozba
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Ovde postoji jedna moralna uslovljenost. Kada kazem “moralna” ne mislim na etiku ve¢ na
pitanje emocionalnih ocekivanja i sigurnosti u odnosu prema svom radu. Ljudi su previse navikli da
rade sa onim Sto je dostupno i jako tesko izlaze iz tog okvira.

JEDAN OD BITNIH PROBLEMA JE STO LJUDI NEMAJU ODVAZNOST. A ODSUSTVO ODVAZNOSTI JE
POSLEDICA DUGOTRAINE (MATERIJALNE) UTUCENOSTI. OBRAZOVNI SISTEM NE RAZVIJA TAKVE UMETNIKE.
MI NISMO IMALI MOGUCNOSTI DA RAZMISLJAMO O VELIKIM | DUGOROCNIM PROJEKTIMA.

Svako od nas je na prvom mestu umetnik pa tek onda clan tima U10.
Ta funkcija se integrisala u naSu svakodnevicu i drago nam je zbog toga. Ovo
iskustvo nas je unapredilo na mnogo nivoa, medutim, sa Zaljenjem shvatamo da bi
sve brze napredovalo kada bismo ovom projektu mogli da posvetimo vise vremena.

Tezimo tome da Sto CeSce saradujemo sa umetnicima iz inostranstva, jer nasoj sceni nedostaju saradnja i
uspostavljanje dijaloga.

Neke ciljeve koje smo na samom pocetku imali smo i postigli.

Medutim, bavljenje umetnoscu je ozbiljna stvar, bez obzira da i si
autor, kustos ili galerista. To je ozbiljna profesija koja traZi veliki angazman,
vreme, zalaganje, obrazovanje, proucavanije razlicitih modela i primenu istih.
Treba joj pristupiti ozbiljno kako bi se razvijala. Mislim da se mi ovim bavimo
viSe nego ozbiljno u odnosu na vreme kojim raspolazemo.

Ocekujemo od umetnika da pokazu koliCinu entuzijazma jednaku onoj sa kojom mi ulazimo u svaki
projekat jer oni, zajedno sa nama, Cine ovaj prostor.

Sagovornici: Lidija Deli¢, Nina Ivanovi, Isidora Krsti¢, lva Kuzmanovic,
Marija Sevi¢, Sava KneZzevi¢ i Nemanja Nikoli¢

Autor: Natasa Vasiljevic

NATASA VASILIEVIC, 1984, Zivi i radi u Veneciji. Magistarske i osnovne studije zavrsila je na Univerzitetu IUAV iz
Venecije, smer za vizuelnu umetnost. Trenutno je u rezidenciji sa grupom Anemoi, pri Fondaciji Bevilacqua la Masa,
Venecija. Kroz svoju umetnicku praksu bavi se raznim tematikama kroz ralicite medije, dajuci uvek veliki znacaj
prostoru u kome rad nastaje. Nedavno je izlagala u institucijama: Nitra Gallery, Solun; Fondazione Gervasuti,
Venecija; ArtVerona12, Verona; Beo_Project Gallery, Beograd; Corpo 6 Galerie, Berlin; Neon-campobase, Bolonja;
Fast China Normal University, Sangaj. Sardanik je za Flash Art International, Milano.
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CREATION AS A PROCESS

We were very lucky to have the possibility to create U10.
The reaction to our formation was unexpectedly good and intense, and fortunately still lasts.

Each of us has stepped into this process with his or her own affinities.
The roles were somehow naturally distributed. Each of us does what feels good.

WE NEED TO PUT THIS TO A VOTE!

Nevertheless, things are gradually speeding up, multiplying and it becomes clear that a certain amount of
expertise is necessary for good management, as projects cannot exclusively rely on enthusiasm. That's when
you're confronted with the feeling of being trapped, a feeling directly based on the lack of an art scene,
infrastructure, money and the impossibility to dedicate needed time to professional work. You then encounter
the two-facedness of enthusiasm at its best and its worst.

It is not about the lack of professionalism, but the inability to fully accomplish professionalism.

We are all equal.
| think we aren’t all equal.

THAT'S WHY ALL OF THIS IS VERY INTERESTING. IN A WIDE SPECTRUM OF OFFERED PROJECTS AND THE ONES
WE SEEK OURSELVES, WE COME TO A CLASH OF DIFFERENT POINTS OF VIEW AND EXPECTATIONS, WHERE WE
GET AN INTERESTING SITUATION THAT FORMS OUR CORE: DEFINED BY OUR OWN PERSPECTIVES. THAT'S WHAT
MAKES OUR PROGRAM SO DIVERSE.

The artist’s role is changing and responsibility today is larger than ever, specially where we
live. The idealised image of the artist sitting in the studio, immersed in work and occasionally
exhibiting is a nice and attractive image, but for us that's luxury. The artist has to come
out of this up-tight and suffocating situation and accept a more responsible role.

Our main idea is to work with curators who would organise exhibitions. We are working on encouraging art
theoreticians and critics to connect and give their say, how this scene would be shaken up a bit. And not only in
regards to our space, but much further.
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We are becoming more experienced and are changing postulates. That comes with time
and different situations through which we acquire certain alertness as to what the problems
and what the necessities are. The communication between the artist and the
curator is crucial, together with a dialogue between individuals that convey their art
and discourse into U10.

We usually collaborate with young artists who aren’t established. We offer our resources and
we are ready to help. However, we aren’t taking on the role of curator in the narrowest sense
of this practice. The range of our collaboration with the exhibitors is quite wide: sometimes
we have the role of organisator, sometimes curator, who engages into a communication
with the artist in order to formulate the identity and context of the exhibition.

The artists presented at U10 are young and the majority didn't have the prior chance to be seen
by professional curators. Also, there is a quite critical circumstance in Serbia, and that's the lack of
communication between youn%curators and artists. In line with this, our aim is to create a space for the
future, where this kind of collaboration would exist.

The focus is on young artists?
Yes. Completely. Not predominantly, but completely.

There is responsibility in art, and even more to come. Nevertheless one gets an impression that young artists are
not prepared for it. The social role of the artist is different: more responsible and bigger. The artist should be seen
as an intellectual articulating his or her work through different media, and not only through a comfortable media.

What we are doing is very characteristic for the context of Serbia.

This shouldn't be left out.

Here things function differently and without structure

Accordingly, our work is a consequence of this very context and structure of life.

Communication between the curator and artist is almost inexistent, and that's already a matter of the
system. It should already be present in the educational system. Here it happens on a very low level, almost
impalpable. So artists take upon themselves additional roles out of the desire to fill these holes, where the
sense of individual and social responsibility is created.
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Some very “serious” spaces basically offer the artist very little: just a bunch of walls and the rest is up to
him. If we accept this as a norm, we are allowing ourselves to dive into a general state of lethargy.

| think there is only one valid word, and that's — engagement.
Absolutely.

| think there shouldn’t be anything else.

Activism!

Activism or engagement?

Engagement!

Not activism, that's something else.

You simply can’t wait for the wider audience to recognize
or accept you, whether it is the public or something else.
You have to allude to yourself.

The inexistence of MSU (The Museum of Contemporary Art) for already a decade we don’t feel through U10,
but as the members of a society that has culturally declined. The Museum of Contemporary Art shouldn’t

only tend to artists, but society and culture. As artists, we are naturally hurt, but the problem is much larger.

| think we have on too few occasion contacted certain institutions, but every time we have, we had only positive
feedback. Some individuals have come forward, who are key figures in what we do. People are still getting to
know out space.

As for a “generation gap”, | consider that a much more complex question. It definitely exists. There is a

FYd ¢
of
many
things
on
so
T
levels.

The  content  of  contemporary art  practice  doesn't reach  the average citizen.
What you say about twenty years of “vacuum”, that means something's absent twenty years. For something to
exist, there has to be a practice of documenting it. If you have an exhibition, the content has to be published. And
who publishes it?
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Every exhibition is a process in stages.

|II

Here there is moral conditioning. “Moral” not in the sense of ethics but in the sense of emotional
expectations and security connected to one’s work. People are too much used to working with what is
available and have a hard time stepping out of those frames.

ONE OF THE MOST CRUCIAL PROBLEMS IS THAT PEOPLE LACK THAT AIR OF CONFIDENCE AND HIGH-
MINDEDNESS. WHICH IS A CONSEQUENCE OF LONG-TERM (MATERIAL) DEPRESSION. THE EDUCATIONAL SYSTEM DOES NOT
DEVELOP ARTISTS LIKE THAT. WE DIDN'T HAVE THE POSSIBILITIES TO THINK BIG AND LONG-TERM ABOUT PROJECTS.

Each of us is firstly an artist, and then a member of the U10 team. That function integrated into our
everyday lives and we are glad about that. This experience has developed us in many aspects; nevertheless, with
regret we find that everything would have gone faster if we had more time to dedicate to this project.

We strive to work with artists from abroad as much as possible, as our scene
is lacks collaboration and establishing a dialogue.

Most goals set in the beginning, we've managed to accomplish. Nevertheless,
artistic engagement is a serious thing, whether you're an author, curator
or gallerist. It's a serious profession which requires engagement, time, dedication,
education, investigating different models and their respective application. It should
be approached with care and gravity in order to develop. | think we are applied quite
a lot, considering the time we have available.

We expect that the artists show the same amount of enthusiasm as we dedicate to each
project, because they mould this space as much as we do.

In conversation with: Lidija Deli¢, Nina Ivanovi¢, Isidora Krsti¢, lva Kuzmanovic,
Marija Sevi¢, Sava Knezevi¢ i Nemanja Nikoli¢

Author: Natasa Vasiljevi¢

NATASA VASILEVIC, 1984, works and lives in Venice. She obtained an MA and BA in Visual Arts at the IUAV
University of Venice. She is currently in art residency with the group Anemoi at The Bevilacqua la Masa Foundation,
Venice. Through her practice she confronts different topics while using mixed media. However a grate importance
is given to the place where the work is created. Lately she exhibited in institutions: Nitra Gallery, Thessaloniki;
Gervasuti Foundation, Venice; ArtVeronal2, Verona; Beo_Project, Belgrade; Corpo 6 Galerie, Berlin; Neon-
campobase, Bologna; East China Normal University, Shanghai. She is an assistant editor for Flash Art International,
Milano.
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Maja Dordevic, Dusan Savic,
Ivana Jevremovic

Od ove gline moze da se napravi /
From this clay you can make
2013.

Instalacija / Installation

Aleksandra Kovacevic,

Mladen Jankovic, Tijana Zebic,
Sofija Bojanovic

Mesec rada / One month of work
2013.

Instalacija, kombinovana tehnika /
Installation, mixed media

Luka Tripkovic, Sara Sopic,
Hristina Stojanovic

FIN DE PARTIE

2013.

