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Za Cetiri godine postojanja, Umetnicki prostor U10* je kontinuiranim radom na prez- U /I O U /\/\ ET N | C K | P R O STO R
entaciji i afirmaciji kvalitetnog sveZeg stvaralastva, uspeo da doprinese vidljivosti

vaznog dela savremene umetnicke scene iz zemlje i regiona. U vremenu i prostoru u

kome je samo-organizovanost prepoznata kao poZeljan i ¢ak neophodan model funk- B E O G R A D
cionisanja, sedmoro umetnika koji stoje iza Umetnickog prostora U10, u saradnji sa

velikim brojem autenticnih mladih autora na polju savremene umetnosti je od pocetka ~
delovanja u maju 2012. do danas, u Umetni¢kom prostoru U10 organizovala preko 80 D VO G O D / S N / /
izlozbi, radionica, vodenja, tribina i drugih sadrzaja.

Drugi bijenalni katalog Umetnickog prostora U10 predstavlja pregled desavanja /< A T A L O G

odrZanih u samom prostoru, uz pojedinacno predstavljanje svih autora koji su u

protekle dve godine izlagali u U10 kao i projekte organizovane od strane Umetnickog
kolektiva U10 u zemlji, regionu i inostranstvu.

Umetnicki prostor U10 zeli da se ovom prilikom zahvali svim umetnicima, kustosima

i drugim saradnicima koji su kao autori ucestvovali u programima organizovanim od
strane U10, brojnim predstavnicima nezavisnih udruZenja i javnih institucija i ustanova
kulture, posebno Muzeju Savremene Umetnosti Beograda, Kulturnom Centru Beogra-
da i Ministarstvu Kulture kao i publici na poverenju i svesrdnoj podrsci bez kojih ne
bismo mogli da ostvarimo postignuto.

In four years of existence, Art Space U10* has through continued work on the presen-
tation and promotion of high-quality fresh creativity, managed to contribute to the
visibility of an important part of the contemporary art scene in the country and the re-
gion. In time and space in which self-organization is recognized as desirable and even
an essential functioning model, seven artists behind the Art Space U10 in collaboration
with a large number of authentic young authors in the field of contemporary art, from
the beginning of operation in May 2012 to the present, has organized over 80 exhibi-
tions, workshops, leadership forums and other content at Belgrade’s U10.

The second biennial catalog of U10 Art Space presents an overview of the events held
in the space, with individual introductions to all of the authors who have in the past
two years exhibited in U10, as well as projects organized by the artistic collective U10
in the country, the region and abroad.

Art Space U10 would like to take this opportunity to thank all the artists, curators and
other associates who have participated as authors in the programs organized by U10,
a number of representatives of independent associations and public and cultural
institutions specially the Museum of Contemporary Art in Belgrade (MSUB), Belgrade
Cultural Centre (KCB) and Ministry of Culture, as well as the public for their trust

and support, without whom we would not have been able to achieve what we have
achieved.

U10 ART SPACE
BELGRADE
BIANNUAL

CAIALOGUH

*U10 Umetnicki prostor se nalazi u Beogradu. Osnovan je 2012. i vode ga / U10 Art
Space is located in Belgrade. It was founded in 2012 and is run by: Nemanja Nikolic,
Lidija Deli¢, Nina Ivanovié, Iva Kuzmanovic, Isidora Krsti¢, Marija Sevi¢, Sava KneZevi¢
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Jovana Stokié

PROIZVOLJNOST U
PEJZAZU:
NOVI VIDEO RADOVI

Video instalacija Papierschnitzel (2013)
upucuje gledaoca na meditativni prizor
pogleda kroz prozor. Slika je pokretna
u skladu sa predstavom koja se krece -
simulirajuci pokretno mesto sa koga se
posmatra. Polaziste je sasvim obicno:
da li to Nemanja gradi video zapis svog
iskustva putovanja vozom? Slika se kom-
plikuje sopstvenom razgradnjom, video
insistira na permutaciji | varijaciji
ocekivanih prizora. Tako nastaje kom-
pozitna digitalna pokretna slika koja
gradi novu sintaksu pejzaza. Ova, no-
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vonastala izvedena sintaksa insistira na
povrsini slike podvlaceci kvalitet digi-
talne slike kao izravnanja. Umetnik uka-
zuje na povrsnost ili povrsinski kvalitet
slike da bi povukao paralelu sa virtul-
nim opazanjem digitalne, posredovane
internetske slike sveta. Na ovaj nacin,
rad progovara jezikom modernisticke
samo-refleksivnosti jer zapravo rad ima
za temu proizvoljnost pejzaza | njegovu
nevezanost za predstavnu, mimeticku
sliku sveta. Nemanjin pejzaz odustaje od
opisa prirode, cak | od modernistickog
delovanja na nacin prirode. Pejzaz ovde
insinuira tenziju povrsnosti koja vise
govori o potrebi da se promeni perspek-
tiva. Na slican nacin, postavljanjem ove
video slike u prostoru, umetnik uslovljava
posmatraca da promeni perspektivu u
odnosu na sam rad | odustane od film-
icne, narativne strukture posmatranja.




A sama slika ne odustaje od tradicije,
posredovane holandskim slikarstvom
sedamnaestog veka, odnosima pojavnog
| refleksije. Tako se naizgled svakodnevni
prizor internalizuje i ukazuje na proiz-
voljnost kao polje slobode i unutrasnju
viziju kao cilj svake medijacije predstave
sveta. Nemanjini radovi progovaraju u
sublimnom, kao ocudavajucem faktoru
predstavnosti.

Video rad The Cave Piece (2013) se tako-
dje bavi kategorijom sublimnog. Umetnik
kontrolise staticnu vizuru unutrasnjosti
pecine insinuirajuci kadar koji predstavl-
ja pozorisnu scenu. Na ovoj staticnoj sce-
ni, slucajni prolaznik je jedino dogadjanje
ovog rada. Taj susret nepojamno dugog
trajanja prirode oko nas, podvucen je
temporalnom kratkotrajnom akcijom.
Putanja protagonista moze se iscitati kao
alegorija kratkog trajanja ljudskog zivota
u odnosu na vecnost prirode. Otuda se
sublimni karakter ove predstave vraca

na nultu tacku ljudskog stvaralastva -
pecinsko slikarstvo. Bez potrebe da se
bavi narativnim, ovaj rad takodje govori o
tradiciji predstavljacke umetnosti.
Podseca me na nacin na koji nemacki
reziser Werner Herzog insistira na kat-
egoriji sublimog u izuzetnom filmu o
slikarstvu Pecine Chauvet, Pecina zabo-
ravljenih snova. Herzog evocira legend-
arnog Longinusa | njegov pojam ilumi-
nacije: “Nasa dusa se izdize iz prirode
zahvaljujuci istinski sublimnom, izvija se
u visokom duhu | ispunjava ponosnom
radoscu jer je sama stvorila ono sto cuje.”
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artist conditions the viewer to change
the perspective of the work and reject a
filmic, narrative structure of observation.
The image alone doesn’t reject tradition,
mediated by ratio between manifestation
and reflection in the 17th century Dutch
painting. Thus, seemingly mundane
scenes are internalized and point out to
arbitrariness as the basis of freedom and
internal vision as the aim of every media-
tion of world depiction. Nemanja’s works
speak to the sublime, as the estranging
factor of representation.

The video work “The Cave Piece”(2013)
further deals with the category of the
sublime. The artist controls a static
vision of a cave interior, insinuating the
scene that represents a theatre stage. On
this static stage, a random passer-by is
the only action at hand. This encounter
with the durational nature around us

is underscored by temporal short-term
action. The path of the protagonists can
be drawn as the allegory of the fragility
of human life compared to the perpetuity
of nature. Hence, the sublime character
of this representation returns to the zero
point of human creativity - cave painting.
Not needing to cope with the narrative,
this work also speaks of the tradition of
representational art. German director
Werner Herzog insists on the category

of the sublime in an extraordinary film
about painting of the Chauvet Cave, “The
Cave of Forgotten Dreams”. Here, Herzog
evokes the legendary Longinus and his
concept of illumination: “For our soul

is raised out of nature through the truly
sublime, sways with high spirits, and is
filled with proud joy, as if itself had creat-
ed what it hears.”
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Jelena Spaic

PROMENA JE JEDINA
KONSTANTA

Videla sam se ponovo unutra,
Videla se u kutiji

koja me je drzala u sebi

dok sam rasla i dok nisam
narasla prevelika i preobla
za njuili je mozda ona pocela
ulaziti u sebe i suZavati se

u strasnu klaustrofobiju.’

Jasnine zene su dosta krupnije od nje.
Tela su im ponekad neprirodno savijena,
smestena u nabijenom, a nemom pros-
toru. Imaju gustu kosu, Sirom otvorene
oCi, pritiskaju svoje velike ruke o ivice
platna pohabanog od prethodnih slojeva
slika koji se pomaljuju, sporo cureci, dok
zatvaraju zenske velike figure. Neobi¢no
su lepe, jake, a ranjive, u procepu sopst-
venih nastajanja. | nestajanja.

Senke ne skrivaju Zzensku geometriju tih
gordih obli¢ja. Jasna svoje Zzene tera da
se odupru svemu sto ih zatire i zatvara.
One se ponekad asimiluju sa pozadi-
nom zarad sopstvenog opstanka. LiSene
putenosti, neke od njih drze atribute
sopstvene propasti -seciva, himere,
ogromne ribe...Ruka koja pridrzava klo-
nulu glavu nije samo jedna od mogucih
ljudskih poza, to je uvek ikonoloski kod
koji oznacava melanholiju. Melanholic-
na je borba ovih Zena sa sopstvenom
proslosc¢u! (one poticu i sjedinjavaju se sa
predhodnim slikanim slojevima, izrasle
su iz Jasninih ilustrativnih crteza vese-
lih boja i lakih, zapaljivih sukoba ...). Ali
sukobi su ovde u drugom planu, slikarski
vesto razreSeni u korist zenskih ponora i
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CHANGE IS THE
ONLY CONSTANT

I saw myself inside again | saw
myself a box inside

which kept me as |

grew and grew

too large and round for this or

did the box continue

to shrink and tighten

into a passionate claustrophobia.’

Jasna’s women are much larger than she
is. Their bodies are sometimes strangely
skewed and placed in dense and mute
space. They have thick hair, wide open
eyes and press their big hands against
the edges of the canvas, worn out from
previous layers of painting, peeking out
and slowly dripping whilst enclosing the
massive female figures. They are atypi-
cally beautiful, strong, and nevertheless
vulnerable found in the mid-space of
their own becoming - and disappearing.

Shadows don’t conceal the female ge-
ometry of these superior figures. Jasna
forces these women to refute everything
that’s closing them up. They are some-
times absorbed into the background - for
the sake of their own survival. Lacking
any sensuality, some of them hold the
keys to their own downfall - blades,
chimeras, huge fishes... A hand that
supports a declining head is not just one
of many possible human postures; it is an
iconographic code for melancholy. Itis a
melancholic fight with the women’s own
past! (They originate from and dissolve
into the previously painted layers - they
arose from Jasna’s illustrative bright-co-




opstih strahova (strah od smrti, samoce
naglasava nepomicno Zensko telo iza
providne zavese sa krvavim tragovima
poput scene iz Psiha...).

Crno sunce melanholije ihjaca, dok se
mesnata falusna zmija ispravlja ka nebu.
Ovo nije nezno zensko pismo iako je
Zenski rukopis.

Nalazimo se u alegorijama odrastanja

i prerastanja. Jasnine zene su simboli
promene.? One su slobodne manipu-
lacije. Ponosno sugeriSu nedovrsenosti,
razgradnje, sastavljanja i preslaganja.
Bez svesti o promeni kao slabosti, kao
odustajanju i sramotnom bekstvu od
sopstvenih predhodnosti. Bez secanja
koje optuzuje svedoceci o tome kako je
ranije bilo drugacije. Vezane su za iscel-
jenje, samoisceljenje sebe i sveta. One su
preobrazaji fikcije. Figure promene kao
monumentalne aktuelizacije ne bi li se
svet opskrbio varijacijama.

A u tom svetu promena nije izbor.

!Natasha Le Bel, iz pesme Zena u kutiji

2 Re¢ promena je Zenskog roda. Zena se rada da bi i sama
mogla radati. Ona nije stvorena iz metafizicke BoZije reci, vec¢
iz rebra. Eva je na hebrejskom i Zivot i rebro i ime novovost-
vorene nepoznate Zene. Eva ne imenuje zivot ve¢ mogucnost
ponovnog stvaranja, re-kreacije, promene. Zena je ¢esto i
figura melanholije.
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loured drawings and light, enflamed
conflicts...). But here conflicts stay in

the background, skillfully painted to the
benefit of female demise and primal fears
(the fear of death and loneliness is em-
phasized by a still female body behind a
curtain smeared with blood, much like a
scene from “Psycho”...).

The black sun of melancholy makes them
stronger as the fleshy phallic snake soars
towards the sky. This is not a tender
female alphabet, although it is female
hand-writing.

We are in the midst of allegories of grow-
ing up and outgrowing. Jasna’s women
are symbols of change.? They are liberal
manipulations, proudly suggesting the
indefinite; deconstruction, construc-
tion and reconstruction. They aren’t
conscious that change is a weakness, or
surrender or a shameful exile from one’s
bygone days. They have no memory
blamefully witnessing past times. They
associate to healing, self-healing oneself
- and the world. They are metamorpho-
ses of fiction and figures of change in the
form of monumental fabrications that
attempt to supply the world with variety.

!Natascha Le Bel, excerpt from Boxing the Female

?In Serbian, “change” is a feminine noun. A woman is born so
that she could give birth. She isn’t made from God’s meta-
physical words, but from a rib. In Hebrew, Eve is life, a rib and
the name of a newly made, anonymous woman. Eve doesn’t
signify life but the possibility to “make again” - recreate, to
change. Awoman is often a figure of melancholy.
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Jordan Cvetanovi¢
ZAO MI DA OTVORIM

Bas su retki ljudi koji ne vole da dobiju
poklone. Pitanje je da li uopSte postoji
covek koji se ne obraduje kada mu neko
u ruke pruzi neku upakovanu sitnicu.
Upravo taj kontakt, dodir predmeta koji
se oseti pod prstima, kao i nacin na koji
je upakovan neciji znak paznje bila je
tema radionice koju je pokrenula Grafic-
ka kolonija mladih zajedno sa Bojanom
Petkovic u saradnji sa umetnickim pros-
torom U10.

Predvodeni Isidorom Nikoli¢, Marijom
Grahovac i Manetom Radmanoviéem,
grupa autora je u okviru tri nedelje svak-
og dana pasionirano izradivala ukrasne
papire koji za njih imaju posebnu i per-
sonalnu vrednost. U motivima koji e biti
izlozeni i za javnost, publika ¢e moci da
prepozna njihov autenticni odnos prema
nacinu na koji svako od njih gleda na rit-
ualni ¢in darivanja. Emocije, kao njihovo
licno stanoviste u vezi sa poklonima, koji
su preneli u oblike ukrasnog papira iz-
radene u tehinici sito Stampe, ucinice da
samo pakovanje bude vrednije i vaznije
od onoga Sto se nalazi unutra. Upakovani
na taj nacin, poklon i papir Cine savrSenu
celinu, koju biste ostavili da zauvek bude
zapakovana.

Svi autori su tokom trajanja radionice
ucestvovali u celom procesu same sito
Stampe, koji je podrazumevao izradu
skica, rad na pripremi, kao i samoj re-
alizaciji ukrasnog papira. U toku rada,
svakog dana, radionice su bile otvorene
za posete zainteresovane publike, koja je
izbliza mogla da se upozna sa tom vrstom
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| FEEL SORRY TO OPEN IT

People that don’t like getting presents
are rare. It’s a question whether there is
someone out there who doesn’t like to
be handed a wrapped good of some kind.
The theme of the workshop was found in
the tactile feeling of an object at the fin-
gertips and the way in which somebody’s
sign of appreciation is packed. The work-
shop was initiated by “Graficka kolonija
mladih” together with Bojana Petkovic in
collaboration with Art Space U10.

Lead by Isidora Nikoli¢, Marija Grahovac
and Mane Radmanovic, a group of au-
thors have been passionately producing
wrapping papers which for them had a
special and personal meaning, daily for
three weeks. The public was able to wit-
ness each author’s authentic relationship
towards the ritual act of giving. Emotions
associated to presents were transferred
to various forms of wrapping paper made
in silkscreen print, enabling the packag-
ing to be more important than what is
inside. The present and the paper thus
create a perfect entirety, begging never
to be opened.

During the workshop, all of the authors
were involved in the entire process of
silkscreen printing. It included the de-
velopment of sketches, work on pre-pro-
duction, as well as the production of
wrapping papers. The workshops were
open for the public every day, where they
could more closely learn about this print-
ing technique and all of its possibilities.

Stampe i svim njenim mogucnostima.

Zeljko Loncar, Nino Maljevi¢, Milica Kolar-
i¢, Valentina Brkovi¢, Nina Zivkovi¢, Lidija
Deli¢, Marija Knezevi¢, Dusko Ruljevi¢,
Mina Piscevic, Stefan Starcevi¢, Marija
Simi¢ Sarajci¢, Maja Josifovic, Bratislav
Milenkovi¢, Davor Goromilovic, Tijana
Knezevic i Dragan Dordevic predstavili su
svoje poklone na zavrsnoj izlozbi u okviru
koje ste mogli da vidite i osetite njihove
intimne dozivljaje upakovane u visesloj-
no Sarenilo vizuelnih senzacija.

Projekat je bio podrzan od strane Mini-
starstva kulture Srbije, Symbol-a, kao i
jednog od vaznih partnera radionice Euro
Papier-a.

Zeljko Loncar, Nino Maljevié, Milica Kolar-
i¢, Valentina Brkovié, Nina Zivkovié, Lidija
Deli¢, Marija Knezevic, Dusko Ruljevi¢,
Mina Piscevic, Stefan Starcevic, Marija
Simic¢ Sarajci¢, Maja Josifovic, Bratislav
Milenkovi¢, Davor Goromilovi¢, Marija
Sevi¢, Tijana Knezevic i Dragan Dordevi¢
showed their “presents” in the final ex-
hibition where the public could see and
feel their personal affections packed in a
multi-layered colourful sensation.

The project was supported by the Min-
istry of Culture Serbia, Symbol and the
workshop partner Euro Papier.
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Bernd Kraftner

TISINA | BUKA U
INTER-AKCIJI /

EKOLOGIJA HETEROGENIH
ZNAKOVNIH SISTEMA

U svakodnevnom zivotu se za smanjenu
slobodu delovanja i kretanja Cesto krive
odredena pravila i ogranicenja. Medutim,
pravila i ograni¢enja imaju dominantnu
ulogu u igri Cime stvaraju bezbrojne mo-
gucénosti i nepredvidene situacije koje
zapravo i volimo. U interakcijama se koriste
pravila i ograni¢enja da bi se koordinirala
zapetljanost nase percepcije, i haos naseg
iskustva doveo u red. Jezik i znakovi su

s toga proizvod koordinacije ponasanja i
stvaraju nasu predstavu o svetu. Radioni-
ca-izloZzba ima nameru da stvara predstave
sveta kroz istrazivanje pravila i ogranicenja,
na taj nacin proizvodeci skup heterogenih
znakovnih sistema. Ucesnici radionice kao
polaznu tacku i inspiraciju uzimaju niz
raznovrsnog materijala: - Serija fotografija
namenjena jezickim vezbama. Afazija je
jezi¢ki poremecaj - ogranicenje - uzrokovan
disfunkcijom specificnih mozdanih regija.
Neuropsiholingvisticka istrazivanja koriste
standardizovane slikovne stimuluse koje
prikazuju scene iz svakodnevnog Zivota,
koje stvaraju svojevrsnu koreografiju Ciji
su akteri pacijent, terapeut i fotografije; i
koja je namenjena oporavku morfo-sintak-
tickih sposobnosti kod afazi¢nih osoba u
prvim godinama nakon mozdanog udara.

- Postupci koje je razvila grupa OULIPO.
Oulipo (,radionica potencijalne knjizevno-
sti“) je okupljala pisce i matematicare sa
uglavnom francuskog govornog podrucja
Cija je teznja bila da stvaraju ogranicen-

im knjizevnim postupcima. Osnovana je
1960. godine od strane Remona Kvenoa
(Raymond Queneau) i Fransoa Le Lionea
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SILENCE AND NOISE IN
INTER-ACTION /

AN ECOLOGY OF HETEROGE-
NOUS SIGN SYSTEMS

In daily life we tend to accuse rules and
constraints of limiting our freedom of
action. However, rules and constraints play
the dominant role in playing and gaming.
They produce innumerable options and
contingencies that we are enjoying and cel-
ebrating. In interactions we use rules and
constraints to coordinate the messiness of
our perceptions and to put the chaos of our
experience in an order. Coordination of our
behaviours evoke language and signs. They
produce our re-presentations of the world.
The workshop-exhibition aims at creating
representations of the world by exploring
rules and constraints, thereby producing
heterogeneous sign systems. The work-
shop participants draw inspiration from

a background of heterogeneous materi-

al: - A photo series designed for language
training. Aphasia is a language disorder - a
constraint - caused by dysfunction in spe-
cific brain regions. Neuropsycholinguistic
research uses standardized picture stimuli
from everyday life situations that create a
choreography between patient, therapist,
photographs that aims at the recovery

the morpho-syntactic abilities in aphasics
during the first years after their stroke. -
Methods developed by OULIPO. Oulipo
(,workshop of potential literature“) was a
loose gathering of (mainly) French-speak-
ing writers and mathematicians who
sought to create works using constrained
writing techniques. It was founded in 1960
by Raymond Queneau and Francois Le Li-
onnais. Their aim was “the seeking of new
structures and patterns which may be used

Vaclav Pelousek, 2014, audio performans i instalacija sa ru¢no

napravljenim instrumentima / audio performance anc

Insta

lation with self-produced instruments

(Francois Le Lionnais). Cilj im je bio ,,st-
varanje novih struktura i Sablona koji bi
drugi pisci mogli da koriste na nacin koji bi
njima odgovarao“. - Modaliteti interakcije

u jeziku i izvan njega: antropologija blize
posmatra prakse koje ljudska bica koriste
kako bi konstruisali socijalne, kulturne

i kognitivne svetove u kojima obitavaju.
Centralnu ulogu u ovom procesu imaju
jezik, strukture koje organizuju akciju-u-in-
terakciji, i znakovni sistemi koji ne ukl-
ju€uje samo govor, vec i niz razlicitih vrsta
telesnih i strukturalnih predstava u nasem
okruzenju. , TiSina“ u afaziji i ,buka“, koja
zapravo pravi distorziju signala u komunik-
aciji, su polazne tacke istrazivanja pravila i
ogranicenja u interakcijama koje se odigra-
vaju za vreme radionica. Ova istrazivanja bi
trebalo da pomognu pri stvaranju ekologije
heterogenih znakovnih sistema koje obo-
gacuju predstave naseg sveta.

nita Peretti, 2014, interaktivni rad (kutija i rolna) sa recima
cardboard box and role, interactive work with words

by writers in any way they enjoy.“ - Modes
of interaction in and beyond language:
anthropology investigates practices human
beings use to construct, with each other,
the social, cultural and cognitive worlds
they inhabit. Central to this process are
language, structures for the organization
of action-in-interaction, and sign systems
that include not only talk, but also a range
of different kinds of displays made by the
body, and structure in the environment.
“Silence” in aphasia and “noise” that ap-
parently distorts the signals of our commu-
nication are the starting points to explore
rules and constraints in inter-actions that
take place during the workshop. This ex-
ploration should help to create an ecology
of heterogeneous sign systems that enrich
re-presentations of our world.
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Andela Milinkovi¢

OSVRTI | ZAPAZANJA

Izlozba Svetlane Radenkovic ,,Osvrti i
zapazanja“ sastoji se iz uramljenih kolaza
malih dimenzija, radenih na papiru, potom,
iz vecih platna na kojima je kolaz Stampan,
kaoiiz video rada ,Kako se objasnjavaju
slike Zivom teoretiCaru umetnosti.

U stvaralackom procesu, autorki je vazan
taktilni, fizicki odnos sa umetnic¢kim radom.
Uzimajudi to kao jednu od polaznih tacaka,
ona gradi kompleksan umetnicki sistem.
Za svoju seriju kolaZza sama umetnica kaze
da je poetski proizasla iz shvatanja Robert
Rausenbergove parabole u kojoj on izvodi
pojam umetnicke prakse combine iz naziva
za visenamensku poljoprivrednu masinu
kombajn, metafori¢no poredeci slozenost
slikarskog rada sa sloZzenos$¢u masine.

U kolaZima malih dimenzija, autorka kao
osnovu koristi arhivski, neorganski materijal,
tacnije delove kataloga iz 60-ih i 70-ih godi-
na koji se bave industrijskim oblikovanjem i
koji poticu iz perioda SFRJ-a, tacnije iz doba
fabrickog procvata Jugoslavije. Plavi papir
koji se u kolazima pojavljuje kao najcesée
koris¢ena osnova, predstavlja bazi¢ni simbol
industrijskog, arhai¢nog, neorganskog. Osim
prepoznatljivog plavog papira, tu se nalaze i
razne sheme, planovi i algoritmi.

Sama priroda kolaza kao takvog usko je
povezana sa rekontekstualizacijom. Tako i

u kolazima Svetlane Radenkovic, koris¢en
industrijski arhivski materijal je rekontekstu-
alizovan, njegova izvorna funkcija se gubi,

a sam materijal se pretvara u deo likovnog
izraza. U ovim kolazima kao drugi bitan
elemenat pojavljuju se i prikazi prirode

koja je organska. CrtezZ je taj koji ovde pod-
vlaci neorgansko i organsko kao novu, sada
umetnicku celinu, ali crtez takode ima i
dekonstruktivnu ulogu, sluzeci kao linija
razdvajanja. Osim industrijskih printova i pe-
jzaza, primecuju se i tekstualne celine, dok se
antropomorfno javlja simbolicki kroz brojeve
i geometrijske sheme, ili kao lica bez ociju i
ekspresije. U pitanju je orvelovska poetika,
gde ¢ovek u modernom drustvu postaje broj,
a politicko-drustvena utopija propada pod

The exhibition titled “Glances and Observa-
tions” by Svetlana Radenkovi¢ is comprised
of small format paper-based collages, large
canvases with printed collage and the video
work titled “How to explain paintings to a
living art theorist.”

In the creative process, the tactile and
physical relation with the work represents
an important aspect of the artist’s work.
With that as one of the starting points, she
constructs a complex artistic system. In the
series of collages, the artist quotes Robert
Rauschenberg’s parable, in which he extracts
the artistic term “combine” from the multi-
functional agricultural machine of the same
name, in a way metaphorically comparing
the complexity of the painting process with
the complexity of the machine.

The core of the small format collages rep-
resents the use of archival, inorganic materi-
al, more precisely pieces of catalogues from
the sixties and seventies on the topic of in-
dustrial design in SFRY (Socialist Federative
Republic of Yugoslavia), which is the same
period of industrial prosperity. The blue pa-
per that appears as the most common base
(background) in the collages, represents the
basic symbol of the industrial, archaic and
inorganic. Besides the characteristic blue pa-
per various types of schemes, prospects and
algorithms are also encountered.

The nature of collage itself is tightly relat-

ed to re-contextualization. In this way in
Svetlana Radenkovic’s collages, industrial
and archival material that is used is being
re-contextualized, losing its original mean-
ing, where the material transforms into part
of the artistic expression. The representation
of nature and its organic features, appears as
another important element in these works.
Drawing is the main subject that underlines
the inorganic and organic as the new artistic
totality. In drawing, the deconstructive part
is also inherent. Apart from the industrial
prints and landscapes, the textual parts can
also be seen, while anthropomorphic forms
symbolically emerge through the numbers
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budnom smotrom Velikog brata.

Velika platna su rekreacija kolaza malih
dimenzija. Zapravo, rekomponovanjem
odredenih segmenata malih kolaza, umet-
nica pravi novi likovni entitet, koji, iako je
proizasao iz postojecih radova, sada ,zivi®
kao autonomno delo. Ona ispituje bezbrojne
likovne mogucnosti koje se mogu dobiti kada
se pojedini elementi kolaza ponovo kom-
ponuju na drugacije nacine. Velika platna su
jos jedna demonstracija autorkine umetnicke
igre i traganja za intimnim likovnim izrazom
kroz izmestanje i menjanje prvobitnih funkci-
ja odredenih celina ili segmenata.

Video rad ,,Kako objasniti slike zivom teo-
reti¢aru umetnosti“ je jos jedan element ove
izloZbe, gde autorka rekreira performans
Jozefa Bojsa ,,Kako objasniti slike mrtvom
zecu“. U video radu ona vedinski obavlja

iste aktivnosti koje je obavljao Bojs na svom
performansu 1965. godine, sa krucijalnom
razlikom da umetnica zamenjuje mrtvog zeca
teoreticarem umetnosti.

Referirajudi na prakse modernistickih umet-
nika, autorka kreira sopstveni umetnicki
univerzum, gde se dotic¢e teme sloZenosti
nastajanja, stvaranja likovnog izraza kao i
tema recepcije i interpretacije umetnosti
(performans). Medutim, ona u svom radu ne
zauzima nikakav krut, niti ¢vrsto definisan
stav. Ono $to bi se moglo protumaciti kao
kritika je u radu Svetlane Radenkovic vise
blaga ironija i humor (u slu¢aju performan-
sa), ili traganje za novim likovnim zadatkom
i novim idejama (u slucaju kolaza). Autorka
se poigrava kako idejama tako i materijal-
nim, taktilnim aspektima umetnosti i kroz to
poigravanje ona traga (a mozda i pronalazi)
svoj likovni, lican izraz. Konstantno traganje i
eksperimentisanje je ono sto karakteriSe ove
radove Svetlane Radenkovié. Stalna prome-
na konteksta je ono Sto autorki otvara i Siri
put. Mozda je upravo u tome najveca vred-
nost prikazanih radova - jer u njima mozemo
pronaci eksperiment, preispitivanje, igranje,
poigravanje, traganje... osvrte i zapazanja.
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and geometry schemes, as faces without
eyes and expression. We almost talk about
Orwellian poetics, where man in modern
society becomes a number and the political -
social utopia collapses under the inspection
of the Big Brother.

The large canvases are in a sense, recreations
of the small format collages. By recomposing
particular parts of the smaller formats, the
artist creates a new artistic entity, although
originating from existing works, now contin-
ue to ‘live’ on their own. The artist examines
countless artistic possibilities that could be
made by repurposing fragments of already
existing works.

The video work “How to explain paintings to
a living art theorist” is a work where the au-
thor recreates Joseph Beuys’s performance
“How to explain paintings to a dead hare”. In
this work, the artist is mainly doing the same
activities which Joseph Beuys performed

in his in 1965 piece, but with the difference
of the artist replacing the dead hare with a
living art theorist.

By referencing the modernist artistic prac-
tice, the author is creating her own universe,
where she touches on subjects such as the
complexity of creation, the artistic process
as well as the subjects of reception and
interpretation (performance). However, in
her own works she doesn’t assume a crudely
defined stance. What could be interpreted

as a position of critique is in fact in Svetlana
Radenkovic¢’s work rather mild irony and
humor (in case the of the performance), or a
quest for an artistic problem and new ideas.
Constant search and experimentation are
things that characterize the works of Svetla-
na Radenkovi¢. Continuous change of con-
text is what opens and spreads the path open
for the author. Perhaps this is exactly where
the greatest value of the displayed works lies
- in encountering experiment, investigation,
play, searching... in glances and observa-
tions.







Bojana Matejic

‘SKUPOVI’: DIJALEKTIKA
MESTA | NE-MESTA

Naziv nove grupe Panicevih zemljanih
radova ‘Skupovi’ pozajmljen je iz po-
jmovnog okvira matematicke, formalne,
teorije skupova, Sto upucuje na potrebu
autora za ponovnim promisljanjem same
ontologije umetnickog dela-skulpture.
Oni pripadaju vec¢ dugoj tradicionalnoj
niti neo- i post-avangardnih, postmin-
imalistickih, Lend-Art projekata i reak-
tualiziju pitanje ontologije umetnickog
dela unutar opozicionog para Priroda vs.
Kultura. Sa pojavom postminimalisticke
umetnicke prakse, javni prostor postaje
ne-mesto umetnickog dela u kome izloze-
ni materijal ,,zastupa“ ono $to ,ispada“
iz proce sa imenovanja umetnickog dela
(vreme, priroda, telo itd.).

Umetnicko delo autor promislja u ter-
minima mnost(a)va, koje nastaje ,,sabi-
ranjem“i ,odzimanjem¢, ,rasipanjem*

i ponovnim ,sastavljanjem* elemenata
koji pripadaju, sa jedne strane, fizic¢-

kom mestu (site) - osi ,fizicke*, ,,sirove“
realnosti (priroda) i, sa druge strane,
ne-mestu (non-site), koje je pretpostavka
galerijskog prostora (kultura). Skupovi, u
tom smislu, ,izranjaju“ iz samog ponora
izmedu ne-mesta-apstrakcije-galerijsk-
og prostora i mesta kao fizicke, ,fokalne
tacke® ,,porekla“ skulpture. Skupo-
vi-skulpture u ovom procesu podra-
zumevaju mnostvo koje je zajednicko
mestu i ne-mestu. Imenovanje nekog
skupa-skulpture koja autor vrsi, mogli
bismo cCitati u znacenju Smitsonove (Rob-
ert Smithson) ,otvorene granice®, koja
izrazava otpor prema ,zatvorenoj ganici“
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‘SETS’: THE DIALECTICS OF
PLACES AND NON-PLACES

‘Sets’ is the title of the new series of
Pani¢’s works, a term borrowed from

the conceptual framework of the math-
ematical, formal set theory. The series
should be seen as the author’s necessity
to re-think the ontology of the artwork

- sculpture. The works belong to the
long-standing tradition of neo- and post-
Avantgarde, post-minimalistic Land Art
projects resuming the question of an
artwork’s ontology within the ‘Nature vs.
Culture’ dichotomy. With the appearance
of post-minimal artistic practice, the
public space becomes a non-place for an
artistic work within which the exhibited
material ‘represents’ what ‘falls out’ from
the process of naming the artwork (time,
nature, body etc.).

The author reflects upon the artwork in
terms of multiplicity, formed by ‘adding’
and ‘subtracting’, ‘deconstructing’ and
‘re-constructing’ elements which on one
hand belong to the physical place (site)

- the axis of a ‘physical’, ‘raw’ reality
(nature), and on the other, the non-place
(non-site), which is a precondition of

the gallery space (culture). Sets, in this
sense emerge from the void between the
non-place-gallery space-abstraction and
the place as a physical, focal point of

the sculpture’s origin. Set-sculptures in
this process imply a multiplicity which is
common both for the place, as well as the
non-place. The naming of the set-sculp-
tures by the author could be seen
through Robert Smithson’s ‘open border’
term, which expresses a resistance to the

4
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ne-mesta, odnosno galerijskog prostora.

Dijalektika mesta i ne-mesta, u kojoj
autor promislja skulpturu, jeste nista
drugo do ispitivanje prostora i vremena
dela u kome se ono pojavljuje sa aspekta
istrazivanja granice prirode i kulture. Dru-
gim reCima, Skupovi nas ,vracaju“ na sta-
ru neo- i post-avangardnu, danas prilicno
zapostavljenu i zaboravljenu tezu, da
umetnost nije izolovana u odnosu na lo-
kalitet vlastite proizvodnje, vec da je rec
o procesu koji je imanentan podjednako

i kulturi i prirodi. Skulptura, saglasno
tome, viSe nije konceptualna naknadna
zamisao ili apstraktna prostorna koncep-
tualizacija u odnosu na ono sto prirodni
prostor nudi, ve¢ ona Sto zivi zajedno

sa mestom vlastite proizvodnje. Skupo-
vi-skulpture izrazavaju, na taj nacin, neku
vrstu kritike tradicionalne, dominantne,
antropocentri¢ne koncepcije kulture

koja u sistemskom metafizickom smislu
nastaje kao produkt autonomne Ljudske
aktivnosti (Volje). Drugim recima, rec je

o kritici shvatanja prirode kao pasivnog,
aistori¢nog, inertnog elementa u procesu
proizvodnje dela. Ontologija takve skulp-
ture jeste ontologija imanencije.
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‘closed border’ of the non-place - name-
ly, the gallery.

The dialectic of the place and non-place,
in which the author reflects upon sculp-
ture, is nothing else than rethinking the
time and space in which a work appears
- from the aspect of exploring the border
between nature and culture. In other
words, Sets bring us back to the old

neo- and post- Avantgarde today largely
neglected and forgotten thesis that art

is not isolated in terms of the locality of
its production, but represents a process
characteristic of both nature and culture.
Sculpture accordingly isn’t a conceptual
after-thought or abstract spatial concep-
tualization in relation to what space has
to offer; it lives together with the place

of its own creation. Set-sculptures in this
way express a certain critique of the tra-
ditional, dominant and anthropocentric
conception of culture which in a systemic
metaphysical sense appears as a product
of autonomous human activity (will) . In
other words, at stake is a critique of per-
ceiving nature as a passive, ahistorical,
idle element during the process of pro-
duction. The ontology of such a sculpture
is the ontology of immanence.
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Memento, 2014, digitalni print, 145 x 400cm / Memento, 201

Jelena Matic¢

MEMENTO

Jos od nastanka civilizacije, u svim
kulturama i drustvima smrt oznacava
zavrSetak neCega. Ona nas prati ceo
zZivot, ona je nepristrasna, a njena snaga
je nesporna. Upravo zbog te svoje moci
u knjizevnosti, religiji i umetnosti uglav-
nom se prikazuje u razlicitim, mahom
jezivim, oblicima i vidovima. lako to na
prvi pogled tako ne izgleda, savremen-
om coveku pojam smrti je iz viSe razloga
zastrasujuci, a percepcija zivota potpuno
izmeStena. Jedan od nasSih ideala jeste
vecna mladost. Drugim reCima, sustina
Zivota nije da ga zivimo, da ne gledamo
na vreme, da ne brojimo dane, da ne
iscekujemo nesto, vec kako daisto to
vreme zaustavimo ili bar usporimo. Sve
ovo prati i Cinjenica da se na godiSnjem
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MEMENTO

Since the dawn of civilization, in all
cultures and societies, death signifies an
ending. Death accompanies us through-
out our lives, it is unbiased, and its power
is undeniable. It is exactly because of its
power that it is usually displayed in the
most eerie shapes and forms in literature,
religion and art.

The notion of death is terrifying to a
modern man for many reasons, where

his perception of life is at the same

time completely distorted. One of our
ideals is eternal youth. In other words,
the essence of life is neither to live, nor

to glance at the watch, nor to count

the days, nor to await something, but

to make time stop or at least slow it
down. All of this is followed by the fact

nivou u svetu izvrSe milioni estetskih
operacija i tretmana. Uklanjanje ,,nedo-
stataka“ ili razna geneticka istrazivanja

u laboratorijama samo su paravan iza
kojeg se krije pokusSaj usporavanjaili
zaustavljanja poslednje etape u nasim
zivotima, a s druge strane apsurd i ironi-
jaovihidrugih opsesijaiideala vezanih
za smrt, mladost, vreme i Zivot, jeste da
nasa civilizacija, bilo u licnom ili drust-
veno-kulturoloSkom pogledu, ne moze
da zamisli zivot bez fotografije. Upravo je
ona ta koja nas od prvog dana njenog, a i
naseg postojanja konstantno podseca na
prolaznost i kraj. Suzan Zontag kaze (Su-
san Sontag): ,,Sve fotografije su memento
mori. Snimiti fotografiju znaci uCestvova-
ti u smrtnosti, povredljivosti i promenlji-
vosti neke druge osobe (ili stvari). Upravo
isecanjem ovog trenutka i njegovim
zamrzavanjem, sve fotografije svedoce o
neumoljivom topljenju vremena.“

that millions of cosmetic surgeries and
treatments are undertaken annually all
around the world. The removal of “flaws”
or various genetic researches in labora-
tories are just a cover behind which the
attempt to slow down or to stop the last
stage in our lives is hidden; on the oth-

er hand, the absurdity and the irony of
these and other obsessions and ideals
related to death, youth, time and life is
that our civilization, whether in a person-
al or socio-cultural respect, can not imag-
ine life without photography. It is exactly
what constantly reminds us of the tran-
sience and the end from the first day of
its and our existence. Susan Sontag says:
“All photographs are memento mori. To
take a photo means to participate in mor-
tality, vulnerablity and the changeability
of another person (or thing). All photo-
graphs testify to the relentless melting of
time, just by cutting out this moment and
freezing it.”
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IZLOZBA PROJEKTA:
NOVA KOLEKCIJA

Edukativno-produkcijski projekat NOVA
KOLEKCIJA, namenjen studentima umet-
nosti i istorije umetnosti iz Beograda i
Novog Sada, odvijao se u nekoliko di-
namicnih faza u 2014. godini. Projekat
je okupio oko 120 studenata umetnosti

i istorije umetnosti oko pitanja: kakve

su posledice situacije u kojoj neke od
najreferentnijih institucija za umetnicko
stvaralastvo, poput Muzeja savremene
umetnosti u Beogradu, zbog rekonstruk-
cije ne rade punim kapacitetom i njihove
kolekcije su u potpunosti nedostupne
javnosti vec duzi niz godina. Studenti su
ucestvovali u seriji predavanja, a potom
je 37 studenata umetnosti koncipiralo i
realizovalo 30 radova uz pomo¢ mentora,
umetnika i pedagoga: Zolta Kovaca, Mi-
loSa Tomica, Ljubomira Vucinica, Olivere
Parli¢, Anice Vucetic¢ i RadoSa Antonij
vica.
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EXHIBITION OF THE NEW
COLLECTION PROJECT

NEW COLLECTION is an educational and
creative project, targeted at students of
Art and Art History from Belgrade and
Novi Sad. It has developed through sever-
al phases over the course of 2014. The
project gathered around 120 students of
Art and Art History around the following
issue: what are the consequences of the
situation in which some of the most refer-
ential institutions for contemporary art,
such as the Museum of Contemporary Art
in Belgrade, operate in limited capacity
and their collections are entirely unavail-
able to public for over several years now.
Students got to partake in lectures, and
then 37 of them embarked upon conceiv-
ing and producing around 30 artworks
with the help of their mentors, artists
and professors: Zolt Kova¢, Milo$ Tomi¢,
Ljubomir Vucini¢, Olivera Parli¢, Anica
Vuceti¢ and Rados Antonijevic.

The newly produced works directly

Ono Sto povezuje radove je direktno
promisljane i kritika uslova umetnicke
produkcije i obrazovanja u Srbiji, a oni
su organski pronasli svoje mesto u okvi-
ru jedne od Sest izlozbenih celina NOVE
KOLEKCIJE. IzloZbe je konceptualizovala
grupa studenata istorije umetnosti uz
podrsku mentorke - nezavisne kustoskin-
je Maje Ciric.

Koncepti i umetnicki radovi nastali u
toku NOVE KOLEKCIJE ne pretenduju da
postanu deo kolekcije neke institucije,
vec sluze kao dokument u vremenu koji
svedoci o razmisljanjima, pozicijama i
zaklju¢cima jedne nove generacije umet-
nika i kustosa. Pored jedinstvenog iskust-
va realnih uslova umetnicke produkcije,
koncipiranja izlozbe i izlaganja, jedan od
najbitnijih aspekata NOVE KOLEKCIJE je
umrezavanje studenata, buducih nosi-
laca umetnicke scene.

NOVU KOLEKCIJU oragnizuje NUA Tredi
Beograd u saradnji sa Goethe -Institutom
u Beogradu, uz podrsku U10 galerije,
Inex galerije, Asocijacije Urbani inkubator
i Ministarstva kulture i informisanja.

question and critically address artistic
production and education in Serbia and
organically find their place in one of

the six exhibition concepts within New
Collection. The exhibitions are conceptu-
alized by a group of Art History students,
supported by their mentor - independent
curator, Maja Ciri¢.