Instalacija, kombinovana tehnika /
Installation, mixed media

U toku jesenjeg semestra 2012. organizovan je
jednosemestralni  kurs  Kustosiranje:  tehnologija
izlozbenog  procesa/  realizacija  projekta -
,stvaran svet” u saradnji sa vanr. prof. Miloradom
Mladenovicem, akademskim slikarem i dipl.inz.
arhitekture  (Arhitektonski fakultet u Beogradu),
doc. RadoSem Antonijevicem, akademskim vajarem
(Fakultet likovnih umetnosti Univerziteta umetnosti u
Beogradu) i autorskim timom projekta Kustosiranje,
koji Cine Andrej Bereta i Srdan Tuni¢, kustosi i istoricari
umetnosti.

Prepoznajuci znacaj ovog projekta, usledio je poziv
za izlaganjem od Umetnickog saveta Galerije U10.
Umetnicki  kolektiv. U10 je jedinstven umetnicki
prostor u Srbiji i regionu, utemeljen na hrabrom
poduhvatu udruzivanja mladih umetnika i uspesnoj
generacija likovnih umetnika. Sasvim u skladu sa
izlagackim konceptom U10, podrskom znacajnih
dometa novije umetnicke produkcije, ova izlozba
i njeni akteri dobijaju priliku da se ,na velika vrata”
zvanicno predstave u polju umetnosti.

Studenti  osnovnih  studija arhitekture, istorije
umetnosti i vajarstva su ovom prilikom imali
jedinstvenu priliku da zajednicki, proaktivno osvajaju
znanja i vestine o procesu i tehnologiji umetnicke
izlozbe, razvijanju koncepta i produkciji umetnickog
dela, kustoskim praksama i realizacijom izlozbenog
projekta. Znacaj ovog projekta je u interfakultetskoj
saradnji, multidisciplinarnoj obuci i nacinu rada koji
studente obucava za realne situacije u kojima ce se
naci posle diplomiranja. Posebna paznja je poklonjena
motivaciji studenata njihovim samostalnim izborom
tema i zadataka koje su reSavali upoznajuci razlicitu
problematiku savremene umetnicke prakse.

Kroz rad u timu, studenti tri fakulteta Univerziteta
u Beogradu ce kao zavrsnicu kursa imati priliku da
odgovorno realizuju grupnu izlozbu ,7x3" u okviru
Umetnickog prostora U10 u Beogradu, Cije je otvaranje
zakazano za 21.03.2013. u 19 casova. Ova izlozba
predstavlja priliku da javnost dobije uvid u rezultate
rada, kao i u metode umetnickog obrazovanja koje su
se tokom projekta formirale.

Postavku ce Ciniti sedam radova, po jedan za svaki tim
sastavljen od po jednog studenta Istorije umetnosti,
Arhitekture i Likovnih umetnosti. Svako delo
predstavlja jedinstvenu ideju i rezultat je samostalnog
rada mladih kreativaca. ,7x3" pokazuje potpuno
alternativni pristup izlaganju u kome se polazi od ideje
saradnije bliskih struka u oblasti kulture.

In the autumn term of 2012, the one-term course
Kustosiranje was organized and included: the
technology of the exhibiting process and project
realization of Real World in collaboration with
associate professor Milorad Mladenovi¢ , academic
painter and graduate architecture engineer (Faculty
of Architecture), docent Rado$ Antonijevi¢, academic
sculptor (Faculty of Fine Arts, University of Arts
Belgrade) and the authors’ team of project Kustosiranje
Andrej Bereta and Srdjan Tuni¢, curators and art
historians, and its founders and members.

As a sign of recognition for the importance of this
project, an invitation from the artistic council of U10
Art Space was received. Artists engaged in the work of
Art Space U10 represents a unique example in Serbia
and the region, founded on a courageous attempt to
bring young artists together. It was initiated by painter
and curator Nemanja Nikoli¢ to successfully promote
the most interesting of the youngest generations of
visual artists and their production. In the spirit of
the exhibiting concept of U10 and as a support of
significant achievements of new artist production, the
participants of this exhibition were given a chance to
officially introduce themselves in the field of art.
Students of Architecture, History of Art and Sculpture
were given an opportunity to together at this occasion
proactively conquer knowledge and skills about the
process and technology of making an exhibition,
develop the concept and produce an art work, along
with the aid of curatorial practices and realization of
the exhibiting project. The key point of this project lies
within the cooperation between different faculties,
multidisciplinary training and a way of working
that enables students to gain knowledge for real-
life situations which they are confronted with after
graduation. Special attention was given to motivating
students in making independent choices of topics
and an assignment that they solved using different
contemporary strategies.

Through team work, students of the three before
mentioned faculties of the University of Belgrade had
the chance and responsibility, as a final project, to
assemble the group exhibition 7x3 in Art Space U10
in Belgrade , whose opening was scheduled for March
2013. The exhibition model represents an opportunity
for the public to have access to work results, as well as
to the methods artistic education which were formed
during this project.

The exhibition consisted of seven works, one for
every team constituted from one student of Art
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Ucesnici izlozbe: Arhitektura: Hristina Stojanovic, Filip
Miki¢, Maja Moro3an, Sofija Bojanovi¢, Anastasija
Proti¢, Andela Nikoli¢, Kristina Manolev, lvana
Jevremovic. Istorija umetnosti: Tijana Zebi¢, Kristina
Grebenar, Sara Sopi¢, Sandra Nikac, Senka Latinovic,
Iva Paradanin, Dusan Savi¢. FLU: Aleksandra Kovacevic,
Jelena Nikoli¢, Bogdan Pavlovi¢, Maja Dordevi¢, Luka
Tripkovi¢, Mladen Jankovi¢

Produkciju i realizovanje ove izlozbe su podrzali
Galerija Umetnicki prostor U10 i Arhitektonski fakultet,
Univerziteta u Beogradu.

Tekst:

Andrej Bereta i Srdan Tunic,

Autori projekta Kustosiranje / About and around
curating, Kustosi - istoricari umetnosti

4 Autori Jelena Nikolic,
> Kristina Grebenar, Filip Mikic
OCEKIVANJA / EXPECTATIONS

2013.

Instalacija, kombinovana tehnika /
Installation, mixed media

4 Autori Jelena Nikolic, Iva Paradanin,
Andela Nikoli¢, Kristina Manolev
PORODICA / FAMILY

2013.

Instalacija, kombinovana tehnika /
Installation, mixed media

History, Architecture and Fine Arts respectively.
Every piece represented a unique idea and was the
result of independent commitment of young creative
individuals. 7x3 shows an entirely alternative approach
in creating an exhibition whose initial idea was based
on in-depth cooperation with related professions in
the domain of culture.

Participants:

Architecture: Hristina Stojanovi¢, Filip Miki¢, Maja
Moro3an, Sofija Bojanovi¢, Anastasija Proti¢, Andela
Nikoli¢, Kristina Manolev, lvana Jevremovic

Art history: Tijana Zebi¢, Kristina Grebenar, Sara Sopi¢,
Sandra Nika¢, Senka Latinovi¢, Iva Paradanin, Dusan
Savic

Faculty of Fine Arts: Aleksandra Kovacevi¢, Jelena
Nikoli¢, Bogdan Pavlovic, Maja Dordevi¢, Luka
Tripkovi¢

The production of this exhibition was supported by Art
Space U10 and the Faculty of Architecture, University
of Belgrade.

Text:

Andrej Bereta i Srdan Tuni¢, curators and art historians
and project authors of Kustosiranje / About and
around curating
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AKO NE SADA
IF NQT NOW

) 'v'c' rodena 1988. godine u Beogradu.
diplomira na slikarstvu Fakulteta likovnih
‘Beogradu, u klasi prof. Gordan?kolic’a. u
i se sobom u svetu oko sebe. Svetom kakav
av bi Zelela da bude.

{ ', I e jednoga dana uspeSno dosegnuti

Samos .
2013. ; “Galerija 3BGD, Beograd
: alerija 73, Beograd

“Umetnicki prostor U10, Beograd

0 to Sto jeste, DKSG, Beograd

2013.
2011.

MarijaMarkovic (07.11.1985.)

Diplomirala aka ke studije-Master studije na Fakultetu
likovnih umetnosti'ﬂ"_-'Be'ogradu, odsek slikarstvo, 2011.
godine. Od 2012. godine je ¢lan ULUS-a. Zivi i radi u

JA MARKQVIC

1988 Belgrade)
the Faculty of Fine Arts in Belgrade (2012),

deals with herself and the world around her. &
it is and the world she would want it to be.

s:
ake a wish, 3BGD, Belgrade
ig aspiration, Gallery 73, Belgrade
2013. When if not now?, U10 Art Space, Belgrade
2011. Nothing is just what it is, DKSG, Belgrade

Marija Markovi¢ (07.11.1985)

Has a Master degree in Painting from the Faculty of Fine
Belgrade (2011). Since 2012 she is a member of
he Fine Artists Association of Serbia). She lives and

Belgrade.

if not now?, U10 Art Space, Belgrade
allery Mostovi Balkana, Kragujevac
2012. Dimensions of the Body, Gallery Alt, Belgrade

www.jovisevicksenija.blogspot.com
www.marijamarkovic.com
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Marija Markovic

Prostorni crteZ / Spatial drawing
2011.

Kombinovana tehnika /

Mixed media

21,5x13x13cm; 14,5x9x9cm;
7x6,5x 6,5 cm;

Ksenija Jovisevic¢

Odlozeno vreme / Time delay
2013.

Kolaz na ru¢no pravijenom papiru
/ Collage on handmade paper
22,5x21,5cm

Ksenija Jovisevic¢

TeZnja / Aspiration

2012.

Kombinovana tehnika na rucno
pravljenom papiru / Mixed media
on handmade paper
22,5x21,5cm

Ako nisam za sebe, ko ¢e za mene biti?
Ako sam samo za sebe, Sta sam ja?
Ako ne sada — kada?

Talmudska izreka

Od talmudskih mislilaca do danas namece se potreba
da se odredi Covekova mera: Kako Ziveti, a biti ¢ovek?
Kako biti u miru sa sobom? Kako Ziveti u harmoniji sa
svetom oko sebe? Uvek je upitan stepen samosvesti,
samodovoljnosti, sebiCnosti i introvertnosti koji nam
je neophodan da opstanemo kao jedinka, a da ne
izgubimo svoju humanu dimenziju, da ne prestanemo
biti bice sveta.

Nestrpljivost savremenog ¢oveka bitno definise njegov
pogled na svet, kao i koliCinu zadovoljstva i srece koju
je u stanju da oseti. Neretko, u toj neprestanoj jurnjavi
za stvarima, onim koje ¢e na$ Zivot naciniti “idealnim”,
zanemarujemo isti koji prolazi pored nas.

A sreca koju trazimo, kojoj tezimo, samo je u nama.
Mudrost se ogleda u Covekovom prihvatanju sebe i
sposobnosti postizanja harmonije sa svetom, takvim
kakav jeste.

Kada - ako ne sada?

If i am not for myself, who will be?
If i am solely for myself, what am i?
When, if not now?

A Talmud saying

From the Talmud wise men up until now, there has
been a need to determine the human measure; How
to live, and be a man at the same time? How to be
in peace with oneself? How to live in harmony with
the world around? There is always the question of the
level of self-consciousness, self-sufficiency, selfishness
and introvert which is necessary to survive as a human
being, but at the same time not losing our humane
dimension, not seizing to be a being of the world.
Impatience of the contemporary man significantly
defines his view to the world, as well as the amount of
pleasure and happiness he is able to feel. At times, in
that continuous haste for things that would make our
life “ideal”, we often neglect it as it passes by.

And the happiness we are striving to and searching for
is only in us. Wisdom is found in accepting oneself and
the ability to achieve harmony with the world, as it is.
When, if not now?

-
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DAVOR GROMILOVIC

FROM SOMEWHERE TO NOWHERE

Davor Gromilovi¢
(1985, Sombor)

e

iplomirao slikarstvo na miji Umetnosti u Novom
u 2010, gde je tako io i master studije 2012,
r Crtez. Ima akbivbu izlagacku aktivnost od 2008, i
uCestvovao je na 30 grupnih izlozbi u zemlji i inostranstvu.
‘Pored izlozbi, gde pretezno izlaze crteze i slike, bavi se i u
dizajnom majica, naslovnih stranica za muzicka izdanja,
plakata za koncerte, kao i animacijama kratke forme. Svoje
interesovanje za fanzine vuce jos iz tinejdzerskih dana, a
danas je aktivan u izradi art fanzina i jedan je od osnivaca
ZBIR fanzina. Od 2009. aktivan je kroz izradu murala, gde
se istice rad u Omladniskom Centru Crna Kuca 13 (CK13)
u Novom Sadu.Trenutno Zivi na relaciji:Sembor = Novi Sad
I saraduje sa mnogim mladim likovnim autorima Sirom
Balkana, kako kroz rad na fanzinima tako i kroz izlozbe.

Samostalne IzloZbe

2013. “From Somewhere to Nowhere”, Umetnicki prostor
U10, Beograd

2012. "Bastards - streetart”, Club Izba, Novi Sad

2011. “I can't play football”, galerija Mali Likovni Salon
KCNS, Novi Sad

2011. "6 feet deep”, Galerija Otvorenog Univerziteta,
Subotica

2009. “Glory Hole", galerija ULUV, Novi Sad

2009. “Papirne igracke”, Sok galerija — Art Klinika, Novi Sad
2008. “Friends”, galerija za vizuelnu kulturu Zlatno Oko,
Novi Sad

N

Davor Gromilovi¢
(1985, Sombor)

Graduated in Painting at the
in 2010, also completeing
Drawing in 2012. He has hs
since 2008fpatticipating in
abroad. ‘Apart from exhibiti
his drawings and paintings,
covers, concert posters as w
feature films. He has had-an-in

teenage years, and is one of the co-founders
Since 2009, he has done a number of mura
mention to his work in the Youth Center C
He currently splits his tihe between Somb
and collaborates with aTarge number of af
the Balkans through work on fanzines and &

2 .
Solo Exhibitions 4 I
2013. “From Somewhere to Nowhere”, U10 Art Space,
Belgrade '
2012. “Bastards - streetart”, Club Izba, Novi Sad

2011. "l can't play football”, galerija Mali Likovni Salon

KCNS, Novi Sad

2011. "6 feet deep”, Open University Gallery, Subotica
2009. “Glory Hole", gallery ULUV, Novi Sad

2009. “Papirne igracke”, Sok gallery — Art Klinika, Novi Sad
2008. “Friends”, Zlatno Oko, Novi Sad

www.gromilovic.com




Lighting the fire

2013.

Akrilik na platnu / Acrylic on canvas
54 x75cm

Fire circle with no escape

2013.

Akrilik na platnu / Acrylic on canvas
54 x75cm

Majmuni / Monkeys

2011.

Akrlik na drvetu / Acrylic on wood
16 x8x 8 cm;

12x6x6cm;

9x5x5cm;

6x35x35cm;

35x2x2cm

Detalji iz nenapisane knjige ljudskog iskustva...

U potpunosti odbacujuci direktno prenosenje
informacija i aktuelne, dnevno-novinske drustvene
prilike, ova serija slika se  bavi iskonskim,
vanvremenskim pokretacima svakog ljudskog bica
milenijumima unazad. Vesto se koriste¢i simbolima i
karakteristicnim smislom za humor, prikazujudi reakcije
i interakcije ljudi u apsurdnim (Cesto apstraktnim)
trenucima, Davor pokusava da se ,prikljuc¢i” na
kolektivnu svest sa namerom da sakupi precutane
istine, pretpostavke, impresije i iznova prozivljavane
tragedije Covekovog duha i uma. Vodeci se definicijom
alegorije, da se unutrasnjost jednog sveta nekada
najlakse moZe objasniti preko spoljasnjosti drugog,
gradi simbolikom ogrnute predele i bica, sa porukom
smeStenom ispod bajkovite fasade. Kumulativno
komponovanje povrsine slike i kolaZiranje situacija
namecu posmatraCu snazan leitmotiv u svakom
kompleksnom prikazu, zajedno sa shvatanjem da
mnoge stvari u Zivotu ne moZe$ da objasnis, a kamoli
da kontroliseS. Kao R. E. Howard-ova Hiborija,
svet koji je smeSten u nepostojeci ,meduperiod”,
tako i elementi Davorovih slika lebde u vremenu i
prostoru, Cesto prikazujuci sinergiju izmedu oduvek
zavadenih istoka i zapada, gradeci univerzalni habitus
Covecanstva, u kome se nalaze detalji iz nenapisane
knjige ljudskog iskustva. Iskustva koje je doZivljeno
u jednom momentu, negde na licu Zemlje, ali koje je
svojom groteskom, tenzijom i opskurnoscu uticalo da
ne bude zabeleZeno... nigde.

Igor Matic

Details from the unwritten book ofhuman experience. ..

Discarding direct information transmission as well
as the current daily-newspaper state of society, this
series of paintings deals with the genuine and timeless
actuators of every human being spanning as far as
millenniums before. Knowingly working with symbols
and a characteristic sense of humour, depicting
human reactions and interactions in often absurd
and abstract moments, Davor tries to connect to the
collective consciousness with an intention to collect
unspoken truths, assumptions, impressions and re-
enacted tragedies of man’s spirit and mind. Guided
by the definition of allegory, that the innermost part
of one world is best described with the outer part
of another, beings and landscapes are symbolically
constructed with a message found right beneath the
fairy-tale like facade. The cumulative composition of a
paintings’ surface and collaging situations imposes a
strong leitmotiv to the viewer, together with the notion
that many things in life can’t be explained, and have
even less control upon them. Similar to R.E. Howard’s
Hyboria, a world set in a fictional mid-period, so do the
elements of Davor's paintings drift in space and time,
often showing the synergy between the always set at
odds East and West, building the universal habitus of
humankind, where the details of the unwritten book of
human experience lie. These experiences, lived in one
moment, somewhere on the surface of the Earth, but
which have with their grotesque, tension and obscurity
affected that they be not recorded. .. anywhere.

Igor Mati¢
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NATASA STOJANOVIC
RACHEL KING
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Natasa Stojanovi¢, diplon ' q 8arned her Bachelor degree in "ﬂ
Fakulteta likovnih umetno émlr-.‘uu;'é if Fine Arts in Belgrade (201

Master program (2011) na M
Filadelfiji, odsek Studio Art, 0
2013. Ucestvovala je na izlo
inostranstvu (Sjedinjenim An :
Bugarskoj, Grckoj i Irskoj). letherlands, Bulgaria, Greece and Ireland.
umetnickog rezidencijala u Buri
Art and Design, 2012.)

Design in Philadelphia, U.S.Aﬂ, and i
ite in August of 2013. StojaliOVIENhE

Rejcel King, rodena u Sjedinije
(Vilmington, Ohajo). Diplomi
Univerzitetu, odsek Likovne umetno:
i nakitu. Trenutno pohada Gemolog
sa ciljem profesionalnog usavrsava
Rejcel je u isto vreme i student Ma
College of Art and Design u Fila
Ovo je Rejcelina prva izlozba u i
izlagala u Ohaju i Filadelfiji. Bila
umetnickog rezidencijala u Burenu
Art and Design, 2012.)

ed Bowling Green State University in 2006 with

Fine Arts a focus in Metals and Jewelry. She
attending Gemological Institute of America for
ate Gemologists Diploma as well as petitioning
aduates Degree in Fine Arts at Moore College of
esign in Philadelphia, PA. This is Rachel’s first
al show. She has shown in Bowling Green, Ohio
n to Philadelphia, PA. Rachel spent the previous
Ballyvaughan, Ireland at the Burren College of
artist’s residency.

www.cargocollective.com/natasastojanovic
www.kingmanufacturingco.com

2 she completed an artist's residency at the
e of Art and Design in Ballyvaughan, Ireland: .

was born in Wilmington, Ohio, United States:

Natasa Stojanovic

Golden Dust

2013.

Wall Installation ( 28 match boxes, digital print, copper wire, dust)
58,5x 185 cm
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4 Rachel King
Philadelphia

2013.

Zidna instalacija ( 22 Sibice, digitalna
Stampa, staklene bocice) /

Wall installation ( 22 match boxes,
digital print, glass bottles)

18,9 x 22 cm

| Rachel King
Burren Catalog

2013.

Zidna instalacija ( 150 Sibica, digitalna
Stampa) / Wall installation ( 150 match
boxes, digital print)

57 x 140 cm

| Natasa Stojanovic
Skupljaci Tereta (detail)

2013.

Instalacija ( 48 Sibica, digitalna Stampa,
kamen) / Installation (48 match boxes,
digital print, rock)

Variable

> Natasa Stojanovic
Not a Day Without a Line

2013.

Zidna instalacija ( 42 Sibice, digitalna
Stampa, aluminijumska Zica, konac

u boji) / Wall Installation (42 match
boxes, digital print, aluminum wire,
colored thread) 5,2 x 155,4 x 1,5 cm

Umetnicki projekat “Prodajemo Maglu” se bavi
analizom umetnicko-stvaralackog procesa kao vaznog
dela umetnicke prakse koji je vrlo Cesto potcenjen i
zanemaren u procesu vrednovanja i razumevanja
umetnickog dela.