The concepts and artwork produced
during the New Collection project do not
pertain to become a part of any institu-
tional collection, but serve as documents
in time showing the positions and con-
clusions of a whole new generation of
artists and curators. Apart from the expe-
rience of artistic production and curating,
one of the most relevant aspects of the
NEW COLLECTION is networking among
students, the future actors of the local art

scene.
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GOLI RUCAK /
NAKED LUNCH
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Miroslav Kari¢

SLIKA I PRILIKA:
0 1ZLOZBI “GOLI RUCAK”
NEMANJE GOLIJANINA

Na koji nacin se danas, u kontekstu
svakodnevne eksponiranosti Zivota na
drustvenim mrezama i krajnje pervertira-
nog odnosa privatno - javno, u umetnosti
moze govoriti na temu intimizma? Kako
se u eri selfi-ja i apsolutne dominacije
fotografskog i video zapisa u dokumen-
tovanju nasih postojanja, u slikarstvu
promisljaju pojam vizuelne samoreprez-
entacije i prica o posebnosti necijeg
identitetskog prostora? Neke od odgovo-
ra nudi i aktuelna serija radova Nemanje
Golijanina, nastala, kako sam autor kaze,
u zavrsnoj fazi intenzivnih istrazivanja i
formiranja vlastite umetnicke poetike.
Radeci ih najpre u crtezu, a potom pos-
tupno transponujuci na slikarsko platno,
Golijanin svoja likovna ostvarenja ne
koncipira samo kao uprizorenja intimnih
dozivljaja nesporedne svakodnevice, vec
ih u predocavaniju niza razlicitih vizulenih
senzacija apstrahovanih iz dogadanjai
prozivljavanja jedne realnosti uspostval-
ja kao polje permanetne autorefleksije.
Kroz fragmente materijalnih manifestaci-
ja sveta koji ga okruzuje, u predmetima,
pojavama, situacijama i njihovim asoci-
jativnim vezama, umetnik zapravo tem-
atizuje emotivnu i psiholosku dimenziju
sopstvene egzistencije. Uvodeci takode
autoportret kao cesto mesto promisljan-
ja predstave o sebi, Golijanin dodatno
akcentuje introspektivne sadrzaje svojih
radova, pronalaze¢i mogucnosti njihovog
daljeg komuniciranja u simboli¢kim
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MIRROR IMAGE(S) : ON THE
EXHIBITION “NAKED LUNCH”
BY NEMANJA GOLIJANIN

How can we talk about intimacy today,
having in mind the context of a daily ex-
posed life on social networks and utterly
perverted public-private relationship? In
the ‘selfie’ era and absolute dominance
of photography and video in document-
ing our being, how is the concept of
visual self-representation in painting
structured and how can we talk about
the particularities of somebody’s area

of identity? Some answers are offered

by Nemanja Golijanin’s current series of
works, which as the author says, con-
clude an intense phase of research and
forming his own artistic direction. Firstly
with drawing and gradually shifting to
canvas, Golijanin conceives his artistic
practice not only as representations of in-
timate experiences of a direct “everyday-
ness”, but additionally constitutes them
as a permanent field of self-reflection
through representing a sequence of di-
verse visual sensations, drawn from living
and going through a particular reality.
Through fragments of material manifes-
tations of the world that surrounds him,
in objects, appearances, situations and
the associations between them, the artist
engages with the emotional and psycho-
logical dimension of his own existence.
Often using self-portrait as a field of
self-contemplation, Golijanin additional-
ly emphasizes the introspective content
of his work and finds the potential to
communicate it through the symbolic

(DESNO/RIGHT) Goli Rucak, 2014, ulje na platnu, 80 x 60 cm /
Naked Lunch, 2014, oil on canvas, 80 x 60 cm
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potencijalima svakog gradivnog ele-
menta likovne celine. Razigranost linije,
intenzivna hromatska paleta, sve je to u
funkciji oslikavanja umetnikovog senzibi-
liteta, Zivopisne licnosti i vedre percepci-
je zivota. Osoben crtacki i slikarski izraz
posmatracCu, naime, otkrivaju sustinski
karakter Golijaninovih radova kao projek-
cije jednog duha i misaone zagledanosti
u neposrednost zZivljenja. Intonirana na
ovakav nacin umetnikova dela ipak ne
govore o0 nekakvom Cinu eskapizma,
trazenju izlaza iz nimalo lake drustvene
stvarnosti, ve¢ pre svega u centar zbivan-
ja stavljaju jednu drugu vrstu nasih bivst-
vovanja, ono u ¢emu se, na kraju, svako
od nas ogleda, u svojim zeljama, izbori-
ma, odlukama, fascinacijma...

possibilities of every structuring element
forming the visual whole.

The playful line and intense chromatic
palette are all a part of depicting the art-
ist’s sensitivity, vibrant personality and
bright perception of life. The particular
style of drawing and painting reveal the
very character of Golijanin’s work to the
viewer, as the projection of a certain spir-
it on one hand and a contemplative gaze
into the immediacy of life on the other.
However, the artist’s works do not imply
the act of escapism or finding a way out
of the harsh social reality, but first and
foremost place another mode of our
existence in the hub; that whichisin the
end reflected in each of our own desires,
choices, decisions, fascinations...
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Marko Stankenid

Ucionica, 2013, Parafin kombinovani materijali, 150 x 190 x 500 ¢cm / Classroor 1, 2013, Pa af

Sasa Janjic¢
VARIJANSE

Pocetkom 18 veka francuski filozof Julien
Offray de La Mettrie izneo je radikalnu
teoriju u knjizi Covek masina u kojoj je
zapravo osporio postojanje duse i uopste
bilo kakve mogucnosti metafizickog.
Covek je po njemu sveden na telesne me-
hanicke funkcije, a svi misaoni procesi su
posledica tih istih nepromenljivih fizickih
zakona. La Metri je ostao sporedna sluca-
jnost u istoriji prosvetiteljstva, a njegov
neumoljivi ateizam je ostao kao jedva
cujni izazov svim pokusajima pomiren-
ja dva sveta. Upravo skulpture - objekti
Marka Stankovica u sebi nose antago-
nizam slucajnog i predvidljivog, stvara-
juci fini disbalans izmedu suprotnih sila
konstrukcije i prirodnih procesa. Upravo
zbog toga je Stankovic kao naziv svoje
najnovije izlozbe uzeo jedan matematicki
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VARIANCES

At the beginning of the 18th century,
French philosopher Julien Offray de La
Mettrie presented a radical theory in his
book “Man Machine” where he actually
denied the existence of the soul or any
other possibility of the metaphysical.
Man is in his view broken down to physi-
cal, mechanical functions and all mental
processes are a consequence of the same
unchangeable physical laws. La Mettrie
remained a bystander in the history of
the Enlightenment movement and his
uncompromising atheism a barely recog-
nized challenge to all attempts at recon-
ciling the two worlds. It is here where the
sculptures - objects of Marko Stankovic,
with all of their antagonism of the ran-
dom and predictable, create a fine dis-
parity between the opposing powers of
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pojam iz teorije verovatnoce i statistike
svarijanse“ koji predstavlja matematicko
oCekivanje odstupanja slucajne promenl-
jive od njene srednje vrednosti.

Masinske strukture i kalupi kao pred-
stavnici jednog tacno definisanog, ut-
vrdenog sistema i odlivci parafina, deri-
vata fosilnih ostataka bica koja su davno
nastanjivala ovu planetu, nose u sebi
misao o promenjivosti, kretanju materije
i transformacijama koje se neprestano
desavaju. Nepromenljivi fizicki zakoni
koji odrzavaju Citav sistem u ravnotezi
postaju prakticno neupotrebljivi u situ-
acijama u kojima materija funkcionise po
sopstvenim pravilima. Slucajnosti koje
nastaju multipliciranjem, ritam ponavl-
janja formi sve je funkciji ispitivanja tih
neumitnih procesa.

Razlicite varijante odlivaka, njihova
nepredvidljivost i mnogobrojni moguci
ishodi deo su istrazivanja kako na for-
malnom nivou tako i kao deo procesa
koji se neposredno odvija u realnom
vremenu. Njih mozemo posmatrati i kao
paradigmaticne primere proizvoljnosti
savremenog sveta i fluktuacija znacenja

i vrednosti, pogotovu u polju umetno-
sti. Suptilne razlike i promene koje se
deSavaju tokom vremena uspostavljaju
nove relacije u odnosu na nepromenljivu
formu koju skulptura kao medij posedu-
je. Na ovom mestu mozemo uspostaviti
paralelu sa prirodnim procesima mutaci-
jaivarijacija koje Cine srz samog procesa
evolucije. Bez tih malih promena tesko
da bi bilo napredka i progresa.

Nacin na koji forma reaguje kada se
izvede u razlicitim materijalima jedno

je od osnovnih pitanja na koje Marko
Stankovi¢ Zeli da da odgovor. On ispituje
nacin na koji matematicki, digitalni, 3D
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construction and natural processes.
For this exhibition Stankovic took the
mathematical term from the theory of
probability and statistics - ‘variances’
which represent the mathematical ex-
pectation of the deviation of a random
variable from its mean.

The mechanical structures and moulds
as representatives of a precisely defined
and delineated system, together with the
paraffin casts, fossil remnants from be-
ings that long ago inhabited this planet

- all contain within themselves thoughts
of variability, the flow of matter and con-
stant transformation. Unalterable phys-
ical laws that maintain a whole system

in balance become practically useless in
situations where matter functions ac-
cording to its own rules. The coincidenc-
es that arise from multiplication and the
rhythm of form repetition are all in favour
of questioning these relentless process-
es.

The variety of casts, their unpredictability
and the vast number of possible out-
comes are a part of both research with
form and the real-time process. These
can be seen as paradigmatic examples

of the arbitrariness of the contemporary
world and furthermore as the fluctuation
of meaning and value, especially in the
field of art. The subtle differences and
changes that take place in time establish
new relations in regards to the unchange-
able form that sculpture as media con-
tains. Here we can draw a parallel to the
natural processes of mutation and varia-
tion that constitute the core of evolution.
Without these small changes, it is hard to
imagine advancement and progress.

One of the key questions Marko Stan-
kovic wants to investigate is in what way

modeli funkcionisu kada se prevedu u
materijalni svet. Transponovani u tkaninu
oni dobijaju novu formu, novu strukturu
koja u potpunosti zavisi od karakteristika
materijala u kome je izvedena. Odstupan-
ja koja se dobijaju su znatna ali takode

i mogucnosti novih oblikovanja i novih
Citanja.

Forma kao jedna od primarnih karat-
keristika skulpture u radovima Marka
Stankovca podvrgnuta je konstantnom
ispitivanju. Sa njom se eksperimentise
podjednako i na makro ali i na mikro
nivou. Prelazak iz jednog agregatnog
stanja u drugi i forme koje nastaju tom
prilikom odrazavaju nepredvidljivost ali
i polaznu osnovu za ispitivanja koja su u
osnovi svakog umetnickog procesa.

form reacts when executed in a number
of different media. He inquires the meth-
od in which mathematical, digital, 3D
models function when they are placed
into the material world. When transferred
to fabric, they acquire a new form and
structure that entirely depends on the
attributes of the executed material. As a
result, the deviations are significant, but
so are the possibilities of new shapes and
interpretations.

Form, as one of the central characteris-
tics of sculpture in the works of Marko
Stankovic, is constantly put to the test.

It is experimented with both on a mac-
ro and micro level. The transition from
one aggregate state to the other and the
forms produced in such a way reflect
uncertainty, yet represent the foundation
for investigations that are the basis of
every artistic process.
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Silvija Dervisefendi¢
HOME IS WHERE YOU ARE

“Home is where you are” je serija fo-
tografija, kojom autor lvan Hrkas vizuelno
prepric¢ava svoju intimnu pri¢u kroz mo-
tive arhitektonskih objekata, te urbanog
prostora u Sarajevu i Beogradu, koji se na
prvi pogled Cine trivijalnim, pomalo be-
zlicnim, slucajnim. Medutim, ti motivi su
vrlo posebni, iskreni i pazljivo odabrani.
Fotografije portretiraju odnos autora sa
partnerom na nacin da koristi gradevine
u pozadini, javna mjesta poput parkova,
Setalista ili prolaza kao scenu, koja mu sluzi
kao nepristani narator i svjedok njihove
veze. Kroz te, naizgled spontane scene,
Hrkas rekonstruiSe sje¢anja na zajednicki
prozivljene trenutke, priziva ih natrag u
sadasnjost biljezeci ih kao da se upravo
desSavaju. Mjesta i pojedine gradevine sa
fotografija u oba grada imaju odredjenu
istoriju za autora i njegovog partnera
ponaosob, ali sada dobivaju novo znacen-
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“Home is where you are” is a series of pho-
tographs in which the author, lvan Hrkas,
visually narrates his intimate story through
the architectural objects and urban spaces
of Sarajevo and Belgrade. At first glance,
they may leave the impression of being
trivial, almost impersonal and random.
However, the subjects are distinct, honest
and carefully chosen. The photographs
portray the relationship between the au-
thor and his partner in a way in which they
use the buildings in the background, public
spaces such as parks, paths or passages as
a scene, serving the purpose of a continual
narrator and witness of their relationship.
Through these seemingly spontaneous
scenes, Hrkas reconstructs memories of
moments spent together and recalls them
in the present moment as if they would be
taking place this very instant. Sites and
particular buildings from the photographs

je, novu vrijednost za koju ih veZe zajed-
nicka sadasnjost. Izabrani javni prostor,
prikazane zgrade, te razliciti dijelovi dana,
kada su fotografije nacinjene, simbolicno
upucuju na razvoj odnosa izmedu dvoje
ljudi, odnosno kako grade svoju vezu, kako
se razvijaju njihove emocije i kako sami
prihvataju te emocionalne promjene kroz
koje prolaze kao par ali i individualno. Tu
intenciju najbolje opisuje pozicioniranje
ljudske figure - portretisanog naspram
arhitekture, unutar gradevina i otvorenog
prostora. Otvoreni prostor sugerise up-
oznavanje, prve susrete na neutralnom
terenu, gdje je prisutna nesigurnost, ali

i Zelja da se druga osoba bolje upozna;
skrivena figura unutar zgrade, koja se teze
uocava gdje preovladava arhitektura, up-
ucuje na igru zavodenja, sticanja sigurnosti
i povjerenja, priblizavanja, kada odnos
postaje konkretan, zamrsen, kompleksan -
stvaran, dok scene u polumraku, u prolazu
zgrade ili pred ulazom u dom oslikavaju
bliskost, nesto zabranjeno, intimu koja
ostaje skrivena od ociju javnosti.

Rad podsjeca na fotografije s ljetovanja,
turistickog putovanja, odlaska u predjele
koje otkrivamo po prvi put, a mozdai
iznova; mjesta kojim se vra¢amo, jer smo
emotivno vezani za taj prostor, za ljude, za
sjecanja. A sjecanja bude emocije koje nas
vode kroz zivot, koje nas Cine tako poseb-
nim nekome koga zelimo zadrzati pored
sebe. Rad Home is where you are se moze
Citati i kao ljubavno pismo, u kojem autor
Zeli podsijetiti partnera na proslost koju
svakodnevno dijele. Moze funkcionisati i
kao vizuelni dnevnik koji prati ritam i dina-
miku jednog partnerstva.

Ovo je ljubavna pri¢a izmedju dva grada, u
dva grada, izmedu sjecanja.

in both cities have a special history for the
author and his partner. However, now they
have a new meaning, a new value to which
they are tied to by the means of a mutual
present. The selected public space, pre-
viewed buildings and various times of day
of the taken photos symbolically suggest
the development of a relationship between
two people and how they shape it, how
emotions develop and how they them-
selves accept emotional changes through
which they go through as a couple, but also
individually. The intention is best illustrat-
ed by placing the human figure in contrast
to the architecture, both inside and out-
side. The outside space suggests meetings,
the first encounters in a neutral setting,
where insecurity is mixed with the desire to
get to know the other person. In the cas-
es where the architecture dominates, the
hidden figure inside the building is more
difficult to observe suggesting a game of
seduction, working towards having secu-
rity and trust, up until the relationship be-
comes solid, messy, complex - real, while
scenes in the half-shadow, in the passage
of a building or in front of the house illus-
trate closeness, something forbidden, an
intimacy that stays away from the public
eye.

The work reminds the viewer of holiday
snapshots, a touristic trip, the journey to
places which we explore for the first time,
or maybe over and over again; places
which we come back to, because we are
emotionally attached to the particular
space, people and memories. And memo-
ries awaken emotions that lead us through
life, that make us particularly special to
the person we want to keep next to us.
The work “Home is where you are” could
be read as a love letter, through which the
author wants to remind his partner of their
past shared every day. It can also function
as a visual diary that follows the rhythm
and dynamics of a partnership.

This is a love story between two cities, in
two cities, between memories.
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Milena Bakmaz & Dina Belanci¢

SA RECIMA BEZ RECI

IzloZba Ciji je naziv “Sa reCima bez reci”
pokus$aj je umetnica, Milene Bakmaz i
Dine Belanci¢, da vizuelnim sredstvima
ispitaju drustveni i artisti¢ki problem
jezika i komunikacije.

Za Milenu Bakmaz jezik kao osnovno
sredstvo komunikacije medu ljudima u
isti mah je jedna od klju¢nih komponenti
njihovog identiteta. Ali, po Mileni, jezik
moze da se shvati i kao znacajno sredstvo
kojim se naglasavaju konflikti proizasli

iz nerazumevanja i neprihvatanja razlika
medu ljudima i skupinama ljudi, a to
dovodi do osporavanja vaznih potreba
za uzajamnim priznanjem, za sigurnim
zivotom, za samosvojnoscu kulturnih
identiteta i za njegovim socijalnim prih-
vatanjem. Osporavanje ovih momenata
moze biti uzrok dugotrajnih drustvenih
sukoba, segregacije i diskriminacije.
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WORDS WITHOUT WORDS

The exhibition titled “Words without
Words” is an attempt of artists Milena
Bakmaz and Dina Belanci¢ to investigate
the social and artistic problem of lan-
guage and communication.

For Milena Bakmaz, language as peo-
ple’s primary mode of communication,
also represents a crucial component

of their identity. For Milena it can also
be understood as a significant method

to emphasize conflicts stemming from
misunderstanding and not accepting dif-
ferences between people and groups of
people, which then leads to invalidating
essential needs for mutual acknowledge-
ment, a secure life, autonomous cultural
identities and their social recognition.
The denial of the mentioned points could
represent a cause to longstanding social
conflict, segregation and discrimination.

Milena Bakmaz konflikte posmatra sa
socioloskog, politickog, lingvistickog

i umetnickog aspekta i naglasava ih
tako Sto koristi i dela drugih autora kroz
postupak u kojem se postavljaju pitanja
i traze odgovori. Na taj nacin se zapocin-
je komunikacija u kojoj se otvara pers-
pektiva uzajamnog razumevanja, sto se
pokazuje kao mozda jedini put za resa-
vanje nagomilanih konflikata u ljudskom
Zivotu.

U vizuelnom radu Dine Belanci¢ umet-
nica izgovara reci koje se ne cuju. Vizu-
elizacijom ovakvog, “nemog” govora,
ona Zeli da ukaze na mogucnost jednog
oblika komunikacije u kojem izreceno
postaje predmet zelje, maste, slobodne
predstave, jednom recju, predmet nespu-
tanog interaktivnog uces¢a posmatraca

Milena Bakmaz sees conflict from socio-
logical, political, linguistic and artistic
aspects and stresses them by utilizing the
works of other authors through the meth-
od of posing questions and looking for
answers. Communication as a result, is
initiated through opening a perspective
of mutual understanding, which proves
to possibly be the only path to solve the
accumulated conflicts in a person’s life.

In the visual work of Dina Belanci¢, the
artist speaks out words that cannot be
heard. By visualising this ‘mute’ speech,
she wants to draw attention to the pos-
sibility of a form of communication in
which the spoken becomes the object of
desire, imagination, free representation,
in a word, the object of unhindered inter-
active viewer participation in interpreting

EE—

Milena Bakmaz, Evropa, 2012, rapidograf na paus papiru, 74 x 74 cm / Europe, 2012, rapidograph on tracing
paper, 74 x 74 cm /Photo: Nina lvanovi¢

(PRETHODNA STRANA/PREVIOUS PAGE) Dina Belanci¢, Iz ciklusa Reljefni autoportreti, 2012, tehnika:
originalna, dimenzije: 60 x 50 cm / From the series of self-portraits in relief, 2012, technigue: original

dimensions 60 x 50 cm
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u tumacenju njenog govora, pa i dela.
Ovakva vizuelizacija precutne, interak-
tivne komunikacije u isti mah ukazuje
na znacajan paradoks konceptualnog
diskursa u umetnosti. Naime, koncept
bez (unapred datog, ograni¢avajuceg)
koncepta, za koji se Dina Belanci¢ opre-
deljuje, da bi izrekao svoju utopijsku
(interaktivnu) nameru, mora naprosto
da “zanemi”, da govori ali da, pri tom,
nista ne kaze. Tek tako se ono izgovore-
no prepusta apsolutnoj interpretativnoj
slobodi drugog. A to je, mozda, najvedi
paradoks savremene umetnosti koja da
bi rekla danas “pravu” stvar mora to da
ucini u isti mah sa recima i bez reci.

speech, but also the work. This kind of
visualisation of tacit, interactive commu-
nication also shows the crucial paradox
of the conceptual discourse in art. Name-
ly, a concept without a (previously as-
signed, constricting) concept which Dina
Belanci¢ opts for, has to simply silence
itself, to speak without actually saying
anything in order to articulate its utopian
(interactive) intention. Only then can the
spoken be absolutely freely interpreted
by the other. And this might be the prev-
alent paradox of contemporary art that
in order to say the ‘right’ thing today, it
has to be simultaneously done with and
without words.
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Jagoda Micovic
DUBOKI PREDELI

“U pozoristu proslosti koje predstavlja
nase pamcenje dekor odrzava licnosti u
njihovoj dominantnoj ulozi.”