Opsesivno konzumiranje vizuelnih sadrzaja koje vlada
u danasdnjoj kulturi iskljucuje bilo kakav analiticki
i kriticki stav prema posmatranom, pretvarajuci
danasnje drustvo u “drustvo kratkovidih voajera”. U
ovakvom disfunkcionalnom drustvu umetnik je viden
kao “prodavac magle” Ciji proizvod je rezultat dokolice
i hedonizma, i kao takav ne zavreduje puno paznje
niti poseduje materijalnu vrednost. S druge strane,
unosna umetnost “praznih prica” sve vise dobija
na ceni, naro¢ito u domenu proizvodnje i plasiranja
apsurdnih ideja.

Na ovoj izlozbi, umetnice RejCel King iz Sjedinjenih
Americkih Drzava i Natasa Stojanovi¢ iz Srbije,
primenjuju marketinsku prodajnu strategiju  na
umetnicka dela koja ce izlozZiti ovom prilikom, sa ciljem
da otkriju, prikazu i uvecaju materijalnu vrednost
svakog pojedina¢nog komada. Sira publika mozda
ne moze da razume sve nivoe danasnje umetnosti, ali
zasigurno moze da shvati vrednost umetnickog dela
posmatranog oima kupca. Oni, kojima sofisticirani
jezik umetnickih ideja nije blizak, imace priliku da
vide umetnost propustenu kroz filter numerickog
pragmatizma.

Tekst: Natasa Stojanovic

The collaborative art project “Selling Fog” analyses
the creative process as an important feature of the
artistic practice, which is very often underestimated
and neglected when it comes to the evaluation and
appreciation of the artwork itself.

Today's world of seductive and manipulative visual
imagery does not trigger critical and analytical thinking
but rather commodifies the viewer’s perception, turning
him/her into a mere consumer of visual pleasure.
This obsessive consumerism consequently leads to
the creation of the new society — the society of ‘the
nearsighted voyeurs'. In this dysfunctional society the
artist is seen as ‘a fog seller’ whose product is a result
of leisure and hedonism, and as such is worthless. On
the other hand, the art of deceptive story telling seems
to be highly profitable nowadays especially regarding
a production and distribution of absurd ideas.

In the exhibition “Selling Fog” the artists Rachel
King from the United States of America and Natasa
Stojanovic from Serbia, are applying the advertising
sale strategies onto their own artworks in order to
reveal, promote and increase the materialistic value of
each art piece. Most viewers may not understand all
the levels of art that exist today, but they understand
the effects of marketing, advertising, and sales pitches.
Those who are not familiar with the sophisticated
language of the artistic ideas will be presented with
the opportunity to see the art world through the
interpretative lens of numerical pragmatism.

Text by Natasa Stojanovic
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Bez naziva / Untitled

2013.

Lambda print na foto papiru / Lambda print on photo paper
110 x 76 cm
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Bez naziva / Untitled

2013.

Lambda print na foto papiru /
Lambda print on photo paper
110 x 76 cm

Pesnik Antonio Porkija je jednom prilikom napisao
nesto Sto zvuci kao da je smisljeno upravo za izlozbu
ZnatiZelja: “Znam $ta sam ti dao, ali ne znam 3ta si ti
primio”.

Da li se poruka, koju bi trebali da primimo, nalazi
negde iza oCigledne provokacije?

Ako pokusamo da odgonetnemo metodologiju,
takode je ocigledno, da se modeli tj. svi ovi ljudi nisu
zatekli goli na razli¢itim mestima. Skinuli su se za i
zbog umetnosti. Ceo projekat je reZirane prirode, a
znacenje je kreirano kroz vise razlicitih izbora kao sto
je izbor modela i mesta fotografisanja pa konacno do
izbora izlozenih fotografija. Nacin na koji su modeli
fotografisani navodi na pitanja: Da li je ovo erotika,
pornografija ili eksperiment? Takode se pitamo da li su
ovo nudisti, egzibicionisti ili ljudi Zeljni zabave? Da i bi
hteli da se skinu i pred nasim foto aparatom i da li bi
mi hteli da se oni skinu pred nasim aparatom?
Kvalitet ove izloZbe je upravo u tome $to nema jednog
tatnog odgovora.

|zlozba ZnatiZelja je na liniji razdvajanja zadovoljstva
i neprijatnosti, slobode i straha, mozda erotike i
pornografije. Ovde nema drame, ali drama sama po
sebi nije niSta poucnija od romana pa upravo zato ovu
izlozbu treba Citati kao roman o ljudima.

Sto se same golotinje ti¢e, ona nas samo provocira,
ali tako nam i treba jer Cesto zaboravljamo da nije
uvek bilo tako. Neki filozofi se pitaju zasto smo kao
civilizacija vise napredovali po pitanju kulinarstva
nego po pitanju erotike, seksa ili golotinje:

“Grci i Rimljani javno su ukazivali Cast samo jednom
delu ljudske golotinje-falusu, koji je oslikavan u obliku
spremnom za oplodnju na svim javnim trgovima, na
svakoj kucnoj fasadi, na svakom raskrsccu kao i na
amajlijama za srecu koje su nosile devojke”. (Iz knjige
E. K. Grejlinga: Smisao stvari)

Vesna Micovic

The poet Antonio Porchia once wrote something that
sounds as if it would be put together for the exhibition
Curiosity: “I know what I've given you, but | don't
know what you've received”.

s the message that's supposed to be received hidden
behind the obvious provocation?

In an attempt to decipher the methodology, it is also
obvious that the models, namely all of the people
posing, weren't found naked in different places. They
took their clothes off exclusively for the purpose of
art. The whole project is staged, whereas the result
is created through a number of different choices such
as the choice of the model, the setting of the shooting
and finally the chosen photographs. The way in which
the models are photographed raises a number of
questions: Is this erotic photography, pornography
or an experiment? Are these nudists, exhibitionists or
people seeking fun? Would they want to undress in
front of our cameras? Would we want them to?

The quality of this exhibition is actually in the lack of
a right answer.

The exhibition Curiosity stands on the border line
dividing comfort and discomfort, freedom and fear
and maybe eroticism and pornography. Here there is
no drama, drama is no more substantial than a novel,
and therefore the exhibition should be seen as a novel
about people.

Concerning nudity, it seems it serves only a means of
provocation. That serves us well, because it is often
forgotten that it wasn't always like this. Philosophers
question the reasons why civilization has moved
forward more in culinary art than in the domains of
eroticism, sex and nudity:

“The Greeks and Romans publicly honoured simply
one part of human nudity — the phallus. It was
depicted in a fertilize-ready state on all public squares
and junctions, every facade, as well as on good-luck
charms worn by young women.” (From A. C. Grayling’s,
The Meaning of Things)

Vesna Micovic¢
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znacenjsku slojevitost. .\la ue for the author. The space receives a special treatment
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can often be seen on the pages of relevant blogs and art
magazines. 5

Zumra I, I, Ill, IV
2012.

Multilayered collage
www.esh.ba 20x25x 1cm
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Untitled

2013.

Pigment transfer on wood, Lead
70 x 90 cm

Pb, 82

2013.

Multilayered fabric/carpet
180 x 220 cm

Ukoliko bi zeleli da zamislimo kako bi mogla da izgleda
karakteristicna umetnost sa Balkana, propustena kroz
prizmu savremene vizuelne kulture u koju ce autor
pored licnog senzibiliteta uneti i ono najupecatljivije
i najautenticnije iz lokalne tradicije - mozda ¢emo
se naci u situaciji da pokusavamo da vizuelizujemo
radove Emira Sehanovica.

Esh iz fragmenata lokalnih tradicija, sujeverja i
verovanja uspeva da izgradi sopstveni kvazi-mitoloski
svet Ciji su obrisi Cesto antropomorfni, ali u svojoj sustini
krajnje estetski i misaono apstraktni. On konstruise
subjektivne i fiktivne konstelacije upecatljivih likova
i stanja uma, uvek ostajuci vezan za karakteristicno
podrucje u kome se njegov umetnicki jezik razvijao i
gde je sazreo. Balkanske price, motivi i ornamentika
vesto su utakni u svaku poru Eshove kompozicije, bilo
da govorimo o digitalnim printovima, rucno radenim
kolazima ili prostornim intervencijama.

Krzavi, neravni obrisi na njegovim kompozicijama
kao da i dalje u sebi nose tragove geometrijske
ornamentike Zivog kolorita koji su obelezili autorovo
odrastanje i svakodnevicu. Na ovaj nacin, Esh
maestralno transponuje svoje licno iskustvo vezano za
specifican, lokalni kulturoloski konteskt u izraz ¢ije je
znacenje istinski univerzalno, dok u samom procesu
uspeva da kreira, razvije i realizuje vizuelnu estetiku
koja je istovremeno i Cvrsto zaokruzena i dovoljno
amorfna da bi se uspesno aplicirala i transformisala
kroz razliCite medije, prizore i formate.

Figure i karakteri koje vreme kao da je ispralo i
postavilo u ambivalentni vremenski okvir izmedu
proslosti i buducnosti, postaju pozadina za razigrano
meandriranje “onostranih” stanja i misli. Slojevi koji
dolaze iz banalnog medijskog smetlista stare hartije,
istovremeno pruzaju zaumnu dubinu ali i kreiraju
tanku ivicu izmedu svetla i tame - izmedu razigranih
boja i varijacija crne.

Radovi iz serije “Zumra” nisu samo maestralne
kompozicije kolaza koji svoju specifitnu dubinu
postizu  zahvaljuju¢i filigranskim ali  nepravilnim
rezovima autora, vec su to i ogledala koje provociraju
posmatraa da promisli kompoziciju sopstvenih
unutrasnjih otvora i ponora. U ovom slucaju, medij
i poruka zaista postaju jedno, spaljene ivice listova
papira oslikavaju neuhvatljive obrise i amorfne slojeve
unutradnjeg metafizickog sveta.

Specifican odnos prema dubini i prostoru jos jedna
je snazna nit koja vezuje svaku Eshovu intervenciju.
Posebno ukoliko osmotrimo instalacije pripremljene
specijalno za beogradsku izlozbu, kroz koje motivi

If one would wish to imagine how would a specific
visual art aesthetic from the Balkans look like, beamed
through the prism of contemporary visual culture in
which the author is projecting a personal sensibility
while also adding the most authentic and relevant
influences from the local environment - then you
might find yourself trying to visualize the works of Emir
Sehanovic.

From fragments of local traditions, magic rituals,
superstitions and beliefs, Esh manages to build a
meta-mythological world of his own - its outlines
are often antrophomorphic , but in their true nature
entirely aesthetically and metaphorically abstract.
He constructs subjective and fictional constellations
of breathtaking characters and states of mind, while
always staying connected to the specific surroundings
in which the author's artistic language has been
growing and maturing over the years. Balkan stories,
motives and ornaments are skillfully woven into each
particle of Esh’s compositions, and this is always the
case no matter if we are talking about digital prints,
handmade collages or spatial interventions.

The burnt and blurred edges of his depictions seem to
be still carrying traces of the geometrical ornaments
and lively color schemes which have marked the
author’s childhood and everyday. In such a way, Esh
sublimely transposes his personal experience related
to a specific, local cultural context into an expression
whose associations are purely universal. In the process,
he manages to create, develop and realize a visual
aesthetic which is at the same time firmly rounded up,
but also open enough to be successfully applied and
transformed across formats and mediums.

Figures and characters, who seem as they were washed
out by time and set in an ambivalent timeframe
somewhere between past and future, are transforming
into a backdrop for a playful meandering of the “outer”
and “altered” states and thoughts. Layers which are
feeding in from the banal media residue of abandoned
paper are offering a mystical deepness and creating
a cutting-edge between the light and the dark -
between vivid colors and variations of black. In their
sheer physical presence, Esh’'s works are successfully
maintaining a context for a natural and peaceful co-
existence of parallel worlds.

The portrait works of the “Zumra” series are not just
impressive compositions of collages that achieve
their specific depth due to the crafty but uneven cuts
made by the author, but those are also mirrors which
provoke the viewer to think through his or her own
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poznati sa njegovih kolaza zalaze u trecu dimenziju
koris¢enjem razlicitih lokalnih materijala i tehnika,
zadrZavajuci sve specificnosti i kvalitete prethodnih
radova. Ni jedna od njegovih kompozicija ne miruje u
drugoj dimenziji, Cak i ukoliko se radi o “ogranicenom”
formatu i tehnici digitlanog printa. Eshov specifican
pristup komponovanju slojeva uCinice da komad papira
dobije neocekivanu dubinu i predstavi poigravanja
ravni koja kao da se odvijaju u neuhvatljivom prostoru
ispred posmatraca. Jo$ jedna tanka nit, izmedu iluzije i
realnosti, na pravi nacin je razvucCena od strane autora,
dok ¢e posmatrac sam

Diretkna sprega izmedu zivotnih izbora i iskustava
i samog Cina stvaranja ostvarena je kroz Eshove
eksperimente sa olovom, koje se koristi u isceliteljskim
ritualima karakteristicnim za podrucje iz koga dolazi.
Duhovi utkani u njegove “tretirane slike” polako zalaze
u prostor i istovremeno transponuju opipljivo iskustvo
autora, iskustvo koje prizor obogacuje do tacke u kome
se imaginarno i realno preplicu do nivoa u kome je
nemoguce razaznati jedno od drugog. Esh posmatraca
navodi na hod po ovoj tankoj liniji, u cemu se mozda
krije i najveca moc njegovih impresivnih prizora. Njih
je tesko promisliti, zapravo oni su toliko upecatljivi
da ce pri prvom kontkatu ostvariti direktnu vezu sa
podsvescu posmatraca, bez obzira da li posmatrac Zeli
toga da bude svestan.

Ispisivanjem naslova izlozbe u galersijkom prostoru,
autor zaokruzuje proces kreiranja  sopstvenog
intimnog ambijenta u kome njegovi “duhovi” mogu
mirno boraviti. SubuhuM Kudusum Veruhum reci su
koje se obicno ispisuju iznad dovratka u domovima u
Bosni, kako bi lo3a energija ostala izvan zidova doma.
Na posmatracu je da proceni koja strana je ovoga puta
prevagnula. U njemu.

Kustos izloZbe / Curated by: Relja Bobi¢

Grafi¢ki dizajn / Graphic design: Emir Sehanovi¢
Izbor zvuka / Sound: Sasa Arsic

Fotografije / Photos: Sasa Arsic

4 Untitled, Untitled, Untitled
2013.

Pigment transfer on wood, Lead

50x 60 x 20 cm

4 We drink blood 1, 11, Ill, IV
2013.

Pigment transfer on wood

39x59cm

mental composition of cracks and wells. In this case,
the medium and the message do become one - burnt
edges of random sheets of paper depict the ever
untaimed contours and amorphous layers of an inner
metaphysical world.

The bridge between choices and experiences of
life and the very act of creation is achieved in Esh’s
experiments with lead, which is used in the traditional
healing rituals characteristic of the part of Bosnia he
comes from. The spirits built into his “treated images”
slowly gain space and transpose a tangible artist's
experience, a life experience which enriches the
images by mixing the real and the imaginary up to a
level in which is it is almost impossible to differ one
from the other.

A specific relationship to depth and space is a strong
common thread connecting any of Esh’s interventions.
If we look at some of the installations prepared
specially for the Belgrade exhibition, the motives
previously known to us from the collages are boldly
entering the third dimension through the use of
various local materials and ancient techniques, at the
same time keeping all of the specifics and qualities of
the previous works. There is no single Esh composition
which is content in the second dimension, even if it
is in an inherently “limited” medium of digital print.
Esh’s specific approach to composing layers will make
a piece of paper reach unexpected depths and depict
the play of surfaces which seems to be unfolding right
before our eyes.

Esh subtly directs the viewer to walk across this thin
line him or herself, which is one of the strongest
powers of his impressive compositions. It is hard to
think through them, they are impressive enough in
their own right that they will immediately create a
synapse to the viewer’s subconsciousness, regardless
of whether we, the person in front of the work, would
like to be aware of that or not. The author carefully
weaves a subtle net of lines halfway between illusion
and reality, leaving only to us the choice of how deep
we want to go.

By writing the title exhibition on the gallery wall,
Esh rounds up the process of creation of an intimate
personal ambience in which his ghosts are free to
wander around undisrupted. Subuhum Kudusum
Veruhum are the words which are spoken in homes
across Bosnia in order to keep the negative energy
away from the walls of the household. It is up to the
viewer to decide which side has prevailed this time. In
himself.
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RANKO TRAVANJ

DELUGE (AND AFTER)

Roden 1985. u Beogradu. diplomirao na Fakultetu likovnih
umetnosti, na odseku za slikarstvo, 2009. godine.

Trenutno je na Doktorskim umetnickim studijama na
istoimenom fakultetu. Izlagao je na vise grupnih i jednoj
samostalnoj izlozbi. Zivi u Beogradu.

|zlozbe:

2013. Samostalna izlozba Deluge (and After), Umetnicki
prostor U10, Beograd

2013. Signal, IDAHO BELGRADE ART, Kulturni Centar Grad,
Beograd

2011. Prihvatljive razlike: mnogostruki potencijali i
slikarstvo - Warren Neidich i Maja Ciri¢, u saradnji sa
lokalnim umetnicima i ekspertima iz razli¢itih oblasti,
Likovna galerija, Beograd

2011. Regard sur I'art vidéo en Serbie, Francuski kulturni
centar, Beograd

2010. Cooperation-not corporation, kustosi Maja Ciri¢ i
David Goldenberg, ITS-Z1, Ritopek

2009. Izlozba produciranih radova Nagrade Dimitrije Basicevic
Mangelos za 2009. godinu, Remont galerija, Beograd

2009. Samostalna izlozba studenta nagradenog prvom
nagradom na STARTFEST-u, Mali likovni salon, Novi Sad
2008. Umetnik- gradanin / Umetnica- gradanka, 49.
Oktobarski Salon, Beograd

Born in 1985. In Belgrade. Graduated from the Faculty of
Fine Arts, department of Painting in 2009. He is currently
enrolled in the PhD in Arts study program at the same
Faculty. He has exhibited in a number of group shows and
one solo show. Lives in Belgrade.

Exhibitions:

2013. Solo show Deluge (and After), U10 Art Space,
Belgrade

2013. Signal, IDAHO BELGRADE ART, Qulflifaliée '
Belgrade

2011. Acceptable differences
painting — Warren Neidich
with artists and experts froai
Belgrade £
2011. Regard sur I'ar

Center, Belgrade '
2010 Cooperation®
and David Goldéng
2009 Exhibition
Basicevic Mangel@sy
2009 Solo show
StartFest, Malidli
2008. Umetnil
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Autoportret / Autoportrait
2013.

Digitalni print / Digital print
50 x 140cm

Siva faza Johannesa de Pestilentia

|zloZba je formirana kao kompleks dokumenata, slika
izmestenih iz falsifikovane proslosti zaboravljenog
avangardnog umetnika, nedovrsenog alter-ega autora,
koji bi u stvari mogao biti bilo ko. Ovi dokumenti
nastaju u izvodenju tragicne figure romanti¢nog
heroja, i u njenoj istovremenoj dekonstrukciji. Svesni
umetnicki anahronizam potice iz vecitog skrivanja u
fantazmu o otpadnickoj, egzoticnoj personi, sablasti
koja je nevidljiva, ali ciji tragovi i ostaci ne mogu
biti izbrisani. Element zazornog proizilazi iz etickog
odnosa prema onome Sto se desava iza kulisa- necemu
tako bliskom, a tako nepodnosljivom. Slike su relikti
te klaustrofobicne, zagusljive intime katastrofickog
subjekta, gde je skrivanje pervertirana igra koja se
odvija oko transgresivnog cina, i onoga sto dolazi
posle.

Predstave zastupljene na ovim slikama sastoje se
iz dekonstruisanih idilicnih prizora, nastalih kao
reakcija na prenaglasenu dramati¢nu sceni¢nost
dekadentnih  romanticarskih  klisea u slikarstvu.
Nastale su spajanjem predstava iz secanja, koje je
blisko kolaznom. U pozadini je nagovesteno prisustvo
brisanih prostora idilicnog pejzaza. Portreti (auto-
portreti) se svode na antropomorfne koze, ljusture,
prazne opise koji konstruisu taj fantazmatski identitet.
Njihovo nastajanje moze se definisati kao stalni
proces zbacivanja tih ljustura. Za crteze (Neurological
Drawings) je karakteristicno beleZenje nerazgovetnih
predstava o unutradnjosti sopstvenog tela i organa.
Impulsi toplote, Sirenja i grcenja zabeleZeni su putem
zakasnelog automatskog crtanja, i ono Sto prenose ovi
crtezi nije ni spoljasnjost, ni unutrasnjost tih organa,
veC njihovo stanje izmedu. Kolazi eksplicitno uvode
stanje transgresije, klimaksa, prezasicenosti i gadenja
(point of disqust), kao kulminaciju jedne artificijelne i
hipertrofirane osecajnosti.