Gaston Baslar

Duboki predeli, poput nekih pejzaza,
predstavljaju prostore naseg sec¢anja

ili fragmentarne ‘predele’ se¢anja. Ova
secanja su mirna, topla, sanjalacka,
povremeno i uznemirujuca. Siroka su
poput beskrajnih intimnih prostora. U
njima sanjarimo, zamisljamo, lebdimo
kroz njih, istrazujudi ih culima. Valeri
imaginacije Cuvaju taj prostor. Ti ‘duboki
predeli’ opredmedeni su slikom pros-
tornih secanja.

Na izlozbi se prikazuje rad nastao po foto
predlosku iz 1944. god iz porodi¢nog
albuma, pod nazivom Duboki predeo.
Duboki predeo predstavlja osobe koje
¢ine deo mozaika iz dubljih porodic¢nih
secanja, prikazanih u kontekstu pejzaza.
Ostali radovi: Proslost, Kuca, Soba i
Pradedovska Suma (Prokletije), nasta-
ju kao fragmenti i scene koje uokviruju
dozivljeni intimni prostor.

74

DEEP LANDSCAPES

“In the theater of the past that is constitut-

ed by memory, the stage setting maintains

the characters in their dominant roles.”
Gaston Bachelard

Deep Landscapes, like certain land-
scapes, are spaces of our memory or
fragmented ‘sceneries’ of memory. These
particular memories are calm, warm,
dreamy and occasionally disturbing.
They are as wide as infinite spaces of
intimacy. In them we daydream, picture
things, float through them and explore
them with our senses. Hues of imagi-
nation guard that space. These ‘deep
landscapes’ are materialized through the
image of the spaces of our memory.

The exhibition presents a work that

uses a photo found in a family album
from 1944 titled Deep Landscape. Deep
Landscape embodies persons part of a
mosaic, which stems from deep-seated
family memories, placed in the context of
a landscape.

Other works: Past, House, Room and
Ancestral Forest (Prokletije) come into
existence as fragments and scenes which
sum up the experience of the intimate
space.

oda

(GORE/ABOVE) Jag .. Duboki predeo, 2015, olovka na papiru
140 x200 cm / De e, 2015, pencil on paper, 140 x 200 ¢
(DOLE/BELOV zlozbe / Exhibition view, U10 Art Space, 2015
Photos: Nina Iv
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Marija Bogdanovic
OBJEKTI - LAUNDRY

Postavku “Laundry” Cini nekoliko ob-
jekata koji su nastali gradenjem razlicitih
odevnih predmeta koje posedujem. Pred-
meti u nasim Zivotima su izrazeno licne
stvari, manje ili viSe intimne, oni su nasa
reprezentacija u spoljasnjem okruzenju

i Cine deo naseg identiteta. Samim tim
deo su naseg secanja i nosioci razlicitih
zapisa. Odevni predmeti su specificni jer
upotpunjuju i delimi¢no odreduju nasu
pojavu. U ovom smislu oni su integralni
deo nase likovnosti.

U postavci “Laundry” odevni predmeti
imaju funkciju materijala za gradenje
skulptura gde se njihove strukture i boje
koriste onako kako bi se koristio bilo

koji drugi slikarski ili vajarski material.
Ova izlozba je deo istrazivanja u kome se
funkcija odevnih predmeta izvrce, a nji-
hovo specifi¢no opterecenje i pojedinac-
no secanje na dogadaje ,preseca” novim
oblikovanjem gde oni postaju likovni
objekti. Savijeni, precizno slozeni ili
zguzvani oni predstavljaju nameru da se
kroz prezentaciju transformisanog licnog
i intimnog, istovremeno iz njega istupi.
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LAUNDRY - OBJECTS

The exhibition presents several objects
made by using various items of clothing
that | own. Objects in our lives are partic-
ularly personal and fairly intimate; they
are a means of self-representation in the
outer world and constitute a part of our
identity. They are part of our memory
and agents of leaving traces. Clothes are
specific because they complement and
partially determine our own appearance.
Accordingly, they represent a core part of
our visual appearance.

In the exhibition “Laundry”, clothing
items function as sculptural material and
their structure and colour are used as any
other painting or sculpting media.

This exhibition represents part of a re-
search where the function of clothing is
reversed and their particular burden and
memory they possess gets ‘cut’ by a new-
ly made form - as artistic objects. Neatly
folded or wrinkled, the work should be
seen as an intention to step out of the
transformed personal and intimate space
through its actual presentation and rep-
resentation.

7






APOFENIJA

lzvor: Wikipedia

Apofenija je iskustvo percipiranja Sablo-
na ili veza u nasumicnim ili beznacajnim
podacima. Termin je pripisan Klausu
Konradu™ od strane Pitera Brugera'?,
koji ga je definisao kao “nemotivisano
uvidanje veza” praceno “specificnim
iskustvom abnormalne smislenosti”, ali
poceo je da reprezentuje ljudsku ten-
denciju trazenja Sablona u nasumicnim
informacijama uopste, kao Sto je slucaj
sa kockanjem i paranormalnim fenome-
nima.B?'On je izveo re¢ “Apophanie” kako

bi okarakterisao pocetak zabludne misli u

psihozi. Ovaj neologizam se prevodi kao
“apofenija”, iz grckog apo[udaljen od] +
phaenein [pokazati], da bi se ukazalo na
cinjenicu da Sizofrenici inicijalno dozivl-
javaju zabludu kao otkrovenje.

Notes

Rad koji su umetnice
predstavile je video
instalacija koja se

bavi pitanjem smisla;
postojanjem, logikom
odredenja i njegovom
funkcionalnoscu.
Okosnice rada su Diznije-
vi dugometrazni animi-
rani filmovi, apofenija i
internet.

Then ey wop b ool el s wied

1. A Conrad, Klaus (1958). Die beginnende Schizophrenie. Versuch einer Gestaltanalyse des Wahns. Stutgart: Georg Thieme Verlag.

2. M Brugger, Peter. “From Haunted Brain to Haunted Science: A Cognitive Neuroscience View of Paranormal and Pseudoscientific
Thought”, Hauntings and Poltergeists: Multidisciplinary Perspectives, uredili / editors J. Houran i R. Lange (North Carolina: McFarland&
Company, Inc. Publishers, 2001).

3. A Hubscher, Sandra L. “Apophenia: Definition andAnalysis”. dbskeptic.com. Pristupljeno 2012-07-16 / Retrieved 2012-07-16.

4. A Mishara, Aaron (2010). “Klaus Conrad (1905-1961): Delusional Mood, Psychosis and Beginning Schizophrenia”. Schizophr Bull 36 (1).
str./pg. 9-13.
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15, vuna, konac, kanap i drvo, razne dimenzije / Crtezi iz Puzzle serije

5, wool, thread, rope and wood, variable installation size

Relja Bobi¢
VIS MAJOR

Ukoliko je “Citanje slike” jedan od mo-
gucih procesa kojima kao posmatraci
pristupamo kreacijama iz sveta vizuelnog
stvaralastva, “osecanje slike” Cini se kao
daleko bliza odrednica ukoliko govorimo
Zivopisnom opusu EmeEmeEme (Emilije
Radojcic).

Kao autorka koja je usla u svet umet-
nosti oslikavajuci fizi¢ki, urbani prostor
koji nas okruzuje prenoseci u njega duh
prirode - bez obzira kako izaberemo da
tumacimo ovaj ambivalentni pojam -
Ema kroz svoje skorije radove istrazuje
obrise beskrajnih unutrasnjih pejzaza
kroz koje uspeva da samouvereno Seta i
upija primalno pulsiranje prisustva.

Kroz skoro ritualno posvecenje proce-
su crtanja i stvaranja uopste, ona Salje
i prima emocije i energetske sinusoide
nepoznatog sadrzaja, ali nesumnjivog
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FORCE MAJEURES

If ‘reading the image’ is one of the possi-
ble processes at our disposal as receptors
of creations from the domain of visual
arts, then ‘feeling the image’ seems as a
far more appropriate reference if we are
talking about the lively opus of EmaE-
maEma (Emilija Radojcic).

As an author who entered the world

of art by painting around the physical,
urban space that surrounds us, transpos-
ing into it the spirit of nature - regardless
of how we choose to understand this
ambivalent notion - in her recent works
Ema is investigates the outlines of end-
less inner landscapes, through which she
strolls with confidence and absorbs the
pulsations of the presence.

Through an almost ritual dedication to
the processes of drawing and creating
itself, she sends and receives emotions

naboja. Stoga se njene drhtave, ap-
straktne kompozicije raskoSnog kolorita
mogu sagledati kao fragmenti ocitavanja
kakvog meta-osciloskopa koji je - i nas
zajedno sa njom - povezuju sa univer-
zalnim, primordialnim podrhtavanjem
etra. U tom smislu, prozimanje kruznih
formi, iz kojih se radijalno ali nepred-
vidivo Sire pulsirajuce linije, ni najmanje
neiznenaduje i nudi nam “unutrasnje
mape” njenog kretanja kroz fluidna, tran-
scedentalna prostranstva.

Eksperimentisanje sa razlicitim formati-
ma i prethodno nepoznatima medijima
za Emu je imanentna potreba, te ritual
crtanja Cesto moze zameniti beskonacno

pletenje taktilnih kompozicija na razboju.

Same po sebi, one deluju kao prirodan
put da njene linije i kompozicije ozive u
prostoru, provlaceci se kroz raster razbo-
jaikreirajudiinspirativnu igru praznina i
povrsina. Efemerni i neuhvatljivi osecaji
postaju opipljivi dozivljaji utkani u niti
malih formata koje Ema posveceno vaja
iz mnogobrojnih smotuljaka vunice -
zapravo plasteva raznobojnih linija koje
su oduvek bile njen osnovni materijal za
konstrukciju refleksija unutrasnjih sveto-
va.

Odnos izmedu zvuka i slike jos jedna

je neizbezna tema, ali ne u kontekstu
aktuelne sinesteticke audio-vizuelne
sinhronizacije koja karakteriSe najvedi
deo danasnje “novomedijske” umetnicke
produkcije. Ema takva istrazivanja vero-

vatno ostavlja za neki od sledecih koraka.

Ona se pre pita kako bi, u prelasku na
sledeci nivo komunikacije, njeni crtezi
zvucali. Verovatno i sama Cuje i oseca
reveberacije ezoteri¢nih, vintage sintisa-
jzera dok iscrtava svoje talasaste linije i
povrsine na papiru, a imajuci u vidu njen
afinitet ka animaciji i pokretnim slikama,
necemo predugo Cekati na odgovor na
njeno pitanje.

Bilo da se kre¢e u monohromatski ili

and energetic sine waves of unknown
content, but undeniable charge. Thus
her tremulous, abstract compositions
of extravagant colors can be viewed as
fragments of readings from a ‘meta-oscil-
loscope’ of sorts, the one that connects
her - and us together along the way - to
the universal, primordial trembling of
ether. Having that in mind, the weaving
of circular forms across her drawings,
from which multitudes of lines radially
but unpredictably pulsate, offer ‘inner
maps’ of her movements through the
fluid, transcendental plains.

Experimenting with different and previ-
ously unfamiliar formats and mediums
seems to be an immanent need for Ema,
so the ritual of drawing may be switched
with endless weaving of tactile compo-
sitions over a loom. In itself, they seem
as the most natural road for her lines
and compositions to come to life within
a space, moving through the grid of the
loom to create an inspirational play of
blanks and surfaces. The ephemeral and
elusive feelings become tangible expe-
riences weaved into the threads of the
small formats that Ema is determined

to sculpt from numerous bulks of wool
- haystacks of colorful lines that have
always been her basic material for ccon-
structing reflections of inner worlds.

The relationship between sound and im-
age is another unavoidable topic, but not
in the context of contemporary synes-
thetic audio-visual synchronization that
characterizes most of the current artistic
production from “new media” domain.
Ema probably keeps those searches for
one of her next steps. She is now rather
asking herself the question how would,
in the transition to the next level, her
drawings sound like converted to aural
vibrations. She probably hears the re-
verberations of esoteric, vintage synthe-
sizers while she guides her wavy lines
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raskoSnim tonovima, Ema uspeva da
uspesno prenese i artikuliSe obrise svog
unutrasnjeg, kao i svemira koji nas zajed-
no okruzuje. Ili barem jedne od njegovih
vizija. Njeno prikljucivanje u kolektiv-

no nesvesno uspesno izbegava zamku
jeftinih, ezoteri¢nih referenci, i nepreten-
ciozno uspeva da prenese jednu od vizija
onoga sto bi mogao biti nad-um (nous)

- kolektivna, vibrirajuca inteligencija sa
kojom mozemo biti u dodiru samo uko-
liko to sebi dozvolimo.
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MARIO
COLAR

ORBIS TERRARUE

09.04 20150

Crtez u pokretu, 2015, crni tus, ulje, UV svetlo, staklena ¢inija, crni somot, 85 x 50 x 35 cm

Drawing in motion, 2015, indian ink, oil, UV light, glass bowl, black velvet, 85 x 50 x 35 cm




Relja Bobic

ZAPIS U BUDUCNOST

Kao simbolicki prikaz odnosa izmedu prostora,
objekata, tema ili ideja, mape su nam oduvek bile
neophodne kako bi sagledali obrise nekog sveta,
bilo da govorimo o fizickoj teritoriji ili raskoSnim
mentalnim slikama. Moderna kartografija belezZi
svoje pocCetke u XVI veku sa kreacijom Orbis Terra-
rum Abrahama Orteliusa, ciji naziv Mario Kolari¢
opravdano preuzima kao referencu i sam naslov
svoje prve samostalne izlozbe u Beogradu.

Magicna privlacnost starih mapa i njihovo nesav-
rseno Citanje sveta provejavaju kroz veliki deo
crtackog opusa koji Kolari¢ delimi¢no predstavlja
na ovoj izlozbi. U kretanju od sasvim apstraktnih
do krajnje plasti¢nih floralnih motiva, on uspeva
da izgradi vizije imaginarnih prostora koji istovre-
meno sami sebe definisu, ali i opcrtavaju autor-
ovu krivudavu putanju kroz sopstvenu podsvest.
Alegoricne, apstraktne kompozicije kreiraju
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duboko li¢ni atlas onostranog, kroz koji on vesto
navigira ostavljajuci trag mastovitog pogleda ka
unutra.

Dvodimenzionalne predstave ovih imaginarnih
prostranstava na ovoj izlozbi prerastaju u svoje-
vrsni kabinet ¢uda, deo autorovog istrazivackog
procesa koji se bez ustezanja odvija pred publi-
kom. IzloZene su “prostorne situacije” u kojima
motivi prvobitno elaborirani kroz crtez dobijaju
svoju neuhvatljivu fizi¢ku i taktilnu dimenziju.
Ideja “crteza u pokretu” tako dobija svoje svet-
losno i kineti¢ko otelotvorenje, koje predstavlja
samo jednu deonicu puta ka konaénim pros-
tornim konstruktima ovih ideja. Autor sopstveni
istrazivacki proces stavlja u centar paznje, deledi
sa posmatracem neocekivane alhemicne alter-
acije pokreta koji su do sada bili zarobljeni na

papiru.

Mario Kolari¢ nepretenciozno uklapa i tka razlicite
materijale, forme i agregatna stanja, prolazedi
kroz intimnu, samozadovoljnu i entuzijasti¢nu
fantamazgori¢nu igru koja je na pola puta izmedu
eksperimenta i privida zaokruzenog sistema.
Istovremeno, on naizgled gospodari i manipulise
vremenom, sveprisutnim elementom koji uvek
ostavlja neizbrisiv trag, bilo kroz nepostojanost
boje na papiru ili neocekivane transformacije
materije u pokretu. U zanimljivom obrtu, koristedi
onovremenske teksture i forme Mario zapravo
sacinjava zapise koji zalaze u buducnost, kao
glasnici koji ¢e autoru pruziti povratnu infor-
maciju o tome S$ta ga iS¢ekuje na trnovitom putu
samospoznaje i pomodi mu da iscrta sasvim nove
delove svoje mape.

Ovo specifi¢no “pozoriste sveta” otkriva bogat-
stvo autorovog unutrasnjeg prostranstva i pruza
nam jos$ jedno, neuhvatljivo videnje umetnikovog
ja, koje je u ovom slucaju u stalnom pokretu ka
nepoznatom, vecito nam izmicudi. Na ovoj izlozbi
imamo priliku da ga, zajedno sa umetnikom,
savladamo i sagledamo makar na jedan trenutak,
pre nego $to se ponovo otrgne u pravcu sledecde
vizije - nove metafizicke teritorije.
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own subconscious. Allegoric, abstract composi-
tions create a deeply personal atlas of the oth-
erworldly, through which he skillfully navigates,
leaving a trace of the imaginative look within.

The two-dimensional representation od these
imaginary landscapes grows into a unique cabi-
net of curiosities at this exhibition, a part of the
author’s research process that is parched in front
of the audience. Certain ‘spatial situations’ are
exhibited, in which the motives initially elabo-
rated by the way of drawings reach their physical
and tactile dimensions. The idea of ‘a drawing in
flux’ thus receives its luminous and kinetic em-
bodiment, which represents only one stage of the
artist’s journey to the final spatial constructs of
these ideas. The author puts his own investigative
process into the center of attention, sharing with
the viewer the unexpected alchemic alterations
of movements that have been until now confined
only to paper.

Mario Kolari¢ unpretentiously molds and weaves
materials, forms and states of being, realizing an
intimate, self-pleasing and enthusiastic phantas-
magoric play that is halfway between an exper-
iment and an illusion of a completed system. At
the same time, he seems to be in control of and
manipulating time, the ever-present element that
unavoidably leaves its trace, whether through the
impermanence of color on paper or the unex-
pected transformation of matter in motion. In an
interesting twist, by using ancient, otherworldly
textures and forms, Mario is actually putting
together records that dive into the future, as mes-
sengers that will provide the author with feed-
back about the next temptations on his road to
self-realization, and help him to draw out entirely
new parts of his map.

This specific ‘theater of the world’ reveals the
wealth of the author’s inner world and offers

us another, intangible view of the artist’s self,
which in this case is in an constant flux towards
the unexpected. At this exhibition we are given

a chance to overcome it and, together with the
artist, perceive it at least for a single moment,
before it tears off towards another vision - a new
metaphysical territory.

jeni papir, grafi

y Iragments, Se
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Sandra Stojanovic
IRL

IRL je izlozba o stvarnostima digitalne
slike. Radovi deset autora priblizavaju
nacine na koje su format digitalne slike
i njeno prisustvo na internetu uticali na
mehanizme percipiranja, zakljucivanja i
izrazavanja.

Izlozeni radovi koji su nastali u prethodne
Cetiri godine su tematski i formalno dosta
razliCiti. Organizovani su u tri celine u
prostoru: drustveni komentar, kritika
standarda fizickog izgleda i hibrid tradi-
cionalne i digitalne slike.

Vise na irlexhibition.tumblr.com

IRL is an exhibition about the realities

of a digital image. Art projects by ten
authors shed light on ways in which the
digital format and its presence on the
internet have influenced the mechanisms
of our perception, decision making and
expressiveness.

The exhibited artworks, which were
produced in the past four years, are the-
matically and formally varied. They are
organised in three sections in the exhibi-
tion space: social commentary, a critique
of the standards of physical appearance
and traditional and digital image hybrids.

More on: irlexhibition.tumblr.com
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Baptiste Mano

UGLOVI NESTAJANJA

‘Ugao nestajanja’ je mera koja odreduje

“naviku” minerala ili nacin na koji se de-
formise, kao i tacku njegovog nestajanja.
U mineralogiji, pomaze nam da definise-
mo stene i njihovo poreklo.

Cudno je, na neki naéin, da ugao nesta-
janja definiSe i prikazuje se u odredenom
domenu - u domenu jezika, elementa,
kamena. Ove forme nisu ¢ekale na jezik
kako bi definisao njihovo postojanje ili
izgled, njima je potrebna evokacija nesta-
janja kako bi ozZivele u svetu nauke. Kao
da nam je neka jako bitna cinjenica osta-
la nepoznata, kao poziv sa one strane.

Sto dugacak 12 metara nosi razlicite
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LES ANGLES D’EXTINCTION

‘The extinction angle’ is the measure be-
tween the cleavage direction or habit of a
mineral and its extinction. In mineralogy
it helps define rocks and their origin.

It is odd in a way that an extinction angle
appears and defines in a certain domains
such as language, elements and rocks.
These forms didn’t wait for language

to come and appear; they needed the
extinction evocation to come to life in the
scientific world. As if some underlying
fact was unknown to us.

At the exhibition, a 12 metre long table
is placed with different plaster elements
on it. These casts are former sheaths to
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gipsane elemente rasporedene po
njegovoj povrsini. Ovi kalupi nekada su
nosili forme koje nisu direktno prikazane,
ali ostaju prisutne kroz svoje negative.
Vreme je sveprisutno, i sporo se odvija.
Fotografski proces prozima sam naslov
izlozbe, dok gipsani kalupi reflektuju
evokacije minerala kroz tehnicke crteze
nadene u zgradi bivseg Geozavoda.

Svi elementi nalaze se u stanju opstanka.
Forme koji nisu trebale biti prikazane,
nisu trebale biti vidljive. Postoji potreba
da se kopa dublje. Da se upliva u eroziju.
Da se vreme zaustavi bacanjem svetla na
objekte koji neuhvatljivo nestaju.

Kroz prizore planinske magle, zadrzavan-
je traga slucajnog crteza na fotografiji,
biranje kalupa umesto skulptura - pogled
Gael Lenhart nalik je uglu nestajanja koji
definise predivnu fragilnost u stvarima,

i na nasu srec¢u uvodi ih u domen umet-
nicke scene podsecajuci nas - Time is

on our side, yes it is (DZeri Ravoj (Jerry
Ragovoy) u izvodenju Mika Dzegera (Mick
Jagger)).
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forms that are not shown but stay pres-
ent through their negative. Time is ever
present - and slowly moves on. The pro-
cess of photography echoes in the very
title of the exhibition, where the plaster
process mirrors evocations of minerals
through technical drawings found at the
abandoned building of the Geozavod (the
former Geological Institute in Belgrade).

All the elements here seem to be in a con-
stant state of survival. Forms not meant
to be shown, not meant to be visible.
There exists a necessity to dig deeper. To
erode. To stop time by shining light on
objects that are evanescent.