The grey phase of Johannes de Pestilentia

The exhibition is conceived as of a collection of
documents — paintings taken from the fabricated
past of a forgotten avant-garde artist, the incomplete
alter-ego of the author, who could in fact be anybody.
These documents result from performing the figure of
the romantic hero and deconstructing it at the same
time. The conscious artistic anachronism derives from
continuously hiding behind the phantasm of the
reckless and exotic persona, the invisible ghost, whose
traces and remains cannot nevertheless be erased.
The element of ignominy comes from the ethical
relationship to what happens behind the curtains —
something so close, but yet unbearable. The paintings
are relicts of that claustrophobic, stifling intimacy of
the catastrophic subject, where the hiding represents
a perverted game occurring around a transgressed act
and what comes after it.

The images on the paintings consist of deconstructed
idyllic scenes produced as a reaction to the overly
dramatic scene-like, decadent romantic clichés in
painting. They are constructed by collaging images
from memory, whereas the presence of idyllic spacious
landscapes is hinted in the background. The portraits
(self-portraits) are reduced to anthropomorphic skins,
shells, empty cases that construct this phantasmal
identity. Their emergence can be perceived as a
continual process of shedding these skins. The
character of the drawings (Neurological Drawings)
on the other hand lies in recording unclear notions of
happenings inside the body and organs. Impulses of
warmth, dilation and contracting are noted through
delayed automatic drawing, where the product of
the drawings covers neither the outer nor inner
segment of the organs, but their state in between.
The collages explicitly present states of transgression,
climax, saturation and repulsion (point of disqust), as
a culmination of artificial and hypertrophic sensitivity.
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Dolaze¢i iz sveta savremene fotografije, alternativnog
filma, mode i muzike, ona stvara nesputana utvrdenim
umetnickim putevima, prostorima i pravilima. Njeno
i jjom i dadaistickim
agu za novim slobodama

< 1 estetizovane anarhicnosti.
Fotografski radovi Milice Kolari¢ objavljeni su u brojnim
Casopisima posvecenim savremenoj umetnosti. Izlagala je
na grupnim izlozbama u Nemackoj i Srbiji.

Coming from the domain of conte

alternative film, fashion and music, her works-are made
unconstrained by predetermined artistic means, spaces and
rules. Her artistic practicesi aistic
chance and represents < to new
freedoms featuring raw emo ~ aestheticized
anarchy. Milica Kolaric's Photogra work has been
published in a number of magazines focusing on
contemporary art. She has shown her work in exhibitions in
Germany and Serbia.

www.milicakolaric.com

SPaCe Opera, prostorna instalacija
2013.
Serija fotografija, led svetla / Photo series with led lights
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4 SPaCe Opera, prostorna instalacija
2013.

Serija fotografija, led svetla /

Photo series with led lights

4 SPaCe Opera, prostorna instalacija
2013.

Foto-projekcije na zavesi i zidu /

Photo projection on

the curtain and the wall

Space Opera je podZanr naucne fantastike, a termin
je skovan po uzoru na termin “sapunska opera”.
Narativi Space Opere stavljaju akcenat na romantican
i melodramski konflikt, izmeSten iz naseg stvarnog
sveta. Junaci Space Opere Milice Kolari¢ su savremena
queer tela, dovedena u melodramsku relaciju, koja
ulaze u igru od sukoba do identifikacije sa starim
ritualima i zahtevima savremenog sveta.

Instalacija Space Opera koristi se pre svega medijima
videa i fotografije, ali istovremeno istupa iz njihovih
okvira. Specifitnim autorskim postupkom, video i
fotografija postaju prostor za izvodenje i definisanje
subjektivnosti. Ona sugeriSe izvesnu kriticnost spram
rituala, i ta kriticnost je nedvosmisleno utkana u rad,
ali to je samo jedno od Citanja. Ozbiljnost pristupa,
voljni pristanak tela da se podvrgnu ritualu, repetitivno
izvodenje istog — prosiruju granice Citanja rada. Milica
Kolari¢ uzima sebe za subjekta Space Opere, to je
istrazivacki subjekt, koji traga za savremenim u ritualu
i ritualu u savremenosti. Svet koji ona gradi prepoznaje
queer tela, kojima po opStem misljenju u tom ritualu
nije mesto. Ona propituje njihove granice, modeluje ih
i na posletku iznova konstituise.

Sam rad postaje naucno fantasticni skript, same
fotografije Cine asocijativni fantasticni narativ, u
kom se moguca znaCenja namecu kao na traci, i
iskacu iz ustanovljenih okvira i dihotomija poput
konzervativno/progresivno,  tradicionalno/moderno,
stvarno/fantasticno. U dihotomijama se neizbezno
prednost daje jednoj od dve strane, u ovom radu one
se razbijaju i to polje borbe se prosiruje. Umesto da
ponudi jasne odgovore, izlozba Milice Kolari¢ otvara
pitanja. Motivi/teme/simboli fantasticnog, naucnog,
religijskog, ritualnog i telesnog u njenoj instalaciji su
isprepletani u vrtlogu znacenja. Na svakom gledaocu
i gledateljki je da prepozna svoju licnu poziciju:
ideolosku, emotivnu i/ili politicku.

Olga Dimitrijevi¢

Kuratorka / Curator: Jelena Vojvodic¢
Foto / Photo by Deana Petrovi¢

Space opera, a term coined along the lines of
“soap opera” is a subgenre of science fiction. The
narratives of space opera emphasize the romantic and
melodramatic conflict displaced from the real world.
The heroes of SPaCe OPERA by Milica Kolari¢ are
contemporary queer bodies brought into melodramatic
relation, who come into play by moving from conflict
to identification with old rituals and demands of the
modern world.

The SPaCe OPERA primarily usesvideoand photography,
but at the same time the installation steps out of
the boundaries of these media. Through the artist’s
unique approach, video and photography become a
space for performing and defining subjectivity. This
piece suggests a certain criticism of ritual, and it is
unequivocally embedded in the work, although this
may be only oneinterpretation of many. The seriousness
of the approach, the willing consent of the bodies to
undergo the ritual, the repetitive performance of the
ritual — they all extend the boundaries of interpreting
the work. Milica Kolari¢ places herself as the subject
of SPaCe OPERA, a research subject that is searching
for the contemporary in ritual and for the ritual in
the contemporary world. The world she builds is one
in which queer bodies are recognized, queer bodies
which according to general opinion have no place
in ritual. She questions their boundaries, gives them
shape and ultimately reconstitutes them.

The piece becomes a science fiction script and the
photos make an associative fantastic narrative with
infinite possibilities of meanings that go beyond the
established boundaries and dichotomies such as
conservative/progressive, traditional/modern, real/
fictitious. Dichotomies inevitably give priority to one of
the two sides, in this piece however, they are broken
down and the conflictis expanded. Rather than offering
a clear answer, Milica Kolari¢'s exhibition raises
questions. The motives/themes/symbols of science
fiction, the religious, ritual and bodily elements in her
installation are intertwined into a vortex of meaning.
It is up to each spectator to recognize his/hers own
position: ideological, emotional, political.

Olga Dimitrijevi¢
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Ivan Hrkas

Intima #3 / Intimacy- #3
2012.

Promenljivih dimenzija /
Variable dimensions

Gjorgje Jovanovik

Our democracy...

2013.

Promenljivih dimenzija /
Variable dimensions

Tea Hatadi

Censorship of Happiness: in front
of the wall

2013.

Promenljivih dimenzija /

Variable dimensions

Izlozba je inicirana od strane The No Borders Orchestra
(NBO), interdisciplinarnog projekta koji traga za novim
vidom komunikacije u regionu bivse Jugoslavije, Cije je
rezultate prethodno pokazalo angazovanje dinami¢nog
profesionalnog simfonijskog orkestra sastavljenog od
muzicara iz bivsih jugoslovenskih republika. Izlozba se
u svom konceptualnom okviru drzi kljucnih elementata
misije  NBO: inovativni pristupu interkulturalnom
dijalogu, promocija kreativnosti u regionu i ve¢a uloga
i angazman kulture u svim sferama drustvenog Zivota.
Regionalni tim umetnika i kustosa koji je formiran za
ovaj projekat imao je priliku da se susretne, poveze i
zapocne zajednicki rad na konceptualizaciji, kreiranju
i realizaciji izlozbe koja ce biti prikazana u sledecim
gradovima: Sarajevu, Beogradu, Podgorici, Skoplju,
Pritini, Zagrebu i Ljubljani. Glavni cilj izlozbe je
jacanje postojecih | stimulisanje novih saradnji,
iniciranje sinergijskih poduhvata i razmene ideja
stvaranjem mogucnosti za nove partnerske projekte
i formiranje platforme za umrezavanje umetnika i
kustosa. Regionalna dimenzija ovog projekta nije
sadrZana samo u formalnom okupljanju umetnika i
kustosa iz regiona bivse Jugoslavije, vec i u tematizaciji/
refleksiji onoga $to je nekada predstavljalo jedinstveni
geografski, drustveni i kulturni prostor.

Oponiranje granicama i nacijama na prostoru bivse
Jugoslavije u poslednjih dvadeset godina je postal
gotovo utopijsko razmisljanje. Podrzano ideologijom
oslobadanja od autoritarne drzave, proces podele
se ucino nepovratnim dok se fragmentacija na male
(takode autoritarne) enklave nacija i religija pojavila
kao jedini nacin da se postigne vec zapoceti proces
promena. Nasuprot evropskim integracijama, u
Jugoslaviji je zapocet obrnut proces dezintegracije
stvaranjem novih — mentalnih i fizickih granica i
barijera. Koncept obi¢nog i normalnog Zivota u
bivsoj Jugoslaviji, koji se najcesce odnosio na ideju
o srednjoj klasi, obi¢no se povezuje sa periodom od
trideset godina relativne ekonomske stabilnosti (1960-
1990). Medutim, imajuci u vidu globalne tendencije
individualizma i ekonomskog darvinizma u poslednje
dvije decenije, ovaj koncept se (iz razliCitih razloga),
ukazuje zastarelim. Ono Sto se nekad smatralo
osnovnim ljudskim pravom, danas se posmatra kao
slobodna volja koja zavisi od fleksibilnosti i dovitljvosti
bivsih obicnih (ex-ordinary) gradana.