Catching fog in the mountain, keeping
the trace of an accidental drawing on an
image, choosing casts instead of sculp-
tures : Gaelle Leenhardt’s gaze acts as an
extinction angle to define a marvellous
fragilty in things and luckily for us mak-
ing them appear in the realm of the art
scene reminding us that - Time is on our
side, yes itis (Jerry Ragovoy sung by Mick
Jagger).

DESNO/RIC JGLOVI NESTAJANJA, 2015, sto: metal, befc 0 x50

0 Jimenzija / THE EXTINCTION Al
GLES, 2015, table: metal, concrete; casts: plaster, wood, din sions: table
0 x50 x 1200 cm, casts: various dimensions / Photos: Nina lvanovic
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Milos Zec
SEASCAPES/INTO THE WAVE

Preispitivanje usvojenih i nadalje razvijanih
proceduralnih reSenja i postupaka, u disci-
plini koja je po svojoj osnovnoj medijskoj
odrednici staticna umetnost, Lidiju Deli¢
je navelo da iz stanja dvodimenzionalnosti
slikarskog objekta izade u prostor i tako
ambijentalno aktivira svoje slike. Prob-
lemsko srediste viSemedijske prostorne
instalacije “Sescapes/Into The Wave” koju
cine crtezi-skulpture, video projekcija i am-
bijentalni zvuk usidreno je zanimanjem za
sloZzenost pitanja dozivljaja odnosa izmedu
kretanja i trajanja.

Formalno dvodelna, u materijalnom i u
konceptualnom smislu, izlozba se ostvaru-
je kao koherentna celina ciji su pojedinacni
fragmenti razvijeni uodnoSavanjem sa
totalitetom postavke. Kroz prepoznatljive
vizuelne iskaze, snolike po svom sadrza-
juiformi, Lidija Deli¢ vesto transponuje
sugestibilnu atmosferu iz svojih prethod-
nih slikarskih serija “Ambience” i “Into

The Wave” u imaginativno transformisan
fizicki prostor galerije. Kako bi otvorila
mogucnost gledaocu za postepeno up-
uStanje u dogadaj umetnica se prepusta
senzornim igrama usporavanja vremena,
suspendovanja, pauze, preklapanja i stanja
mirovanja, pokrecuci u posmatracu izvesne
psihofizioloSke senzacije i izvodedi ga tako
iz jedne ravni realnosti u drugu, iz fizickog
u Culni prostor.

Radovi Lidije Deli¢ najceSée nastaju u
serijama, buduci da umetnica pojave,
fenomene ili predmete za koje je zaint-
eresovana reflektuje u njihovom nepresta-
nom kretanju, odnosno, sekventnom
trajanju. Ovog puta, serijalizovani estetizo-
vani morski prizori - Seascapes okrecu se
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drugacijem plastickom govoru. U crtezima
na ploCama mozemo da detektujemo samo
premestanja figure, ali uz odsustvo trans-
formacije. Suprotno Mejbridzovim (Ead-
weard Muybridge) fotografskim studijama
dekompozicije pokreta, a blize Bergsonu
(Henri Bergson), kretanje na crtezima je
postavljeno u podrucje trajanja. Ono nije
linija, jer linija nastaje tek nakon predenog
puta, nakon zavrsenog Cina. Umetnica
nam otkriva da sve, Cak i naizgled Cvrst i
nepromenljiv predmet kao Sto je mermer-
na ploca, takode jeste dogadaj, tacnije,
visSestrukost tokova dogadaja - koji nam

se otkrivaju u bogatoj teksturi materijala
kao naslage vremena. Vreme predstavlja
koegzistenciju svih ostalih nivoa trajanja,
ono je drugacije i od linije, prostora ili broja
ili bilo koje druge opazajne kategorije razu-
ma jer mnogo toga sto gradi iskustvo ovih
dogadaja se ne nalazi u sferi neposredno
vizuelno opazljivog.

U jukstapoziciji sa mermernim ploca-

ma nalazi se adaptirana video sekvenca
preuzeta iz holivudskog filma The Swim-
mer (1968). Promenom brzine, veli¢ine

i orijentacije projekcije otvara se drugo
cvoriSte dogadaja. Dok medijum videa
omogucava relativizaciju posmatracevog
iskustva temporalnosti, plan usporenog
kretanja ga polako uvodi u situaciju sli¢nu
onirickom stanju, u kojem se modulise
njegova unutrasnja vremenska svest.
Usporavanje slike omogucava duhovnu

i mentalnu senzaciju, dok su parametri
svetla, pokreta i zvuka podredeni varijacija-
ma, ponavljanjima, alternacijama, recikli-
ranjima. Najzad, i zvuk se osamostaljuje,
zahvaljujudi svojoj autonomiji, on sve vise
dobija status slike - arhetipske slike koja
se nalazi u uvodnom delu BoZanstvene
komedije kojom pesnik zapocinje svoj put.

U preseku prostora koji je vidljiv i prostora
koji misli, umetnica u radu “Sescapes/Into
The Wave” privremeno suspenduje sva-
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kodnevicu i uintimnom spletu okolnosti
svog unutrasnjeg prostora aktivira pos-
matraca kao ucesnika kroz iskustvo blisko
meditaciji. PosmatraCu je omoguceno da
projektuje sadrzaje sopstvenog nesvesnog
na ponudene slike, i tako inicira ili nastavi
zapoceto otkrivanje i premeravanje svog
unutrasnjeg prostora.
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LIVE.BELGRADERAW

Izlozba live.belgraderaw se bavi belezenjem,
posmatranjem i nacinima prezentacije i per-
cepcije grada, ali ne iskljucivo kroz fotografije
kolektiva Belgrade Raw. U ovom trenutku
fotografija, i slika uopste, zbog mogucnosti nji-
hovog lakog i brzog stvaranja i deljenja, zaista
postaju univerzalni alati komunikacije. Takode,
gotovo svi ti sadrzaji se, na neki nacin, proce-
suiraju kroz kameru, video ili fotografsku, a
naj¢esce onu mobilnog telefona. Zeleli smo da
ispitamo raznolikost koriS¢enja ovih tehnickih
mogucnosti.

Ovom izlozbom proucavamo i odmeravamo
koris¢enje fotografije i videa nastalih iz licnih
potreba, kao i onih koji nastaju iz nekih drugih
razloga. Onih koji pretenduju na objektivnost
i onih koji su oCigledno subjektivni, a nastali
su u javnim ili privatnim prostorima. Takode,
bavimo se i dostupnoscu, tj. sve vecom nedos-
tupnoscu samih tih prostora.
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Hesitations, Izgled izlozbe / Exhibition view /

Ph

o: Nina lvanovic
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Biljana Tomic¢

Gledati Ninine crteze, ne mozete a da se ne
predate impresiji da gledate nevinost beline,
krhkost duse, upornost ruke, imaginaciju
beskraja, sustinu vremena i dodir prostora
gde se prelamaju granice vidljivog i nevidl-
jivog... Pred tim, neophodno je zapitati se Sta
je ta osetljivost, Ceznja, strepnja, oklevanje u
nekoj fragilnoj sigurnosti, upornosti i istra-
jnosti umetnice... Zamisliti se pred njenim
doticanjem dubinskih pitanja egzistencije,
biti ljudskog bi¢a, duhovne slobode, kretanja

i promena u ljudskoj neophodnosti opstanka.

Moramo se suociti da se govori o paramet-
rima vere, o opsesijama i posveéenosti gde
umetnik zalaze samog sebe kao argument da
se mora istrajati do kraja zamisljenog cilja.
Umetnost je zagonetka, pravilo, oslobadanje,
zadatak i rezultat.

Volela bih da znam viSe Sta ti crtezi znace...
kao sto je jednom napisao Matko Mestrovic
o Morelletu, rane 1962. godine :”JosS nisam
dokucio kako pisati o ovim slikama, o ovoj
umjetnosti. Tako bih rado to htio znati, bas
tako znati o njima pisati, kako one znadu
nastajati”.

Nije slu¢ajno prisetiti se Francois Moreletta
na pocetku 60-tih kada su nastajale nove po-
jave u umetnosti, jedna za drugom, paralel-
no, novi realizam, fluxus, neo dada, pop art,
op art, kineticka i programirana umetnost,
minimalna umetnost, konceptualna umet-
nost... i kada su se pojavili sa novim apstrak-
cijama umetnici koji su sledili duh vremena
post Bauhausa i razvoja nauke, tehnologije

i informatike, i zapravo, dali dragocene,
suptilne i skoro neponovljive interpretacije
crteza i slikarstva, kao Sto su Agnes Martin,
Channa Horwitz, Emma Kunz, Prabhavathi
Meppayil i drugi. Ovi primeri samo markiraju
tok vremena kada danas ponovo u naleti-
ma digitalnih opsesija i moguénosti nastaju
cudesne ambijentalne, zvucne, mobilne i
vizuelne postavke, poput Ryoji Ikede, koje su
jednostavno nesagledive u svom potencijalu
Sirenja i prezentnosti.

To look at Nina’s drawings, we cannot but
surrender to the impression that we’re
looking at the innocence of whiteness, the
fragility of the soul, a determined hand, an
imagined eternity, the core of time and the
hint of a space where the visible and invisible
meet... Itis crucial to then ask oneself what
is this sensitivity, longing, fear, hesitation
embodied in a type of fragile security, deter-
mination and endurance of the artist... And
then to reflect on her touching the deepest
existentialist questions, the self, spiritual
freedom and fluctuations in the human
prevalence to exist. We have to confront that
here we are dealing with questions related to
faith, obsessions and dedications where the
artist pledges herself to finish a certain goal.
Artis ariddle, a rule, liberation, an assign-
ment and a result.

| would like to know more about what these
drawings mean... as Matko Mestrovi¢ once
wrote about Morelleto in early 1962: “I still
haven’t found a way how to write about
these paintings, about this art. It would be
so good to know, to be able to write about
them as good as they know how to come into
being”.

It is not a coincidence to reminiscence Fran-
cois Moreletto at the beginning of the sixties
when new forms of art were created one
after the other and in parallel to each other;
New Realism, Fluxus, Neo-Dadaism, Pop Art,
Op Art, Kinetic and Programmed Art, Mini-
malism, Conceptual Art... and when artists
who followed the tradition of post-Bauhaus,
scientific developments, technology and
information sciences, came up with new
abstractions. These very artists subsequently
gave priceless, subtle and nearly unrepeat-
able interpretations of drawing and paint-
ing, such as Agnes Martin, Channa Horwitz,
Emma Kunz, Prabhavathi Meppayil and oth-
ers. These examples just mark the passage
of time when today we again have, through
waves of digital obsessions, the possibility to
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U tom rasponu istorije i savremenosti crtezi
Nine Simonovi¢ izrazavaju osetljivu am-
bivalentnost izmedu racunarskog medija i
klasicne mauelnosti, kao meSavine memorije
znanja i iskustva od ranog detinjstva, i danas,
“ o kretanjima izmedu (dualnih) vrednosti ili
entiteta i trazenja da artikuliSe formu koju
cine sukcesije razlicitih vrednosti... u za-
drzavanju i predstavljanju samog oklevanja
izmedu njih, vibraciju.” O tome, dalje iznosi
promisljanje o svesnoj “neodlucnosti izmedu
steriliteta/svedenosti minimalne, binarne
estetike i bogatstva senzibiliteta intimne
ekspresije”.

Nina uvodi u rad digitalni crtez, ali zadrzava
specifi¢nu taktilnost u gestu i izboru materi-
jalu, kao da oseca kako zvuci, kako se nabira
ili je privlaci svojom teksturom, da svaki od
njih otvara nacin rada: naborom, bodom, trl-
janjem, grebanjem... Priroda materijala koje
bira Cesto je uvodi u izvodljivost projekata i
strukturalnih razrada gesta i misljenja o :”rit-
mu, vremenu, repeticiji, pulsaciji, opsesiji,
tragu ili ostvaljanju traga, o prisustvu, odsus-
tvu, relacijama, vibraciji, dijalogu, kretanju,
percepciji, oklevanju, procesu”... performa-
tivnom ritualu koji se ponavlja ponovo i pon-
ovo, kao mantra, kao ritam, titraj, vibriranje
promenljive vizure, povrsSine crteza, blage
reljefnosti, pravilnosti ili slu¢ajnih poteza,
geste u vremenu.

Channa Horowitz je stanje trajanja, vibriranja
i tumacenju vremena, sjajno izrazila u tek-
stu: “The self-evidently labor-intensive and
painstaking process of creating the drawings
themselves suggests their additional role as
records of the artist’s own time, labor, and
thought.”
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create fantastic ambiental, audio, kinetic and
visual structures, such as Ryoji Ikeda, whose

work is simply so vast in its potential to grow
and be presented.

In this span between history and contem-
porality, the drawings of Nina Simonovic¢
express a delicate ambivalence between the
computer as a media and traditional manual
labour as the memory of knowledge and ex-
perience of early childhood intertwined; and
today, “moving through (dual) values and
entities and the search to articulate form as a
result of the succession of diverse values... in
keeping and representing the very hesitation,
or vibration, between them.” She subse-
quently brings forward investigations of a
conscious “undecidedness between sterilty/
stripped down minimalism, binar aesthetics
and the abundance of sensitivity in intimate
expression”.,

Nina introduces digital drawing into her
work, but keeps the specific tactility of the
gesture and choice of material. It is like she
feels the sound, how it folds or attracts her
with its texture and like every material opens
the method of work: folding, puncturing,
rubbing and scratching... The nature of the
chosen material often leads her into structur-
al developments and reflections on: “rhythm,
time, repetition, pulsations, obsession,
traces or leaving traces, presence and ab-
sence, relations, vibration, dialogue, motion,
perception, hesitation, process”... the perfor-
mative ritual that happens again and again,
like a mantra, a rhythm, flicker, the vibrating
alternating view, the surface of the drawing,
subtle relief, regularity or random gestures,
gestures in time.

Channa Horowitz excellently expressed the
conditions of the duration, vibration and
interpretation of time in this excerpt: “The
self-evidently labor-intensive and pains-
taking process of creating the drawings
themselves suggest their additional role as
records of the artist’s own time, labor, and
thought.”

el AT SRS
[ A = T
A o e e IR ERs
0 T g e et e
0 Sy AT e o
R e e+
-\".-:.ll.'_hul.uu'_t_-tlj-:'l:r
- o

bpachdiatial oy X
N N £ 15:;’
PR R e T Ty LT & Goltiaihin
. K Lk b b RE ks AL B0 ; LT 1T AR ]
AR R T T G T AT
N L by b e i R
2B A2 1 NE B 5

b
. R e T A
T VY FENR A TEIE RS S5 VR TR SP TR =V S R FE R TE 05 I.q'.tr_
kb b B R AR ke AR LR AL R A LA

e LT e i e B e e e T L

-.f'l.h'l:'_r-‘.- Bl e T A R R e e e RS R R e e b Rl e e A
ot S LR i 3
i ¥
J Ly -1 AT I R T 3 A At
SR 1‘:-‘-:-'f:‘::--.-I'.Hl.'.";u\"i.-".l-'l-u\ql-l-li*{'-_lli-'*-':-'II:KHJL-
frr e e rhgs
o v -

19.06 (detalj), 2015, perforirani papir, 150x150 cm / 19.06 (detail), 2015, perforated paper, 150x150 cm / Photos: Branko Starcevi¢

e Sr RS

119

02.07.2015/18.07.2015






Miroslav Karic

IZLOZBA FOTOGRAFIJA:
GRAD. BILO KOJI.

Fotografija danas, viSe nego ikad, belezi
pun prodor u sve sfere drustvenog
Zivota, unoseci radikalnu promenu u
kolektivnim iskustvenostima sveta koji
nas okruzuje. Ubrzan tehnoloski razvoj,
brojne inovacije na polju digitalnih i
telekomunikacionih uredaja opremljenih
kamerama, kao i njihova sve masovnija
upotreba ucinili su fotografiju dominat-
nom kulturnom praksom i neizostavnim
aspektom nasih svakodnevnih aktivnosti.
Pojava drustvenih mreza, narocito aplik-
acije Instagram, oznaci¢e mozda i za-
vrsnu fazu u demokratizaciji fotografskog
medija, integrisuci ga gotovo u potpunos-
ti u svakodnevne vidove interpersonalnih
i Sirih drustvenih komunikacija i interak-
cija. Mogucnost da u svakom trenutku
fotografiSete, da snimak ponovite koliko
god puta zelite, a potom isti po sopst-
venom nahodenju obradite i u sekun-

di podelite sa stotinama ili hiljadama
drugih ljudi otvorila je novo, uzbudljivo
poglavlje u dokumentarnoj fotografiji te-
meljno redefiniSuci njene vrednosti, imp-
likacije i znacaj. Sada vec nesaglediv broj
privatnih fotografija koje se dnevno obja-
vljuju i distribuiraju na socijalnim mreza-
ma, postale su predmet ozbiljnih analiza
i istrazivanja poput projekta Phototrails
sprovedenog na studiji trinaest svetskih
metropola i iniciranog sa ciljem da se
ispita na koji nacin razlicite i cirkulisSuce
vizuelne informacije (u ovom slucaju 2,

3 miliona Instagram fotografija) mogu

da sazmu i predoce kompleksnu sliku
dinamika, struktura, inteziteta dogadaja,
kao i drustvenih i kulturnih specifi¢nosti
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PHOTOGRAPHY EXHIBITION:
THE CITY. ANY.

Photography today more than ever has a
breakthrough in all spheres of social life,
bringing radical change to the collective
experience of the surrounding world.
Accelerated technological development,
numerous innovations in the field of
digital and telecommunication devices
equipped with cameras, together with
their growing mass usage turned photog-
raphy into the dominant cultural practice
and an inevitable aspect of our everyday
lives. The occurrence of social networks,
especially Instagram, will mark perhaps
the final phase of democratization of

the photographic medium, integrating it
almost entirely into the everyday types of
interpersonal and broader social com-
munications and interactions. The ability
to make a photo every day, to repeat the
shot as many times as you want, then
edit it at your sole discretion and share it
in a second with hundreds or thousands
of other people, opened up a new, ex-
citing chapter in documentary photog-
raphy, thoroughly redefining its values,
implications and significance. By now, an
unperceivable number of private photos
daily published and distributed via social
networks have become the subject of
profound analysis and research, such as
the project Phototrails*, a study of thir-
teen global metropolises, initiated with
the aim to question the ways in which
different and circulating visual informa-
tion (in this case, 2.3 million Instagram
photos) could summarize and anticipate
a complex image of dynamics, structures,
intensity of events as well as social and
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odredene urbane sredine. I1zlozba Marka
Stojanovica ,,Grad. Bilo koji.“ u fokusu
upravo ima danasnji, drasti¢no izmen-
jen dozivljaj sveta, svakodnevnog zZivota
gradskih prostora i njihovih vizuelnih
reprezentacija. Serija fotografija nastalih
u Beogradu i na putovanjima uvezuju
autorove jedinstvene prizore u pricu, ne
samo o konstantno transformiSucem
karakteru urbanog veci o njegovim iden-
titetskim prepoznavanjima i Citanjima u
beskraju mogucih individualnih/licnih
percepcija i utisaka. Snimljene usputno,
najcesce kamerom mobilnog telefona i
prvenstveno namenjene virtuelnoj sferi,
Markove neposredne vizuelne refleksije
mapiraju i otkrivaju grad kao mesto per-
manentne nepredvidivosti uodnoSavanja
proslosti i sadasnjosti, veza i intersekcija
mnostva (ne)vidljivih slojeva i tragova
nasih dnevnih egzistiranja, kretanja,
komunikacija, razmena, rutina i navika.
Autor ih pronicljivo zapaza i belezi u de-
taljima, fragmentima, oblicima, perspek-
tivama, u spontanim spojevima prirode

i arhitekture, u krajnje obicnim, a opet
zacudnim odvijanjima urbane svakidasn-
jice. Prevedene ovaj put u Stampani
medij i izmestene u drugaciji prezentaci-
jski okvir, Stojanoviceve fotografije jos
jednom isticu snagu i posebnost autor-
ove vizure gradskih pejzaza i narativa,
reflektujuci svu kompleksnost culnih
impresija i relacija koje danas uspostavl-
jamo sa realnoscu i fizickim svetom.

oled izlozbe / Exhibition view / Photos: Marko Stojanovic

cultural specificities of a certain urban
environment. Marko Stojanovic’s exhibi-
tion “The City. Any.” has in its focus exact-
ly this drastically changed experience of
today’s world, the everyday life of city-
scapes and their visual representations.
A series of photos made in Belgrade and
during his travels connect the author’s
unique sights into a story, not only about
the constantly transforming character

of the urban, but also about its identity
recognitions and readings amongst the
infinity of possible individual/person-

al perceptions and impressions. Made

on the go, often with a mobile phone
camera and primarily designed for the
virtual sphere, Marko’s immediate visual
reflections map and reveal a city to be

a place of permanent unpredictability

of relations between past and present,
connections and intersections of many
(in)visible layers and traces of our daily
existence, movement, communication,
exchange, routine and habits. The author
astutely observes and captures them

in details, fragments, shapes, perspec-
tives, spontaneous bonds of nature and
architecture, in extremely ordinary but
yet surprising vivacity of urban every-
day life. Now transposed into a printed
medium and relocated into a different
presentational frame, Stojanovic’s pho-
tos once again point out the strength
and uniqueness of the author’s vision of
cityscapes and narratives, reflecting the
entire complexity of sensual impressions
and relations that we establish in contact
with reality and the physical world.
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Natasa Kokic

~ZA SVAKOG ZIVOG
COVEKA DANAS STOJI
TRIDESET DUHOVA, TO
JE ODNOS PO KOJEM

SU MRTVI BROJNIJI OD
ZIVIH. OD POCETKA VRE-
MENA, OTPRILIKE STO
BILIONA LJUDSKIH BICA
JE HODALO ZEMLJOM.”

2001: Odiseja u svemiru, Artur C. Klark
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“BEHIND EVERY MAN
NOW ALIVE STAND THIR-
TY GHOSTS, FOR THAT
IS THE RATIO BY WHICH
THE DEAD OUTNUMBER
THE LIVING. SINCE THE
DAWN OF TIME, ROUGH-
LYA HUNDRED BILLION
HUMAN BEINGS HAVE
WALKED THE PLANET
EARTH.”

2001: A Space Odyssey, by Arthur C. Clarke

Trideset crteza ugljenom predstavlja
raspadanje komete, svojevrsne sim-
bolicke slike danasnje borbe pojedinca
da se odupre pritiscima razlicitih drust-
venih okolnosti u pokusajima da ostane
veran sebi. Prateci audio rad na izlozbi

je snimak teksta preuzetog iz knjige

,»,O prirodi stvari“ (,,De rerum natura”)
rimskog pesnika Lukrecija. Napisana u
prvom veku pre nove ere, knjiga istrazuje
epikurejsku fiziku primenom poetskog
jezika i metafora - govori o principima
atomizma, o prirodi uma, duse i misli;
govori o razvoju sveta i njegovih pojava

i raznovrsnosti nebeskih i zemaljskih
pojava. Deo knjige koji je predstavljen na
izlozbi objasnjava mehanizam pritiska

i gravitacije i zajedno sa crtezima kom-
ete joS jednom otvara brojna pitanja o
dvosmislenostima i kontradikcijama
vremena u kojem zivimo. Moja fascinacija
prirodnom filozofijom nastala je u zelji da
spojim dve naizgled nepovezane price -
jedna je iz savremenog sveta i opisuje ne-
dostatak interesa na globalnom nivou za
reSavanje gorucih drustvenih pitanja, kao
i nemarnost prema pojedincu; druga je iz
antickog sveta i opisuje taCne i pogresne
teorije o univerzumu kao celini. U an-
ticko vreme, veza izmedu funkcionisanja
drustva i savrSenog uredenja svemira je
bila vazna - ljudi su nalazili uputstva za
Zivot posmatrajuci nebo. Savremeni svet,
s druge strane, tezi neredu - liminalnost,
entropija i nesigurnost su postali norma.
Znacaj pozicije pojedinca se tako gubi i
mi danas plutamo izmedu slojeva stvar-
nosti.

Thirty charcoal drawings represent the
destruction of a comet. It is a highly sym-
bolic image that presents today’s strug-
gle of the individual to resist the pres-
sures of different social circumstances in
an effort to remain true to the self. The
accompanying sound piece in the exhibi-
tion is a recording of spoken word taken
from the book “On the Nature of Things”
(“De Rerum Natura”) by the Roman poet
Lucretius. Written in the 1% Century B.C,,
the book explores Epicurean physics
using poetic language and metaphors - it
talks about the principles of atomism,
the nature of the soul and mind; speaks
about the development of the world and
the diversity of celestial and terrestrial
phenomena. The part of the book that

is presented at the exhibition explains
the mechanisms of pressure and gravity
and, together with the drawings of the
comet, raises questions about the am-
biguities and contradictions of our time.
My fascination with natural philosophy
came from an attempt to connect two
seemingly unrelated stories - one is of
the contemporary world and it refers to
the lack of interest on the global level for
solving the pressing questions, together
with the neglect towards the individual;
the other is from the ancient world and it
describes the true and now known to be
incorrect theories about the universe as a
whole. In ancient times, the link between
the functioning of society and the flaw-
less design of the universe was important
- people found their instructions for life
by looking at the sky. The contemporary
world, on the other hand, tends to lean
towards disorder - liminality. Entropy and
uncertainty have become the norm. The
importance of the position of the indi-
vidual is therefore lost and today we are
floating in between layers of reality.

129

13.08.2015 /29.08.2015






!




Marko Tirnanic

SVE JE POD
KONTROLOM.

Izlozba Marka Tirnanica pod nazivom
»Sve je pod kontrolom“ je umetnikovo
istrazivanje u kompleksnom polju pozici-
ja pojedinca, kao i odnosa dominantnih

i pasivnih ucesnika u drustvenim zbivan-
jima i clanova zajednice koji su napravili
izbor izmedu akcije i odsustva akcije.
IzloZba u umetni¢kom prostoru U10 je
zapravo novi rad, koji se u velikoj meri
bavi iskustvom publike i njenim uces¢em
u stvaranju ,umetnickog rada“ kao i
uloge same publike u drustvu.

Prostorna instalacija koja je deo ovog
rada ima ulogu da se bavi stvaranjem
zajednickog, istog diskursa za sve kon-
zumente sadrzaja rada. Sve to, autor
postize stavljanem publike u podjednak,
ravnopravni polozaj.

Marko u svom radu inicira suprotstavl-
janje sistemu, ne samo njegovim loSim
segmentima, vec i onim za koje bismo na
prvi pogled rekli da su dobri. On pred nas
stavlja suprotstavljanje dominantnoj ide-
ologiji i uCestvovanje u njoj kroz pasivno
delovanje. Stoga se, kako instalacija, tako
i video radovi, bave publikom i umetni-
kom, kroz neposredno iskustvo.

Rad ukazuje i na neophodnost opre-
deljivanja u okviru nametnutih normi i
ogranicenja. Kontrola, ponizenje, sam-
oponiZenje, odnos dominantnog i pa-
sivnog, su neke od drustveno intimnih
pozicija Coveka koje se mogu ucitati u
izlozbu ,,Sve je pod kontrolom*.
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EVERYTHING IS
UNDER CONTROL.

The exhibition of Marko Tirnani¢ “Ev-
erything is Under Control” represents
the artist’s research in the complex area
of the individual, as well as a study of
relations between dominant and pas-
sive subjects of the social processes and
members of the community.

The spatial installation, which represents
one aspect of the work has a role to cre-
ate a common, joint, and equal discourse
and a place for all ‘consumers’ of the
work. The author achieves this by putting
the audience in the same, equal position.

With his work, Marko confronts the sys-
tem, not only its negative segments, but
also those, which we would qualify as
good. In front of us, he places an opposi-
tion to the dominant ideology and par-
ticipation in it, through passive attitudes
and efforts. Therefore, the installation,
as well as the video works deal with the
audience and artist through a direct ex-
perience.

The work is points out to the necessity
to make choices in the field of imposed
norms and given limitations. Control,
humiliation, self-humiliation, and the
dominant-passive juxtaposition are only
some of the socially intimate positions
of an individual that could be read in the
exhibition “Everything is Under Control”.
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Jovana Buljugic Trifunovic

PAPIR, KAMEN, MAKAZE

Ocudenje. Izvuci “stvar” iz (njenog) sva-
kodnevnog automatizma, staviti je u novi
kontekst u kom ona ima potpuno novo
znacenjeili “umetnost je ono za $ta ja
kazem da je umetnost” .

Autor kao metakustos.

Autorka bira poziciju izostanka autora,
liniju konceptualnog. Uzima se predmet

iz svakodnevnog zivota, besmisleni pred-
met koji se smesta u galerijski, umetnicki
kontekst i(li)kome se pripisuje (novo)
znacenje. Autorka prisvaja “tude”(u ovom
slucaju kupuje, sa portala “Kupindo”)
predmete: daljinski upravljac, ruckice za
drzanje u kolima, gurtne, ¢arape, gumice za
slavinu... Rec je o selekciji predmeta koje
postavlja u galerijiski prostor, stvarajudi
time prostor novog znacenja, metaprostor.
Stvar se usloznjava time Sto ona preuzima
i fotografije tih predmeta. Predmet prelazi
put od svoje fotografije na internetu preko
odStampanih i uramljenih fotografija tih
predmeta, zatim i predmeta samih, sve

do uvelicanih fotografija (Stampanih na
bilbord papiru). Oko i unutar ovog prostora
javlja se misleni konstrukt delimi¢no uok-
viren, izloZen i osvetljen implicitnom
pretpostavkom o problemu vrednosti- es-
tetske i materijalne.

Sto smo dalje od predmeta bliZi smo kon-
stituisanju znacenja predmeta.

Autorka preispituje mogucnost konstitu-
isanja skulpuralnog mikrokosmosa kao
specificnog prostora umetnickog dela:
prostora(galerije), prostora(tela) pred-
meta i prostora znacenja. Pitanje je da li
prisvajanje neumetnickog sadrzaja i njego-
va “umetnicka” kontekstualizacija sluzi
(samo) ukazivanju na Cinjenicu da jedna
stvar znaci i biva “drugo” kada je stavljena
u novi kontekst.

Artificijelni svet ne kao stvoreno nego kao
ponovo stvoreno.

Umetnik imenuje, oznacava, prisvaja;
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PAPER, SCISSORS, ROCK

Defamiliarization. To take an object out of
its own every day automatism and putting
itinto a different context in which it gets a
new meaning, or “Artis what | say art is”.
The author as a metacurator.

The author choses the position of ‘the ab-
sence of the author’, the path of conceptual
art. She takes a simple everyday object and
puts it into the context of an art gallery and
thus gives it a new meaning. The author
obtains the objects in different ways (in
this particular case by purchasing them,

at the Serbian sell-it-yourself online portal
“Kupindo”): a remote control, car handles,
rubber faucet o-rings, cloth straps, socks,
monitor holders, etc. It is a wide selection
of objects which she places into a gallery
space, thus making it a space with a new
meaning - metaspace. The work starts

as a photo of an object on the Internet,
which had taken the same path the other
way - from the object to its photo on the
Internet) then it develops to the printed
and framed photo of the object, proceeds
to the object itself, all the way to the en-
hanced photo printed on billboard paper.
Around and inside of this space a percep-
tion emerges, partially framed, exposed
and illuminated by the implicit assumption
about the problem of value, both aesthetic
and material.

The further away from the object, the
closer we are to understanding its mean-
ing.

The author reexamines the possibility of a
sculptural microcosm as a specific space of
an art piece: the space (gallery), the space
(body) of the object and a symbolic space.
The question is whether accepting “non-art
based content” and its “artistic” contextu-
alization serve (only) to indicate the fact
that one thing means and becomes “the
other” when it is placed into a different
context.

umetnicki predmet je ivica same njegove
predmetnosti koja se izokrece u znacenje.
A znacenje josS uvek nije smisao.

Od besmislenih predmeta do mikrokos-
mosa.

Obodi znacenja kao put ka smislu ili - da li
je smisao van znacenja predmeta?

Od metakustosa do metakosmosaiili
nastojanje da se dosegne neosecajni svet.
Kada smo na tragu konceptualnog?
*PrenosSenje predmeta i njihova transfor-
macija kao svojevrsna (uslovna) deobjek-
tivizacija vodi formiranju mikrokosmosa.
Semanticko jezgro ovih mikrokosmosa
jeste (i dalje) u njihovoj predmetnosti.
Mikrokosmos kao metakosmos ili sim-
bolicka egzistencija unutar egzistencije
jeste medusvet koji tvori lepo-ruzno kao
likovnu celinu. Znacenje se formira kao
recipijentov odgovor na objekat, stvara-
juci svet proistekao iz sudara predmeta i
znacenja predmeta kao sudara iskustvenog
i vaniskustvenog, dovodeci do realnosti
kojoj se ne nazire smisao. Stvarnost pred-
meta je i dalje nosilac stvarnosti znacenja;
drugim recima - svaki misaoni konstrukt je
nekonkretan, necelovit poput osujec¢enog
tumacenja.

The Artificial world. Not made, but re-
made.

The artist labels, specifies, then adopts
the art object and it becomes the edge of
its own materialism which is turned into
meaning. But the meaning is still not the
essence.

From meaningless objects to microcosm.
The borders of meaning as the path to es-
sence or - is the essence outside the mean-
ing of the object?

From metacurator to metacosms or long-
ing to reach the insensitive world? When
are we on the trace of conceptual?

*The transmission of objects and their
transformation as a particular (conditional)
deobjectification leads to the formation of
microcosm. The semantic core of these mi-
crocosms is (still) in their materialization.
Microcosms as metacosms or symbolic ex-
istence inside existence is the inside world
which creates beautiful-ugly dichotomy

as an artistic whole. Meaning is formed
through the recipient’s response to the ob-
ject, resulting in a world of clashes. Clashes
between objects and objects’ meanings as
well as clashes between the experienced
and non-experienced, result in a reality
where essence is vague. The realness of
the object still generates the realness of
its meaning. In other words every mindful
construct is as vague and incomplete as
any thwarted interpretation.

1z serije “Kupio sam” / From the series “Kupio sam”, 2015 / 38 kom rastegljivih hulahopki, NOVO za 1500 din !!!
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1z serije “Kupio sam” / From the series “Kupio sam”, 2015 / Sapuni JNA 3 komada

AP

From the series “Kupio sam”, 2015
Gore/Above: Gurtne , jake trake.

Iz serije “Kupio sam”

From the series “Kupio sam”, 2015
drzaci rucke 5 komada / Photos: Luka Knezevi¢-Strika

Iz serije “Kupio sam”

Dole/Below: Vesalice - ofingeri za ves ili decije stvari 8 komada

4

Privatna lista 7elja, 2015, 22 uramljene fotografije, 21 x 29.7cm
Private Wish List, 2015, 22 framed photographs, 21 x 29.7cm

1. biserne-perlice-4-mm_slika_0_23167809.jpg

2. Kasicice-sa-dugom-drskom_slika_0_10721061.jpg
3. Kabl-1-7-m_slika_0_11420549.jpg

4. Vesalice-ofingeri-za-ves-ili-decije-stvari-8-komada_slika_0_290384729.jpg
5. NOVO-8-komada_slika_0_458209586.jpg

6. prazne_kutije_za_cd_slika_0_347298109.jpg

7. MLIN-MESING-4-KOMADA _slika_O_17385821.jpg

8. Plocice-za-podesavanje-ventila-40-komada-VW-Audi_slika_0_20070177.jpg
9. Kalupi-za-behaton-BAROK-2-5-cm_slika_0O_5725001.jpg

10. Korpe-za-pekarske-proizvode_slika_0_38382105.jpg

11. Papirne-kesice_slika_0_18464441.jpg

12. MONTIRACI-ZA-GUME-METALNI-3-kom-YC-313-TW_slika_0_9549801.jpg
13. Korpe-plasticne-550-din_slika_0_302992251.jpg

14. -BALONI-OD-5-L-OD-AQVA-VIVE-10-KOMADA-_slika_0_40909661.jpg

15. ekseri_boje_zlata_slika_0_67984334.jpg

16. rucke_komada_2_slika_0_437291098.jpg

17. ZUBCANIK-KOCNICA_slika_0_3914441.jpg

18. Sine-krive-Ho_slika_0_25215985.jpg

19. DIHTUNG-GUMA-ZA-WC-SOLJU-15-KOMADA _slika_0_30013295.jpg

20. jake-trake-gurtne-pojasevi-10-komada_slika_0_40321697

21. SVE-ZA-199-DIN-_slika_O_713114.jpg

22. JAPANSKE-NETSUKE-3-KOMADA_slika_0_16606165.jpg
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Izgled instalacije, U10, 2015 / Installation view, U10, 2015

Velimir Popovic

UZORCI I1Z
TECNE KNJIGE

Razvijanje geometrijskih nacela kompon-
ovanja slike moze se izvesti iz savremenih
teorija koje se bave artikulacijom pojma
pogleda. Decentriranje njegovog znacenja

i nacina pozicioniranja koje ovaj pojam
donosi u poststrukturalistickim miljei-

ma odredili su vedinu njegovih upotreba.
Medutim, u konceptualnoj umetnosti
pogled i videnje su redukovani, odstranjeni
i zamenjeni konceptualnim, mentalnim

i lingvistickim vidovima predocavanja.
Otuda se geometrijska nacela kompono-
vanja slike danas artikuliSu kao semplovi iz
razlicitih dekonstruktivnih metoda primen-
jenih na koncept pogleda. Ameli Notomb
veoma suptilno i transparentno opisuje
pogled u romanu “Metafizika cevi”:
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SAMPLES OF THE
LIQUID BOOK

The development of geometric principles
of the painting composition can be traced
to contemporary theories that deal with
articulating the gaze. Decentralizing its
meaning and the way in which it is posi-
tioned in poststructuralist circles have
determined most of its application. In con-
ceptual art, however, the gaze and ‘seeing’
are reduced, removed and replaced with
conceptual, mental and linguistic sorts of
imaging. That is how today’s methods of
geometrically constructing a painting are
articulated as samples taken from differ-
ent ‘deconstructive’ methods applied to
the concept of the gaze. Amélie Nothomb
very subtly and transparently describes the
gaze in the novel “The Character of Rain”:

Sta je pogled? Nesto neizrecivo. Nema te reci
koja bi mogla da se priblizinjegovoj ¢udes-
noj sustini. Pa ipak, pogled postoji. Stavise,
malo je realnosti koje u tolikoj meri postoje.
Kakva je razlika izmedu ociju koje imaju
pogled i onih koje ga nemaju? Ta razlika se
zove Zivot. Zivot pocinje sa pogledom.*

Iz ovoga se jasno vidi da pogled sadrzi
Zelju, a to je veoma dragocena Cinjnica za
nasu dalju argumentaciju. Zaista, svako
vidi ono Sto zeli da vidi. Pogled se ovde
transformise u Zelecu masinu nastalu kao
dejstvo eha kontinuiranog postajanja

koje donosi Ciste razlike. Pogled se tako
transformise u kontinuitete i diskontinu-
itete zelec¢ih masina. On se tako smesta u
telo koje zeli. Pogledi tako postaju masine
u polju u kome kontingencija tezi da se
izjednaci sa fakticitetom. Fransis Bekon je
to definisao na sledeci nacin: ,,Kako naime
svako tijelo poprima mnoge forme svojstva
povezane i medusobno srasle, zato to biva,
da jedno svojstvo drugo odbija, potiskuje,
lomi ili veze, zbog ¢ega pojedine forme
potamnjuju.”?

Ako se svojstvo o kome Bekon govori ne
dozivi kao nesto stati¢no, onda telo koje
Zeli postaje popriste sukoba i saglasja
zele¢ih masina o kojima smo govorili. Upra-
vo na osnovu recenog, govoreci o slikarst-
vu Fransisa Bejkona, Delez konstatuje da
velike povrsine pokrivene luminoznim
nanosima boje prave na povrsini slike
plitak reljef u koji se uranja figura ciju kozu,
kosti i meso nose nevidljivi fluksevi. Ova
uronjenost (utisnutost) pozicionira figuru

u potencijalni ponor. Efekat dobijen na taj
nacin smesta pokrete figure u drugi plan,

a pred nas postavlja temporalnost. Pojam
temporalnosti, izveden iz pojma kontin-
gencije i na taj nacin znatno proSiren, nam
ovde omogucava da zamislimo i orga-
nizujemo nacine na koje zelece masine
‘razgraduju’ slojeve interfejsa, stvarajudi
pri tom nove zele¢e masine i kompresujudi

What is a gaze? Something inexplicable.
There is no such word that could come close
to its fascinating essence. But then again,
the gaze exists. Above that, there is little in
reality that exists in such abundance. What
is the difference between eyes that have a
gaze and those that don’t? That difference is
called life. Life starts with a gaze.

From this we can conclude that the gaze
contains desire. This is a crucial fact for
our further debate. In truth, everyone sees
what they want to see. The gaze transforms
into a desire machine originated from the
effect of continual existence which brings
clear cut differences. The gaze transforms
into continuities and discontinuities of
desire machines. In this way, it finds its
way into the desiring body. Gazes in this
way become machines in a field where
contingency gravitates to even itself out
with factuality. Francis Bacon defined this
in the following way: “As every body takes
on various interconnected and inter-grown
properties, it happens that one property is
repulsed, supressed, broken or tied by the
other, which leads to certain forms darken-

”»

ing”.

If property, in Bacon’s words, is not treat-
ed as something static, then the desiring
body becomes a field of conflict and/or
unison of desiring machines. Based on
that, in the context of speaking about the
work of Francis Bacon, Deleuze determines
that large surfaces covered with luminous
layers of paint create a “shallow carving”
into which a figure is submerged and
whose skin, bones and flesh are carried by
invisible fluxes. Submerged as such, the
figure is placed into a potential abyss. The
effect achieved in this way takes the move-
ment of the figure into the background and
offers us the possibility of temporality. The
notion of temporality, drawn out from the
definition of contingency and thus im-
mensely widened, here allows us to imag-
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pomenute slojeve u dvodimenzionalne
ravni. Ako se umetnost u 21. veku moze
okarakterisati kao dizajn interfejasa, pome-
nute intervencije na njegovim slojevima
predstavljaju ujedno i mogucnost koncipi-
ranja savremenih vidova piktoralnosti.

Ako se tome doda da su puristi zahtevali

da se princip organizovanja kompozicije po
uzoru na prirodu zameni principom au-
tonomne strukture, onda mozemo otkriti
izvesne analogije izmedu tog prelaza®i
stanja u kome se nalazimo. Ovaj zahtev je
unutar pristupa geometrizovanoj i stilizo-
vanoj slici uveo racionalizovane i deko-
rativne formalno-matematicke probleme
komponovanja. Upravo u tom polju sei
artikulisSu problemi koje Nemanja Nikoli¢
pokuSava da postavi u seriji slika Uzorci iz
te¢ne Knjige ili Samples of the Liquid Book.
Pomenuta serija pokazuje mogucnosti bal-
ansaizmedu intuitivnhog nacina poimanja
geometrizacije i geometrizacije koja nasta-
je kao ucinak matematizovanih mapiranja
u digitalnoj sferi. Tu se otvaraju mogucno-
sti komponovanja geometrijskih nacela
slike, kroz balans unutar pomenutih tenzija
na dvodimenzionalnoj (ne)reprezentaci-
jskoj plohi, koja uspostavlja sliku kao fizi¢ki
objekt (sample).

1) Ameli Notomb, Metafizika cevi, prev. Marisela Velickovic,
Paideia, Beograd, 2001, 6.

2) Fransis Bekon, Novi Organon, prev. Viktor D. Sonnenfeld,
Naprijed, Zagreb, 1964, 163.

3) Bio je to ujedno i prelaz iz kubizma u purizam.
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ine and organise the ways in which the
desiring machines “break down” interface
layers, meanwhile creating new desiring
machines and compressing the aforemen-
tioned layers into two-dimensional sur-
faces. If we see art in the 21st Century as
“interface design”, the mentioned interven-
tions on the layers can represent a possibil-
ity to conceive contemporary views of the
pictorial.