Grupna izloZzba Ex-Ordinary reflektuje opste stanje
uma na prostoru bivse Jugoslavije, kroz individualna

Exhibition was initiated by The No Borders Orchestra
(NBO), interdisciplinary project which calls for a new
kind of communication in the ex-YU region, through
highly motivated and dynamic professional symphonic
orchestra composed of the musicians from all ex-YU
countries. The exhibition in its conceptual framework,
follows the key elements of the NBQ's mission:
innovative approaches in the intercultural dialogue,
promotion of creativity in the region and greater role
and involvement of culture. Regional artistic and
curatorial team which was formed for this occasion
was given opportunity for meeting, connecting and
joint work of all participants in conceptualization,
creation and realization of an exhibition which will
be presented in the following cities in the region:
Sarajevo, Belgrade, Podgorica, Skopje, Pristina,
Zagreb and Ljubljana. The main aim of the exhibition
project is to strengthen the existing and encourage
new collaborations, to initiate synergic actions and
exchange of ideas, by creating opportunities for new
partnership projects, building a platform of artistic and
curatorial networking. The regional dimension of this
project is not only enshrined in the formal gathering
of artists and curators from ex =YU region, but also in
thematization / reflections on what was once common
geographical, social and cultural space.

Overthe past twentyyears, resisting the idea of “borders
and nations” in the region of former Yugoslavia became
more or less utopian thinking. Backed by the ideology
of liberation from the authoritarian state, the process
of division seems to have been irreversible while
the fragmentation into smaller (also authoritarian)
enclaves of nations and religions appeared to be the
only way to achieve the already ongoing processes of
change. In contrast to ongoing European integration,
Yugoslavia began the reverse process of disintegration
by building new — mental and physical - borders and
barriers. The concept of ordinariness and ‘normal
life" in former Yugoslavia, referring to the notion of
the growing middle class in the western hemisphere
after WWII, is commonly thought to be the result of
thirty years of relative economic stability (1960-1990).
However, following the dominant global tendencies of
individualism and economic Darwinism over the past
two decades it is (reasonably) considered outdated.
What used to be considered a basic human right is
nowadays seen as a lifestyle ‘choice’, dependent on
the flexibility and ingenuity of ex-ordinary citizens.

The Ex-Ordinary group exhibition reflects the general
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Jovana Vujanovic
La Fine

2013.

Variable dimensions

Gjorgje Jovanovik
Our democracy...
2013.

Variable dimensions

Driton Selmani

Tell me where I'm from?
2013.

Variable dimensions

Nemanja Nikolic
Panic Book
2013/14.

Variable dimensions

(ili cak intimna) videnja neposrednog okruzenja
i kroz dekonstrukciju zvani¢nih i kolektivnih
seCanja, podrzanih tekucom, Cesto subliminalnom
propagandom. Zasnovani na nasledu kulturnih
kontakata na teritoriji bivse Jugoslavije, radovi koji
su odabrani za ovu izlozbu bave se fenomenologijom
prostora i antroplogijom osecanja (strah/ljubav/bijes/
sreca) kao i devijacijama secanja i anticipacijama
buducnosti. Kroz mrezu pojedinacnih prica i misljenja
izlozba Ex-Ordinary gradi novo, i u potpunosti
subjektivno, tumacenje savremenih lokalnih drustava.

state of mind in the area of former Yugoslavia at
present by presenting individual stories, analyses and
visions of collective memories. The artists will show a
collection of individual (or even intimate) perspectives
of their immediate surroundings, deconstructing
official discourses and collective memories backed
by ongoing, often subliminal propaganda. Against
the background of the legacy of cultural contacts in
the territory of former Yugoslavia, the works selected
for this exhibition deal with the phenomenology of
space and anthropology of feelings (fear/love/anger/
happiness), as well as with the deviation of memory
and anticipation of the future. Through the network of
individual stories and points of view the Ex-Ordinary
exhibition will construct a new, entirely subjective,
interpretation of contemporary societies.
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A3.Format grupa predstavlja
A5.Brosure; 2011 - 2013;

Nemanja Delja

Moja mama / moj tata /

My mother / my father

2012.

Dve fotografije - Inkjet print /
Two photographs - Inkjet print

Exhibition view

Monika Sigeti
Revealing

2013.

Kombinovana tehnika /
Mixed media

IzloZzba Re-konstrukcija fotografske slike Il, predstavlja
(novi) deo projektalizlozbe CLOSE-UP&BLOW-UP: Re-
konstrukcija fotografske slike predstavljenog u Muzeju
savremene umetnosti Vojvodine umaju 2013. Izlozbase
fokusira na istraZivanje ‘prostora’ fotografije i razlicitih
nacina pristupanja mediju. Izlozba pokazuje na koji
nacin savremeni umetnici upotrebljavaju fotografiju, te
se ti pristupi uporeduju s onima savremenih fotografa.
Kako se medij fotografije konstantno transformise,
izlozba zapravo postavlja pitanje Sta znaci "napraviti
fotografiju u 21. veku. Izlozba je nastala iz potrebe
za saradnjom i samoorganizacijom umetnika iz
(priblizno) iste generacije i konteksta (obrazovnog
sistema/Akademije umetnosti u Novom Sadu), sa
ciliem da pokrene afirmaciju i pravilno razumevanje
fotografskog medija. IstraZivanje i analiza sprovode se
kroz prepoznavanje, pregled i raspravu o pojedinacnim
praksama (i ekscesima!) fotografa-umetnika i umetnika
koji koriste fotografiju.

Umetnici / Artists: Miroslav Daj¢, Nemanja Delja,
Selena Junackov, Jovana Krsti¢, Tijana Lukovi¢, Darija
Medi¢, Andrea Palasti, Aleksandar Ramadanovic,
Monika Sigeti, Ivana Stojanovi¢, Slobodan Stosic,
Jelena Vladusi¢, Rina Vukobratovi¢, A Formati (Mirko
Zarkovi¢, Natalia Ninkov, Ibis Cerimagi¢, Matea Jocic,
Dasha Bradi¢, Mary Smith, Marija Mandi¢, Gordan
Jari¢, Daniel Sivinjski)

Autor izlozbe / Curator; Andrea Palasti

The exhibition Re-constructing the photographic
image Il represents a (new) part of the project/
exhibition CLOSE UP & BLOW UP: Re-constructing the
photographic image which was displayed the Museum
of Contemporary Art of Vojvodina in Novi Sad, in May
2013. The exhibition focuses on the exploration of
the photographic ‘space’ and on different ways to
approach the medium. The project explores in what
way contemporary photographers and artists use
photography. Since the medium of photography
is constantly transforming itself, the exhibition in
fact poses the question what does it mean to make
a photograph in the 21st century. The exhibition
originated from the need for collaboration and self-
organisation of the artists from (approximately) the
same generation and context (educational system/
Academy of Art in Novi Sad), with a goal to initiate
affirmation and a correct understanding of the
photographic medium. The research and analysis
is carried out through recognition, overview and
discussion about individual practices (or excesses!) of
photographers and artists using the medium.

Tekst / Text: Andrea Palasti

Foto dokumentacija / photo-documentation:
Aleksandar Ramadanovi¢, Miroslav Daj¢, Jovan Jaksic
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Bez naziva / Untitled

2013.

Kombinovana tehnika na papiru /
Mixed media on paper

Crtezi  Petra  Sibinovica nastaju  automatskim
stvaranjem formi, pa samim tim prenose slike iz
umetnikove podsvesti na papir koji je Cesto takode
slucajno izabran, a ne prethodno pripremljen. On
koristi (ne)kvalitetne materijale kako bi dobio teksturu
a ponekad i iluziju fakture predstavljenih formi, pa se
tako na ovim crteZima mogu videti $rafiranja, potezi
markerom, potrosenost flomastera kao i Stampa
na papiru koji su inkorporirani u sam crtez. Na ovaj
nacin stvara se jedna vrsta dnevnika podsvesnih
stanja autora uokviren u neizbeznu materijalnost
stvarnosti. NedovrSene asocijacije koje izazivaju
forme predstavljene na crtezima ostavljaju prostor
posmatracu da ih dalje slobodno razvija u svojoj
imaginaciji.

Cesto te forme imaju kontradiktorne, suprotne ili na
neki drugi nacin dvojake karakteristike, kao Sto cesto
predstavljaju dva pola obuhvacena u jedinstvenu
homogenu formu. Ovi crteZi usko su vezani za Coveka
u najsirem smislu iako su oblici cesto neljudski,
neprirodni a ponekad i mehanicki. Kroz ono $to je
razli¢ito od nas, Petar Sibinovi¢ nas usmerava na
ono u nama. Deformacije tela i lica spontano daju
karakter predstavljenim formama koje prepoznajemo
kao antropomorfne. Upravo to saosecanje dovodi
do poistovecivanja posmatraa sa onim Sto je
predstavljeno i dozvoljava i njegovoj podsvesti da
ispliva na povrsinu.

Kristina Grebenar

Petar Sibinovi¢'s drawings are produced by
automatically generating forms, correspondingly
delivering images from the artist's subconsciousness
to paper, which is also often randomly selected. He
uses both high- and low-quality materials in order to
achieve the texture and sometimes an illusion of the
grainy properties of the presented forms; thus showing
crosshatching, marker strokes, exhausted pens as well
as the printed paper incorporated into the drawing
itself. In this way, a particular diary of the artist's
subconscious states comes into being, framed by the
inevitable materiality of reality.

Unfinished associations triggering forms represented
on the drawings leave a certain amount of space to
be developed at liberty in the observer's imagination.
The forms often have contradictory, juxtaposed or in
some other way two-meaning characteristics, as they
often represent two opposites encompassed in a single
homogenous form. These drawings are closely tied to
man in the widest sense, although the forms are often
non-human, unnatural and sometimes mechanic.
Through what is different than us, Petar Sibinovi¢
directs us to what is inside of our own selves. Bodily
and facial deformations spontaneously give a character
to the represented forms which are understood as
anthropomorphic. It is this very compassion that leads
the observer to identify with what is represented,
subsequently allowing the subconscious to surface.
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BOJANA PETKOVIC
JOVANA COSIC

KSENIJA PANTELIC

DIFFERENCE

Bojana Petkovi¢ rodena je 1982. u Beogradu. Diplomirala je
grafiku na Fakultetu likovnih umetnosti u Beogradu.

Aktivno izlaZe na grupnim i samostalnim izlozbama po
zemlji i inostranstvu (Poljska, Jermenija, Amerika, Italija
i Hrvatska). Uclestvovala je na raznim video festivalima,

radionicama i rezidensi programima.

Saraduje sa Nezavisnom kulturnom scenom Stbije u raznim
umetnicko-edukativnim projektima za decu i mlade. Osnivac
je i organizator umetnickog rezidencijalnog programa —
Graficka kolonija mladih koja se odrzava u Prolom banji.
Bavi se sito Stampom, ilustracijom, animacijom, videom i
performansom.