If we add to this that the puritans demand-
ed to have the principle of composition
organisation according to nature’s model
replaced by an autonomous structure, then
we can allow certain analogies between
that transition! and the state we areiin. In
the core of the approach to a geometri-
cized and stylized painting, the demand
introduced rationalised and decorative
formal-mathematical problems of com-
position. It is in this space that the prob-
lems which Nemanja Nikolic tries to lay
out in the series of paintings Samples of
the Liquid Book are actually articulated.
The series brings forward possibilities of a
balance between the intuitive way of con-
ceptualizing geometry itself and the one
created as a consequence of mathematical
mapping in digital space. Here, the possi-
bilities to structure the geometric princi-
ples of the painting are released through
the balance between the mentioned inner
tensions on a two-dimensional (non)-rep-
resentational surface that finally consti-
tutes the painting as an object (sample).

1) It was also a transition from cubism to puritanism

Desno: Izgled instalacije, U10, 2015 / Right: Installation view, U10, 2015
Photos: Nemanja Nikoli¢
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Vincent Grunwald

DAMAGED MODELS

The ratio between reality and representa-
tion seems blurry. Reality and represen-
tation are overlaying each other in many
different layers and create a crust that is
encapsulating our actions and our think-
ing. The visions of the future that appear
in graphic visualizations seem to consist
more of their aesthetic value than of the
content they are dealing with. They are the

landscapes and manuals of human activity.

Architecture models are stacked up in the
junk container of the university and by that
create a new model of a not realized uto-
pia. The video “Tallaght” by Anna Fiedler
and Lilli Kuschel shows kids and adoles-
cents transporting entire interiors through
the streets of Dublin to public places. They
are stacked together to temporary sculp-
tures that finally burn and the light fully
disappears.

The business schemes of international
trade with its ramified money and com-
modity cycles change in times of state
crisis when connections to international
financial structures can be partially inter-
rupted. The behaviour of transnational
companies, when facing economic states
of exception, influences the functioning of
basic sectors such as bilateral trade rela-
tions and currency values until the alimen-
tary behaviour of entire populations. Victor
Briestensky takes the business scheme of
a big food chain during the NATO bombing
of Serbia in 1999 as a starting point for his
shown work.

Dual-use technologies are independent of
their political-economic effect - a model
that is capable to connect different social
areas based on objects. If a military as well
as a civil function is inherent to an object,
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tensions between these objects can appear
that may create a mythological value. They
could be understood as cultural objects.
The different narrations they induce build

a starting point of Fabian Bechtles work
“The Maximum Force of the Future” that
has been partially filmed by an intelligent
vacuum cleaner.

The relation between the civil and the
military can also be seen when analysing
the design of police uniforms. The civil
aspect of the uniform can be understood
as a stealth concept or could as well be an
expression of police strategy. The tactical
proportion between intervention and ob-
servation that should also be transmitted
by the uniform is set each time differently.
The fabric of the uniforms is a pattern of a
social configuration as well as a self-rep-
resentation of a state. Eric Winkler shows
his work “Neue Uniformen” that gives the
possibility to imagine a different type of
uniform.

In Vincent Grunwald’s project “Isolated” he
is using models and material samples that
are used by building companies on build-
ing and hardware fairs. The application of
chemically produced insolation materials
is related to a paradigm change in energy
politics while indicating an architectural
issue. Through the posterior installation

of an insolation layer, the houses are
expanding in space. The insolation, that is
supposed to diminish the temperature ex-
change between the outside and the inside
space has also influenced other spheres.
Not only the warming energy, also sound
waves or radiation are getting cushioned in
their movements.

151

05.11.2015/21.11.2015



152

(PRETHODNA STRANA/ PREVIOUS PAGE) Eric Winkler,
Neue Uniformen, 2015, textile and performance, 200
x350x 10 cm, single pieces 200 x 70 x 10 cm / Nova
Uniforma, 2015, tekstil i performans, 200 x 350 x

10cm, pojedinacni komadi 200 x 70 x 10cm

(LEVO/LEFT) Fabian Bechtle, The M num Force of
the Future, 2016, video installation, variable dimen-
sions, (HD-Video min, 2 inkjet prints mounted on
wood, 2 wall mount arms) /

Maksimalna Sila Buduc¢nosti, video instalacija
promenljive dimen (HD-Video, 4:20min, 2 Stampe
tavljene na drvetu, 2 zidna postolja)

77

Anna Fiedler & Lilli Kuschel, Tallaght, 2007, video, 2
min / Talat, 2007, video, 27 min

Viktor Briestensky, The Trials and Tribulations of
Dipping the Stick, 2015, d media, dimensions
variable / Sudenje i poteskoce potapanja Stapa
2015, kombinovana tehnika, promenjljive dimenzije

(DESNO/RIGHT) Vincent Grunwald, Isolated, 2015
nstallation, floor stickers,dimension variable /
zolovani, 2015, instalacija, podne nalepnice,

promenljive dimenzije







Rik Beune, Vice

PANOS: ZATVORSKA UMET-
NOST CIKANOSA, KOLEKCI-
JA RENOA LEPLAT-TORTIJA

Tradicija ,pafio“ (,pafuelo” znaci maramica
na Spanskom) pocela je da se pojavljuje Cetr-
desetih godina proslog veka u kazneno-po-
pravnim ustanovama zapadno-americkih
drzava. U to vreme, dekoracija maramica je
bila jedini nacin za meksicke zatvorenike da
komuniciraju sa spoljnim svetom. | danas se
pafnos Salju prijateljima i porodici umesto
pisma, dok u nekim zatvorima maramice
imaju i odredenu monetarnu vrednost.
Vecina slika podseca na skice za tetovaze.
Lobanje, klovnovi, lowrider automobili
spustenih karoserija i pin-up devojke Cesti
su motivi, dok teme variraju od religioznih
do pornografskih, sa dekorativnim elemen-
tima poput grudi, pliSanih meda, lobanja i
jednoroga. Pafios zapravo pokazuju da ¢ak

i najzeSc¢i kriminalci mogu da nacrtaju i po[al-
ju Cestitku majci. Do nedavno, pafos su bile
nepoznate Siroj javnosti van zidina zatvora i
Celija. Pre pet godina, dok je proucavao Zivot
u zatvorima, umetnik i kolekcionar Reno
Leplat-Torti otkrio je umetnost pafiosa i od
tada nastoji da ih sakupi Sto viSe. Njegova
kolekcija sada broji vise od 200 komada koje
predstavlja naizlozbama Sirom Evrope.
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PANOS: CHICANO PRISON
ART, RENO LEPLAT-TORTI’S
COLLECTION

The tradition of pafo (Spanish ‘pafiuelo’,
handkerchief) began in the correctional
facilities of Western American States some-
time in the 1940’s. At the time, decorating
handkerchiefs was the only way for illiterate
Mexican prisoners to communicate with the
outside world. To this day, pafios are still
often sent to friends and family instead of
letters, while, in certain prisons, the handker-
chiefs are a popular form of currency. Most of
the artworks are tattoo-like images of skulls,
clowns, lowriders and pin-up girls drawn on
muslin cloth with a ballpoint pen. Themes
range from religious to pornographic, with
decorative elements like boobs, teddy bears,
skulls and unicorns alternating repeatedly
as if they were conceived in pairs. ‘Pafos’
basically show that even the most hardened
criminals make their mother a hand-drawn
card on Mother’s day. Up until recently,
pafos rarely made it past the walls of prison
cells or of the prisoners’ relatives’ homes.
Five years ago, while researching prison ar-
tifacts, artist and collector Reno Leplat-Torti
discovered the art of pafios and set out to
collect as many of them as possible. At the
moment, his collection counts more than
200 pieces, which he has been exhibiting in
galleries throughout Europe.
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CONTEMPORANEITY AND
CRISIS - SAVREMENA
UMETNOST IZ SRBIJE |
AUSTRIJE

Grupna izlozba ,Contemporaneity and
Crisis - savremena umetnost iz Srbije i
Austrije“, kustosa Branislava Mihajlovica
i Ditmara Unterkoflera (Dietmar Unter-
kofler), bavi se aktuelnim umetnic¢kim
pozicijama u Austriji i Srbiji. Ona se foku-
sira na postavljanje pitanja o neposred-
noj stvarnosti u relevantnim sredinama
(politickim, drustvenim i estetskim) i
njihovu refleksiju kroz umetnost. Selekci-
ja radova prikazanih na ovoj izlozbi imaju
za cilj podsticaj diskursa o uslovima
savremene umetnosti u razlic¢itim kul-
turnim kontekstima. Samim tim i kritic-
ka razmisljanja o izazovima stvaranja u
doba umetnicke krize, koje dolaze kao
dati glas.

Umetnici koji izlazu su: Dusan Raji¢,
Goran Micevski, Hannes Zebedin, IEFS
kolektiv (Ursula Kiesling, Maki Stolberg),
Ivan Suletié, Kairus kolektiv (Andreas
Zingerl, Linda Kronman), Maja Bordevic,
Maria Anwander, Olivier Holzel i Sasa
Tkacenko. Njihovi radovi pokazuju skice
konkretnih strategija, dvosmislenosti i
ogranicenja emancipatorske umetnicke
prakse koja se nalazi interakciji ucesca,
kritike i krize.

Kroz ovu izlozbu i projekat, Austrijskijski
kulturni forum u Beogradu nastavlja int-
ezivnu saradnju sa Srbijom kroz program
Godina Kulture 2015, Austrija - Srbija.
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CONTEMPORANEITY AND
CRISIS - CONTEMPORARY
ART FROM AUSTRIA AND
SERBIA

The joint exhibition “Contemporane-

ity and Crisis - contemporary art from
Austria and Serbia”, curated by Branislav
Mihajlovi¢ and Dietmar Unterkofler,
shows current artistic positions from
Austria and Serbia. It focuses on posing
questions about the immediate reality

of its respective environments (politi-

cal, social and aesthetic) and reflects on
them in artistic terms. The selection of
the exhibited works aims to encourage
discourse on the conditions of contempo-
rary art in different cultural contexts. In
this way critical opinions on the challeng-
es of creating art in a time of artistic crisis
are given voice.

Various positions are shown through

the works of the following artists: Dusan
Raji¢, Goran Micevski, Hannes Zebe-

din, IEFS kolektiv (Ursula Kiesling, Maki
Stolberg), Ivan Suleti¢, Kairus kolektiv
(Andreas Zingerl, Linda Kronman), Maja
Pordevi¢, Maria Anwander, Olivier Holzl i
Sasa Tkacenko. The works show sketches
of concrete strategies, ambivalences and
the limits of an emancipatory art practice
situated in the interplay of participation,
criticism and crisis.

Through this exhibition project, the
Austrian Cultural Forum in Belgrade
continues its intensive cooperation with
Serbia’s cultural institutions within the
framework of the project “The Year of
Culture 2015, Austria-Serbia”.
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lvan Sukovi¢

POKRET
SAMOUPRAVA
IDENTITETI

U savremenoj umjetnickoj praksi sve je
prisutniji princip koji tretira pitanje svjesne
i Zeljene distance prema sluzbeno-insti-
tucionalnom, a koji istovremeno podstice
umrezavanje sa umjetnicima i kustosima,
Cime se stvara jedan novi model sa-
moodrzivosti. Kao rezultat tog zasebnog
angazmana nastale su platforme koje su
usle u fizicke prostore s ciljem da prezen-
tuju i samim tim uspjesno redefiniSu status
i odnos izmedu umjetnika i publike, a pri-
oritetno da pokrenu ideju o autonomnom
djelovanju u izlozbenom prostoru.

Po slicnom principu U10 - Art Space us-
pio je da se postupno isprofiliSe, aktivira i
primijeni koncept visestrukog samoupravl-
janja, ne Zeledi iskljucivo da verifikuje, vec¢
i da stavi u funkciju model u kojem umjet-
nicka scena moze da se reorganizuje.

Ispitivanja institucionalnih kritickih grani-
ca, profesionalnog identiteta i samoiden-
tifikacije danas su postali zajednicki za
umjetnike i kustose. To potvrduje Cinjenica
da umjetnici uveliko opravdavaju ulogu
kustosa i kriti¢ara i da isklju¢uju moc,
kontrolu i uticaj koje pojedinac - umjetnik
prihvata unutar jednog sistema. Takode, ta
uloga moze da sadrzi odredenu distancu
koja u prvom redu isti¢e umjetnost ispred
umjetnosti kao konkretnog dogadaja. U
programskoj orijentaciji U10 prisutan je
odnos kustos-umjetnik u kojem se slijedi
jedna progresivna pojava inovativnih mod-
ela kustoskih praksi.
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MOVEMENT
SELF-GOVERNMENT
IDENTITY

In contemporary artistic practice there is
an ever-rising principle that addresses the
issue of conscious and desired distance
from the official-institutional, and at the
same time encourages networking with art-
ists and curators, creating a new model of
sustainability. As a result of those separate
engagements, platforms were created that
have entered the physical environment
with the aim to present and thus success-
fully redefine the status and the relation-
ship between the artist and the audience, a
priority to launch the idea of autonomous
operation in the exhibition area.

Following a similar principle, U10 - Art
Space managed to gradually profile,
activate and apply the concept of multi-
ple self-management, not wanting solely
to verify, but also to put into operation a
model in which the art scene can be reor-
ganized.

Testing the critical boundaries of institu-
tions, professional identity and self-iden-
tification have become common today
for artists and curators. This is confirmed
by the fact that artists largely justify the
role of curators and critics and exclude
the power, control and influence that an
individual artist accepts within one system.
Also, this role may hold a certain distance
which primarily emphasizes art in front of
art as a specific event. In U10’s program
orientation, the curator-artist relationship
is present which follows a progressive

Svojom subverzivnoséu U10 pomjera vec
ustanovljene obrasce i doprinosi otva-
ranju novih poglavlja koja insistiraju na
beskompromisnom vrednovanju umjet-
nosti. Drugim rijecima, ovaj “kolektiv”
sagledava i prati mentalitet scene koja
podstiCe izmjenu postojeceg diskursa u
uslovima ekspanzije ,svega”. Kao vazna
referenca namece se kreiranje i intenzivi-
ranje saradnje koja je uticala na buduci
razvoj i oblikovanje ove platforme, dajuci
joj nezaobilaznu ulogu u promociji mlade
scene. Predstavljeni su lokalni i autori iz
neposrednog regiona, kao i internacionalni
umjetnici, Ciji rad moze znacajno doprinije-
ti razumijevanju novih medija i umjetnickih
praksi.

U tom smislu ,stalni clanovi“ U10 daju
primjer u kojem umjetnost postaje sredst-
vo traganja i promjene drustvene stvarno-
sti, a da pri tom ne gubi sopstvenu au-
tonomiju. S druge strane, djela umjetnika
koji stoje iza ovog projekta u izvjesnoj mjeri
uticu na dekonstrukciju identiteta njih
samih, Cija se imena upisuju u stvaralastvo
novog milenijuma. Dosadasnje individual-
no iskustvo pokazuje da je njihova umjet-
nost odlikovana promjenama u promisl-
janju i formiranju uloge umjetnika koji su
se za kratko vrijeme jasno pozicionirali na
savremenoj sceni.

emergence of innovative models of curato-
rial practice.

With its subversiveness, U10 moves already
established patterns and contributes to the
opening of new chapters that insist on an
uncompromising evaluation of art. In other
words, this “collective” examines and mon-
itors the scene mentality that encourages
change of the current discourse in terms

of the expansion of “all”. As an important
reference, creation and intensification of
cooperation are imposed which affect the
future development and design of this plat-
form, giving it a crucial role in promoting

a younger scene. Local authors from the
immediate region are presented, as well as
international artists, whose work can con-
tribute significantly to the understanding
of new media and artistic practices.

In this sense, “permanent members” of
U10 give an example in which art becomes
a means of searching and changing social
reality, while at the same time not losing
its own autonomy. On the other hand, the
works of artists behind this project to some
extent affect the deconstruction of identity
themselves, whose names are entered in
the creation of the new millennium. Previ-
ous individual experience shows that their
art was awarded changes in thinking and
the formation of the role of artists, who in
a short time clearly positioned themselves
on the contemporary scene.
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Nizom izlozbi i projekata realizovanih van granica Prostora,
U10 kolektiv je uspostavio saradnju sa znacajnim umetnickim
centrima u regionu i inostranstvu. Znacaj ovih izlozbi se ogle-
da u upoznavanju Sire domace i internacionalne javnosti sa
autorima prezentovanim u Prostoru. IzloZbe su pratili i orga-
nizovani razgovori sa umetnicima, ali i prezentacija rada U10
koji je prepoznat kao novi reprezentativan model samoorga-
nizovanja na regionalnoj kulturno umetnickoj sceni.

Tri dodatna dogadaja (Pista, Mapa kao medij i Serbia Raw
Foto sajam) koja se razlikuju po formi i trajanju projekata/
izlozbi organizovanih u Prostoru, upotpunjuju ideju o U10 kao
otvorenoj platformi za kulturnu razmenu i saradnju.

Ujedno, tokom 2015. godine zapocet je U10 intervju kao
prateca aktivnost izlozbi u formi bloga. Intervjui sa izlagacima
i fotografije postavke predstavljaju dokumente o stremljenji-
ma savremene umetnicke scene i pomazu pri Citanju izlozenih
dela kao i celokupnog koncepta svake izlozbe. Cilj bloga je da
ojaca komunikaciju umetnika i publike, kao i da aktuelizuje
govor o umetnosti. Do sada, intervju sa izlagacima su vodile
Kristina Grebenar, Marija Stankovic i Sanda Kalebic.
ulOinterview.wordpress.com

A series of exhibitions and projects implemented outside the
borders of the Space, the U10 team has established collabo-
ration with major art centers in the region and abroad. The
importance of these exhibitions is reflected in introducing the
wider national and international public to the authors pre-
sented in the Space. Exhibitions were followed and interviews
organized with the artists, but also the presentation of U10’s
work which is recognized as a new representative model of
self-organization in the regional cultural and artistic scene.

Three additional events (Pista, Map as a medium and Serbia
Raw Photo Fair) which differ in form and duration of projects /
exhibitions that are organized in the Space, complete the idea
of U10 as an open platform for cultural exchange and collabo-
ration.

Also, during 2015, U10 Interview began as a follow up to the
exhibition in the form of a blog. Interviews with exhibitors and
photography items represent the aspirations of the contem-
porary art scene and help with reading the exhibited works,
as well as the whole concept of each exhibition. The aim of the
blog is to strengthen the communication between the artist
and the audience, as well as to actualize speech about art.
Until now, interviews with the exhibitors were done by Kristina
Grebenar, Marija Stankovic i Sanda Kalebic.
ulOinterview.wordpress.com



BEYOND ESCAPE
PUBLIC ROOM, SARAJEVO, BIH
19-22 DECEMBER 2014

Izlagaci / Exhibitors:

Nemanja Nikoli¢, Lidija Deli¢, Nina Ivanovic,
Marija Sevi¢, Isidora Krsti¢, Iva Kuzmanovic i
Sava Knezevi¢

Izlozba ,Beyond Escape“ je prva zajednicka izlozba
sedmoro umetnika, osnivaca Umetnic¢kog prostora
U10, odrzana u Sarajevu u dva navrata. Prvi put po
pozivu umetni¢kog prostora Public Room a drugi na
Internacionalnom festivalu Sarajevska zima.

Sama izlozba predstavlja moguénost citanja celine
koju formiraju zasebni radovi. Koncept izlozbe nije
nastao kao odgovor na unapred zadatu temu, ve¢ je
proizasao iz analize ovih radova i relacija koje se medu
njima uspostavljaju. Samim tim, umetnici kolektiva
U10 ne funkcioniSu kao umetnicka grupa vec¢ kao
individualci, sopstvenih interesovanja i senzibiliteta.
Konstantno traganje za konkretnim, nasuprot mirenju
sa prividnim reSenjem, moze se shvatiti kao odraz
sklonosti ovih umetnika ka proaktivnosti i u njihovoj
van-umetnickoj praksi koja je u vezi sa Umetnic¢kim
prostorom U10. Biti iznad bekstva, raditi na prevazi-
laZenju teznje za linijom manjeg otpora, nije stanje
koje se odvija na jednom polju delovanja pojedinca

ili grupe. To je stanje koje se mora ogledati u svim
poljima njegovog delovanja. Bitno je dodati da proces
trazenja i preispitivanja ne mora nuzno dovesti do
konacnog resenja, ali samo formulisanje pitanja, pred-
stavlja progres i otvara moguénost za nova umetnicka
istrazivanja. I1zlozbom ,,Beyond Escape“ sedmoro
umetnika, ¢lanova Kolektiva U10 prvi put zajedno
izlaze van granica lokalne sredine i ujedno najavljuju
nastavak daljih zajednickih umetnickih projekata.

1z teksta Kristine Grebenar
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The exhibition “Beyond Escape” is the first joint exhi-
bition of seven artists, the founders of Art Space U10,
held in Sarajevo on two occasions. The first time was
by invitation from the art space Public Room and the
other at the International Festival Sarajevo Winter.

The exhibition itself presents the possibility of reading
units that form private works. The concept of the
exhibition wasn’t developed in response to a pre-de-
termined topic, rather it was derived from the analysis
of these works and the relationships established be-
tween them. As such, the artist collective U10 does not
function as an artistic group but rather as individuals,
with their own interests and sensibilities. The constant
quest for the concrete, as opposed to conciliation

with the apparent solution, can be understood as a
reflection of the tendency of these artists towards
proactivity and their work outside of art that is related
in the Art Space U10. Beyond escaping, working on
overcoming the tendency to go down the path of least
resistance is not a condition that takes place in one
field of operation of an individual or group. This is

a condition that must be reflected in all areas of its
operations. It is important to add that the process of
searching and questioning does not necessarily lead
to a final solution, but only formulates questions,
represents progress and opens up the possibility for
new artistic research. The exhibition “Beyond Escape”
of seven artists, members of the collective U10, for the
first time together go beyond the limits of the local
environment and also announce the continuation of
further joint art projects.