Bojana Petkovic was born in 1982. in Belgrade where she
has graduated from the Faculty of Fine Arts with the MA
degree from department of Graphics-art and printmaking
in 2010. She exibited in many group and solo exhibitions
in Serbia and abroad, and participating in various film and
video festivals. She collaborates with Independent Cultural
Scene of Serbia in numerous projects and she is author of
many artistic-educational workshops for children and youth.
She is a founder and organiser of an artist in residency
program (Graphics Art colony of youth) in Prolom banja,
Serbia. Her creative activities cover the fields of screen
printing, illustration, animation, video and performance.

cargocollective.com/boschka

Jovana Cosi¢ rodena je 1983. godine u Cacku. Diplomi
na Fakultetu likovnih umetnosti u Beogradu, odsek graf
Trenutno je na Doktorskim studijama Univerziteta umetn
u Beogradu, Intredisciplinarne studije, odsek digit
umetnosti. Do sada je ostvarila tri samostalne izlozb
Poljskoj, jednu u Beogradu i jednu u Banja Luci kao i uce
na brojnim grupnim izlozbama u zemlji i inostranst
Poljska, Danska, Madarska, Svedska...) Ucestvovala je
brojnim likovnim kolonijama, arhitektonskim projekti
radionicama animacije. Vodi program likovne radionice
decu i odrasle u Kulturnom centru Cukarica.

rodjena je 1980. u Beogradu. Istoriju
gleski jezik diplomirala je na Novom
a Fakultetu likovnih umetnosti u Beogradu
u. Aktivno izlaze na grupnim i samostalnim
lji i inostranstvu- tri samostalne izlozbe
a U Beogradu kao i uceSce na grupnim
adi, Francuskoj, Poljskoj, Svedskoj, Danskoj
2. njeni tekstovi su objavljeni u nekolicini
i fanzina — International Flesh Art, Fanzin
munija/Madjarska), “Skulptura-Shalling/
), Publikacija 9.Bijenala Umetnosti Sangaj
nekolicini internet portala - “Participate”
jestalten, Letnja Akademija Umetnosti
Jovana Cosi¢ was born in Cacak in 1983. She gradua ), D.E.A.R — Something Human (London).
from the Faculty of Fine Arts in Belgrade, the Departmen
Graphics Arts. She is currently doing her PhD thesis at
University of Arts in Belgrade, Interdisciplinary Studies,
Department of Digital Art.
Up till now, she presented three solo exhibitions in Pela
one in Belgrade and one in Banja Luka and participat
in group exhibitions in the country and abroad (Poland,
Denmark, Hungary, Sweden...) Jovana has taken part in
numerous art colonies, architectural projects and animation
workshops. She leads a program of art workshops for
children and adults at the Cultural Center Cukarica.

asbornin Belgradein 1980. She graduated
sh language in New Zealand and from the
rts in Belgrade Graphic Art. She presented
itions in Poland and one in Belgrade and
roup exhibitions in Canada, France, Poland,
rk and USA. From 2012. her writings have
in numerous magazines, fanzines and
International Flesh Art magazine, Fanzine
mania/ Hungary), Publication —Shalling/
), Publication-9th Biennial of Fine Art,
S ), Summer Academy of Fine Art, Salzburg
(Austria), Pamticipate” Kultur Aktiv Gestalten (Austria),
D.E.A.R. =Something Human, London (UK).

cargocollective.com/jovanacosic cargocollective.com/ksenija



DIFFERENCE

Video instalacija Difference suocava nas sa pitanjem
nestabilnosti i (ne)postojanosti pozicija sa kojih
nastupaju umetnice ¢ija imena stoje iza ovog rada.

Pre svega, nestabilnost se namece kroz organizaciju
samog vizuelnog polja. Prostornost kadra sva tri video
rada definisana je krupnim planovima diji jedini sadrzaj
¢ine lica umetnica. U beloj praznini, bez oslonca, one
kao da lebde u nepostojanom prostoru, pokusavajudi
da objasne nama ili samima sebi sta je to Sto zapravo
¢ine ili zele da Cine. Nesigurnost se tako ispostavlja
kao uslovljenost koja zahteva od umetnica suocavanje
sa pozicijama koje zauzimaju, koordinatama sistema
kome neizostavno pripadaju i umetnickim praksama
koje u okviru njega sprovode. Tako se u prvi plan istice
nuznost refleksivne prirode njihovog delovanja. Ona
se ne javlja kao izbor ve¢ kao prinuda koja iziskuje
preispitivanje i same procesualnosti umetnickog
postupka. Ta ista procesualnost kao da naglasava
beskraj prostiranja zapitanosti i slozenosti problema
koje umetnice zahvataju, i prepoznaje se kao odlucujudi
aspekat njihovog umetnickog delovanja.

Umesto da umetnicki rad osmisle kao oblik
posredovanja, prenosenja ideje, umetnice odluCuju da
ga jasno formulisu kao platformu preko koje je moguca
direktna konfrontacija sa problemima i izazovima
koje namece (ne)sistem. Upravo se s toga i govor
u prvom licu ukazao kao logi¢no reSenje. Autorke
tako integriSu pitanje sistema u sam umetnicki rad,
odnosno posredno u galeriju, te i u samu instituciju
umetnosti. Na taj nacin i publika biva pozvana da se
ukljuci i otpocne direktno sagledavanje problema koje
definisu polje umetnosti.

Ujedno, ceo ovaj poduhvat jasno se formulise kao
oblik umetnickog delovanja buduci da autorke ne
odbijaju da artikuliSu svoj stav umetnickim sredstvima
ali i najzad, jer ne odbacuju svoju ulogu umetnice.
Mozda je razlog tome taj Sto jedino Sto imaju i jeste
status umetnika. Zapravo, naslede jednog minulog
sistema i dalje primarno definiSe celokupan umetnicki
okvir. Skolovane kao umetnice, na poziciji osmisljenoj
u okviru takvog sistema, one danas imaju pred sobom
jedino koncept umetnosti, no ne i jasnu predstavu
Sta on znaci i kakva mu je funkcija. U tome svakako
nisu usamljene. Taj sistem koji im je ponudio smisao,
danas je drastitno izmenjen (obesmisljen?). Zato i
jeste znacajno Sto ove tri umetnice tendenciozno
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DIFFERENCE

The video installation Difference confronts us with
the issue of the instability and non-existence of the
positions from which the artists speak.

Notably, the organization of the installation’s visual
field imposes the notion of instability. The spatiality
of each video piece’s shot is defined by the close-up
that only contains the artist’s face. In the white void,
groundless, it seems as if each is floating in a non-
existing space, trying to explain to us, or herself, what
it is that she is actually doing or wanting to do. In this
way, insecurity emerges as a condition which demands
that the artists face the positions they inhabit, the
coordinates of the system they inevitably belong to,
and the artistic practices they perform within this
system. What is foregrounded is the necessary reflexive
nature of their activity. It appears not as a choice but
an obligation that demands a reexamination of artistic
process itself. This process emphasizes an infinite
expansion of a state of inquiry and complexity of the
problems that the artists address, and is recognized as
a crucial aspect of their artistic endeavor.

Rather than articulating it as a mode of mediation,
conveying the idea, the artists decide to formulate the
artwork as a platform from which a direct confrontation
with problems and challenges imposed by the (non)
system is possible. For this reason, the first-person
address presents itself as a logical solution. The artists,
in this manner, incorporate the question of the system
into the artwork itself, that is to say, indirectly into the
gallery and into the institution of art itself.

At the same time, this whole project is formulated as
a form of artistic activity considering that the artists
do not refuse to articulate their stance through artistic
means, and furthermore, they do not reject their role
as artists. The reason for this might be that the only
thing they have is the status of artist. In fact, the
tradition of the past system still primarily defines the
contemporary artistic framework. Educated as artists,
a position that made sense within the framework of
that system, all they have today is the concept of art,
however, there is not a clear notion of what that entails
and what is its function. They are not alone in this.
Now, the system that had provided them with meaning
has become drastically different (meaningless?). That
is why it is significant that all three artists consciously
chose to develop and formulate the essence of the

biraju da upravo jezikom umetnosti razviju i uoblice
srz prepoznate konfrontacije.

Govor svake od njih osetno se razlikuje. Preko tih
specificnih narativa otelotvoruje se ideja individualnosti
umetnica, odnosno njihovih svetonazora buduci da
svaka od njih artikulise svoj pristup i svoje shvatanje
problema sasvim drugacije. Medutim, svesne
ogranicenosti dometa inherente takvoj poziciji, one
pokusavaju da osmisle delotvorniji pristup i to upravo
kroz model zajednickog delovanja.

Zbog svega ovoga Difference funkcionise kao pokusaj
rekontekstualizacije umetnickog delovanja u okvirima
srpske savremene scene. On se ne uspostavlja kao
teorijski, konceptualni modalitet koji bi samosvesno
operisao gotovim istorijsko-umetnickim modelima,
ve¢ se formulise kao poriv samih akterki da se
suoCe sa ogranicenjima koja su inherentna njihovoj
poziciji i njihovom nasledu. (Ovakav poriv bi se
mogao definisati i kao primarni oblik kritike prema
shvatanjima Lika Boltanskog, i to u smislu emotivnog
susreta sa nepravdom u drustvu, iz koga se potom
rada promisljena kritika sistema.) Umetnicka praska
tako biva reorganizovana iznutra, odredena pravcem
grupnog i kritickog suocavanja sa bezizlanoscu
situacije u kojoj se umetnost danas nalazi. Delovanje
ovih umetnica moramo razumeti ne kao potragu
za reSenjem ili izlazom, veC pre svega kao nacin
prepoznavanja i konfrontacije sa izazovima, kao polje
sa koga je moguce upustiti se u de/rekonstrukciju
postojeceg (ne)sistema. U pitanju je svakako dugotrajni
proces.

Tekst- Simona Ognjanovic i Sima Kokotovi¢

confrontation mentioned above through the language
of art.

Each of the artists differs through an own ,language”.
Through the means of these specific narratives, the
idea of the artists emancipating themselves, as well as
their viewpoints comes through, as each one tackles
the problem in her own way. However, conscious of
the limited aims subdued in such a position, they
attempt to come up with a more efficient stance,
which is essentially through a collaborative process.
As a result, Difference functions as an attempt to
recontextalize artistic endeavourment in the scope of
the contemporary Serbian art scene. Itis not constituted
as a theoretical and conceptual modality which would
independently deal with art-historic models, but a drive
to confront the obstacles inherent to their position and
heritage. (This drive could be defined as a basic form
of critique to Luc Boltanski's concepts, defined by the
emotional reaction upon encountering social injustice,
from which an intellectual critique of system emerges.)
The artistic practice is thus reorganized from within,
defined by a common and critical confrontation to the
inexorable situation of art today. The work of these
artists has to be understood not as a quest for the
solution or a way out, but recognizing and confronting
challenges; a platform from which one dives into the
deconstruction of the (non-) system. By all means a
long-term process.

Text- Simona Ognjanovic¢ i Sima Kokotovi¢
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