From the text of Kristina Grebenar

BEYOND ESCAPE / PUBLIC ROOM / SARAJEVO, BIH

BEYOND SPACE / FESTIVAL SARAJE
SARAJEVO, BIH / 7TH MARCH 2015
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LISTE YOUNG ART FAIR

SPECIAL INVITE BY KASKADENKONDENSATOR AND
DR.KUCKUCKS LABRADOR, BASEL

BASEL, SWITZERLAND

15-21 JUNE 2015

Jedno od najvaznijih predstavljanja Umetnickog pros-
tora U10 tokom protekle dve godine bilo je na Inter-
nacionalnom sajmu umetnosti LISTE u Bazelu. Ucesc¢e
na ovom prestiznom sajmu bilo je inicirano od strane
Dr. Kukuks Labradora, mladog umetnickog kolektiva iz
Bazela a u saradnji sa Kaskadenkondenzatorom, umet-
nickom asocijacijom, takode iz Bazela.

Grupna izlozba pod nazivom “U10: Pojmovnik” sadrzala
je radove ukupno 14 autora: sedmoro ¢lanova kolek-
tiva U10 i joS sedmoro umetnika koji su po svojim
specificnostima bili odabrani kao adekvatni pred-
stavnici mlade scene savremene umetnosti, inace
prezentovane kroz program U10. LISTE sajam posvecen
je mladim galerijama i samim tim, promovisanju sveze
umetnosti. Prisustvo U10 kao jedine nekomercijalne
galerije vodene od strane umetnika u “artist run space”
tradiciji, izazvalo je veliku paznju posetilaca kao i
strucne javnosti koja je pozitivno reagovala na kvalitet
pojedinacnih radova i autenti¢ni senzibilitet predstavl-
jene regionalne umetnicke scene.

Zahvaljujemo se Ministarstvu Kulture i Informisanja
Republike Srbije na pruzenoj podrsci ovom projek-
tu. / We would like to thank the Serbian Ministry of
Culture and Information on the support given to this
project.

IZLAGACI/EXHIBITORS: NEMANJA NIKOLIC, LIDIJA
DELIC, NINA IVANOVIC, MARIJA SEVIC, IVA KUZMANOVIC,
SAVA KNEZEVIC, ISIDORA KRSTIC, MAJA DORBEVIC,
EMIR SEHANOVIC, DAVOR GROMILOVIC, NATASA
GALECIC, NEMANJA GOLIJANIN, NEMANJA LABIC, ANA
BANDUKA

One of the most important presentations of the Art
space U10 in the past two years has been at the Inter-
national Art Fair LISTE in Basel. Participation in this
prestigious exhibition was initiated by Dr. Kuckucks
Labrador, a young art collective in Basel in collabora-
tion with Kaskadenkondensator, an art association also
from Basel.

The group exhibition entitled “U10: Glossary” contained
the works of a total of 14 authors: seven members of
the collective U10 as well as seven other artists who by
their specificity were selected as adequate representa-
tives of the young contemporary art scene, which were
presented through U10’s program. The LISTE fair is ded-
icated to young galleries and thereby promote fresh art.
U10’s presence as the only non-commercial gallery run
by artists in an “artist run space” tradition, drew great
attention from visitors as well as experts who respond-
ed positively to the quality of the individual works and

authentic sensibility presented in the regional art scene.

Valuable experience and contacts acquired during the
stay at LISTE fair, enabled further hosting for the Art
collective U10 at international fairs: Parallel in Vienna
and the Fair of Contemporary Art in Budapest, as well
as collaboration on a number of regional and interna-
tional projects, exhibitions and visits, of which some
have already been held while the realization of others is
expected in the near future.
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PARALLEL VIENNA / PROJECT STATEMENTS SELEKCIJA / ALTE POST, BEC / 23 - 27 SEPTEMBAR 2015 /
PROJECT STATEMENTS SELECTION / ALTE POST, VIENNA, AUSTRIA / 23 - 27 SEPTEMBER 2015
IZLAGACI/EXHIBITORS: NEMANJA NIKOLIC, LIDIJA DELIC, NINA IVANOVIC, MARIJA SEVIC, IVA KUZMANOVIC,
SAVA KNEZEVIC, ISIDORA KRSTIC
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PISTA
U10 ART SPACE
OCTOBER 2014 - OCTOBER 2015

PISTA je mikro-projekat koji je trajao od oktobra 2014.
do oktobra 2015. godine, online - u formi bloga za in-
ternet publiku, i u umetni¢kom prostoru U10 - u formi
platforme za komunikaciju i razmenu namenjene kako
posetiocima galerije, tako i zainteresovanim akterima
lokalnog umetnickog polja. PISTA je predstavljala
odgovor na specifi¢ne potrebe fragmentirane i het-
erogene umetnicke scene u Beogradu gde nedostaju
forumi za zajednicku diskusiju i edukaciju u vezi sa
savremenom umetnos¢u. Svakog prvog u mesecu
pozivana je jedna vazna figura sa umetnicke scene u
Srbiji da u U10 postavi tri knjige koje smatra vaznim
za umetnost danas, i pored toga, da da intervju za
PISTA blog i odgovori na 6 pitanja vezanih za aktu-
elne teme umetnicke scene. Gosti i njihove odabrane
knjige smenjivali su se jednom mesecno a na kraju
svakog meseca organizovan je razgovor istoricara/ki i
teoreticara/ki umetnosti, kustosa/kinja, umetnika/ca

i drugih zainteresovanih, gde se sa aktuelnim gostom
razgovaralo o izabranim knjigama i razlic¢itim temama
koje su se iz izbora pojavile. U martu 2015. na PISTI je
pokrenuta Sira kriticka debata i tom prilikom se u U10
okupilo viSe od 80 razlictih aktera iz polja vizuelnih

i izvodackih umetnosti, kao i drustvenog aktivizma.
PISTA blog je do sada imao oko 3000 posetilaca i

viSe od 6000 pregleda, i dalje dobija redovne posete.
https://pistaul0.wordpress.com/

PISTU su inicirale Jelena Vojvodic i Kristina Grebenar,
pridruzili su joj se, posecivali je i dalje menjali: Milo$S
Zec, Simona Ognjanovi¢, Stevan Vukovi¢, DuSica
Popovi¢, Mica Kari¢, Milica Vojvoda lvi¢, Marijana
Stojci¢, Nenad Porobic, Senka Latinovi¢, Anica Vucetic
i mnogi drugi. Podrska: Lidija Deli¢, Nina Ivanovi¢, U10

PISTA was a micro-project that ran for a year
(2014/2015), online - in the form of a blog engaging
with an Internet audience, as well as inside U10 Art
Space in the form of a platform for communication
and exchange, engaging both with gallery visitors
and interested actors of the art field in Serbia. PISTA
tried to offer an answer to the specific needs of the
fragmented and heterogeneous local art field, which
lacks forums for group discussion and education on
contemporary art topics. Important figures of the

art field in Serbia were invited to place three books
which they consider important for art today in U10,
and also to give an interview for the PISTA blog and
answer questions related to current topics in the
local art field. The guests and their book selections
changed monthly where at the end of each month
guests would meet with art historians and theoreti-
cans, curators, artists and others to talk about books
and discuss issues of contemporary art and activism.
In March 2015 one of the guests used PISTA to open
wider critical debate and gathered over 80 diverse
actors from the fields of visual art, performance arts
and social activism. PISTA blog was viewed more than
6000 times by 3000 visitors, and still receives regular
visits. https://pistaul0.wordpress.com/

PISTA was initiated by two curators - Jelena Vojvodic
and Kristina Grebenar, and was joined, frequented
and further moderated by Milo$ Zec, Simona Ogn-
janovi¢, Stevan Vukovié, Dusica Popovi¢, Miéa Karic,
Milica Vojvoda Ivi¢, Marijana Stojci¢, Nenad Porobié,
Senka Latinovié, Anica Vuceti¢ and many others. Sup-
port: Lidija Deli¢, Nina lvanovi¢, U10
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SERBIA RAW FOTO SAJAM
BY BELGRADE RAW
24 & 25 OCTOBER 2015

Beogradski Foto sajam odrzan je po tredi put
dvodnevnom manifastacijom u U10. Tom prili-
kom publici su predstavljeni savremeni trendovi
u oblasti fotografije koja belezi svakodnevni Zivot
ljudi i promene koje ga karakteriSu.

Pored izlozbe fotografija nastalih na radionicama

“Ispod Sminke” u Valjevu, Boru i Subotici, organizo-

vana je “Ad hoc biblioteka” gde su prikazane razne
zanimljive foto knjige i druga srodna domaca i

strana izdanja. Takode otvoreni razgovori i prezent-

acije tematizovali su znacaj arhiviranja i dokumen-
tarne fotografije danas.

SUBOTICA

HY

The event titled “Belgrade Photo Fair” had its third
edition as a two day manifestation that took place
in U10 Art Space. On this occasion, contemporary
trends in photography that capture the daily lives
of people and the changes that characterize it were
presented.

In addition to this exhibition of photographs
created during the workshops series “Beneath
Make-up” held in Valjevo, Bor and Subotica, the
“Ad hoc library” was organized - an exhibition that
displayed various photo books and other relevant
local and foreign editions of interest. The Photo
Fair also included open discussions and presenta-
tions that focused on the importance of creating a
photo archive and the importance of documentary
photography today.

MAPA KAO MEDIJ

U februaru 2015 godine, Tacka komunikacije iz
Beograda organizovala je jednodnevini seminar
pod nazivom Mapa kao medij. Kartografija je
tretirana sa razlic¢tih apsekata - kao sredstvo za
komunikaciju sadrzaja, orijenataiciju, kao istorijski
dokument, ali i kao medij za izrazavanje odredene
politicke idelogije ili kao aktivsticki alat. Dogadaj
je bio namenjen studentima, ali i profesionalcima
iz oblasti novih medija, arhitekture, drustvenih
nauka i dizajna.

Tacaka komunikacije okuplja ljude razlictih pro-
fesija i interesovanja ukljucene u nove prezentacije
grada i kulturnog nasleda. Delovanjem u oblastima
kulture, novih medija, turizma rade na istrazivanju
novih pristupa proucavanju drustvene istorije,
arhitekture, javnih politika i delovanja grupa i
pojedinaca u kontekstu urbanistickog i socijalnog
razvoja grada.

MAP AS MEDIUM

In February 2015, Tacka komunikacije from
Belgrade organized one day conference Map as me-
dium. ,Mapmaking® was discussed from different
aspects - as a medium for communicating content,
orientation, as a historical document, but also as
medium for expressing different political ideolo-
gies, or as a tool for activism. This event was orga-
nized for students, as well as for professionals and
experts in fields of new media, architecture, social
sciences and design. Tacka komunikacije gathers
professionals and individuals from different fields
of interest who participate in new ways of presen-
tation of the city and cultural heritage. By being
active in different fields of culture, new media,
tourism, they participate in research of new ways
of approaching analysis of social history, architec-
ture, public policies and practises of groups and
individuals in context of urbanistic and social city
development.
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A

MARIJA ANVANDER rodena 1980. u Bregencu,
Austrija; Zivi u Berlinu. Diplomirala na Akademiji
lepih umetnosti u Bec¢u 2008. Izlagala je na brojnim
samostalnim izlozbama izmedju ostalih u Kunst
Halle Sankt Gallen (CH); Arratia Beer, Berlin (DE);
Steve Turner, Los Andjeles (US); Project Room of
Casino Luksemburg (LU); Fundacién Bilbao Arte
(ES) i AC Institute Njujork (US). Ucestvovala je na
razli¢itim grupnim izlozbama u Museum Morsbro-
ich, Leverkuzen (DE); Kunsthalle Majnc (DE); Museo
de Arte Carrillo Gil, Meksiko Siti (MX); Kiinstlerhaus,
Bec (AT); Kunstmuseum Lihtens$tajn (FL) kao i na

4. Moskovskom Bijenalu (RU). Dobitnik je brojnih
nagrada koje ukljucuju International Art Award
Vorarlberg kao i studijske boravke u ateljeima u
Meksiko Sitiju, Parizu i Njujorku.

B

MILENA BAKMAZ je rodena u Sarajevu 1983. go-
dine. Diplomirala je na Fakultetu likovnih umet-
nosti u Beogradu, odsek vajarstvo, u klasi Mrdana
Bajica. Dobitnica je dve nagrade. Izlagala je kako u
zemlji tako i u inostranstvu. Njen rad je uglavhom
baziran na temi percepcije i komunikacije i pored
skulpture ukljucuje i druge medije, instalaciju,
fotografiju, audio i video zapis.

JOAN CARLES BALLESTE se rodio 1978. godine u
Korbinsu u Spaniji. Zavrsio je studije iz biologije u
Barseloni. Posle duzeg boravka u Slovackoj i Austri-
ji, radi na razli¢itim interdisciplinarnim projektima
koji se nalaze izmedu umetnosti i nause. Trenutno
predaje u srednjoj Skoli u Molerusi i takode na Uni-
verzitetu u Ljeidi u Spaniji.

FABIAN BEHTLE (roden 1980.) zivi i radi u Berlinu
i Lajpcigu. Behtle je studirao n a ENSBA u Lionu i
na Akedemiji likovnih umetnosti u Lajpcigu, gde
je diplomirao 2009. Dve godine kanije je zavrSio
master klas kod profesora Joahima Blanka (Joa-
chim Blank). Takode, 2011. godine dobio je DAAD
stipendiju za postdiplomske studije za projekat

u Beogradu. Od 2013. godine radi na Akademiji
likovnih umetnosti u Lajpcigu kao predavac na
Odeljenju za medije (klasa Instalacija i prostor).
Izmedu ostalog Behtle drzi predavanja i seminare
u Kunsthale u Becu, Univerzitetu u Lajpcigu i na
Umetnickom univerzitetu u Lincu. Njegovi perfor-
mativni video komadi i instalacije se cesto bave
postsocijalistickim drustvom u kontekstu tekuce
digitalne revolucije.

DINA BELANCIC je rodena u Beogradu 1981.
godine, gde je diplomirala na Fakultetu likovnih
umetnosti, u klasi Cedomira Vasi¢a. Clan ULUSA-a
je 0d 2009. godine. Izlagala je na grupnim i samos-
talnim izlozbama u zemlji i inostranstvu, na kojima
je pokazivala interesovanje za postupke prisva-
janja (aproprijacije) i tumacenja slike (i vizuelnih
fenomena) putem novih tehnologija, odnosno bez
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A

MARIA ANWANDER (1980) born in Bregenz, AT;
lives in Berlin. Made her Diploma at the Academy of
Fine Arts in Vienna in 2008. Her work has been fea-
tured in a number of solo exhibitions among them
Kunst Halle Sankt Gallen (CH); Arratia Beer, Berlin
(DE); Steve Turner, Los Angeles (US); Project Room
of Casino Luxembourg (LU); Fundacién Bilbao Arte
(ES) and AC Institute in New York (US). She partici-
pated in various international group exhibitions as
in Museum Mors- broich, Leverkusen (DE); Kuns-
thalle Mainz (DE); Museo de Arte Carrillo Gil, Mexico
City (MX); Klinstlerhaus, Vienna (AT); Kunstmuseum
Liechtenstein (FL) as well as in the 4th Moscow
Biennial (RU). Her numerous awards include the
International Art Award Vorarlberg as well as studio
grants in Mexico City, Paris and New York.

B

MILENA BAKMAZ was born in Sarajevo in 1983.
She graduated from the Faculty of Fine Arts in
Belgrade, department of Sculpture in the class of
Mrdan Baji¢. She is a recipient of two awards. She
has shown her works in Serbia and abroad. Her
work is largely based on the topics of perception
and communication, and next to sculpture em-
ploys other media such as installation, photogra-
phy, sound and video.

JOAN CARLES BALLESTE was born 1978 in Corbins
- Spain and got a degree in Biology in Barcelona.
After a long stay in Slovakia and Austria, he’s been
working in different interdisciplinary projects that
fall between art and science. At the moment, he
teaches in a secondary school in Mollerussa and
has also a partnership with the University of Lleida.

FABIAN BECHTLE, (1980) lives and works in Berlin
and Leipzig. Bechtle studied at ENSBA Lyon and at
the Academy of Fine Arts Leipzig. After receiving his
diploma in Leipzig in 2009 he finished the post-
graduate Meisterschiiler program with Professor
Joachim Blank in 2011. In 2011 he received a DAAD
scholarship for postgraduat artists for a project in
Belgrade. Since 2013 he is working at the Acade-
my of Fine Arts Leipzig as a lecturer in the Media
Department (Class for Installation and Spatial Art).
Amongst others Bechtle gave lectures and semi-
nars at Kunsthalle Vienna, University of Leipzig and
University of Art and Design Linz. His performative
video pieces and installations are often dealing
with the conditions of post-socialist societies in the
context of the ongoing digital revolution.

DINA BELANCIC, born in Belgrade in 1981, graduat-
ed from the Faculty of Fine Arts in Belgrade, in the
class of Cedomir Vasi¢. She is a member of ULUS
since 2009. She has exhibited her work in group
and solo shows in Serbia and abroad. Her work
showed an interest toward methods of the appro-
priation and interpretation of images and visual

tradicionalnih slikarskih sredstava i postupaka. Do
ove izlozbe, njen se rad uglavnom kretao u sferama
kompjuterske obrade i digitalnog printa.

BELGRADE RAW je fotografski kolektiv osnovan
2009. godine, sa idejom da kroz medij fotografi-

je istrazuje socijalne, urbane i politicke aspekte
Zivota u gradu i stanje zajednice, aktivno belezudi
svakodnevni Zivot Beograda. Kolektiv ¢ine deset
¢lanova: Darko Stanimirovi¢, Nemanja Knezevic,
Luka KnezZevic - Strika, Milovan Milenkovi¢, Andrej
Filev, Mane Radmanovic¢, Dusan Raji¢, Jelena Mijic,
Sasa Trifunovic i Dejan Goli¢. Kolektiv je izlagao na
vise izlozbi i u okviru nekoliko manifestacija i festi-
vala u zemlji i inostransvu. Cetiri godine za redom
Belgrade Raw je organizator dogadaja “Foto-sa-
jam?”.2013. godine kolektiv je bio kustos Galerije
Artget Kulturnog centra Beograda i objavio knjigu u
izdanju slovenackog izdavaca Rostfrai Publishing.
2014. pokrenuta je serija radionica dokumentarne
fotografije pod nazivom Serbia Raw. Radionice su
do sada odrzane u Sest gradova u Srbiji, kao i u
Minhenu u okviru Fotodoks festivala, pod nazivom
Munich Raw.

MARIJA BOGDANOVIC (rodena 1981.) diplomirala
je 2005. godine na slikarskom odseku Fakulteta
likovnih umetnosti, u klasi prof. Jovana Sivackog.
Stipendista je Medunarodne Skole za slikanje,
crtanje i vajanje (International School for Painting,
Drawing and Sculpture) u Montekastelu, Italija
(2005). Pohadala je radionicu”3D sistemi”, na
Fakultetu likovnih umetnosti pod mentorstvom
prof. Mrdana Baji¢a (2009/2010). Samostalno je
izlagala osam puta, a ucestvovala je na preko 30
grupnih izlozbi u zemlji i inostranstvu. Od 2008.

je ¢lan ULUPUDS-a. Student je Interdisciplinarnih
doktorskih studija Univeziteta umetnosti u Beo-
gradu, na studijskom programu VisSemedijska
umetnost. Radi na Uciteljskom fakuletu u Beogradu
(2013) kao nastavnik na predmetu Vizuelne umet-
nosti. UCestvovala je na viSe radionica savremenog
teatra pri ,Plavom pozoristu“ iz Beograda (2011-
2014), kao i na radionici Venecijanskog Bijenala,
Biennale College - theatre, Jan Pappelbaum,
Venecija, Italija 2014.

VIKTOR BRISTENSKI, roden 1987. u Montrealu u
Kanadi. Zivi i radi u Vankuveru i Berlinu. Svoj rad
zapocinje tako Sto uzima jednu pricu i prevodi je na
strani jezik. Za posmatraca, ovaj proces stvara kako
prostor za nesporazume, tako i odredenu koli¢inu
slobode: mogucnost prepustiti se igri i projektovati
se u likove jedne situacije. U ovome, neki komadi
stoje sami za sebe, fizicki i konceptualno, dok drugi
ceSce kao inventari, postoje u odnosu na neku
scenu, glumca ili dijalog. Licne istorije, nejasnoca
sintakse, doskocice i idiosinkrasticke reference
usko su povezani kako bi formirali fiktivne vizue-
Ine narative ili ,,setove“. - ,Volim da o svojoj ulozi
mislim kao o ,poeticnom lepku.“ Ostatak je na
posmatracu...”

phenomena through new technologies, or without

traditional painting techniques and methods. Until
this exhibition, her work was mainly focused on the
fields of computer manipulation and digital print.

BELGRADE RAW is a photo collective founded in
2009 with the idea to explore the social, urban

and political aspects of city life as well as the state
of the community through capturing everyday

life of Belgrade using photography. There are 10
members of the collective: Darko Stanimirovic,
Nemanja Knezevi¢, Luka KneZevi¢ - Strika, Milovan
Milenkovi¢, Andrej Filev, Mane Radmanovié, Dusan
Raji¢, Jelena Miji¢, Sasa Trifunovic i Dejan Golic.
Belgrade Raw had organised and participated in
many exhibitions and various manifestations and
festivals in Serbia and abroad. In the last four years
Belgrade Raw organized four “Photo-fair” events.
In 2013, the collective was a curator for Artget
Gallery of Cultural Centre of Belgrade and the first
Belgrade Raw book was published by the Slovenian
publisher Rostfrei. In 2014 the series of workshops
on documentary photography called Serbia Raw
was started by the collective and since then it

was taught in 6 Serbian cities, and also in Munich
as part of the Fotodoks festival, under the name
Munich Raw.

MARIJA BOGDANOVIC (1981), graduated in 2005

at the Painting Department of Faculty of Fine Arts,
in the class of Professor Jovan Sivacki. She was a
scholar of the International School for Painting,
Drawing and Sculpture in Montecastello, Italy
(2005). Attended the workshop “3D Systems” at
Faculty of Fine Arts, under the tutoring of Professor
Mrdan Bajic¢ (2009/2010). Exhibited independent-
ly eight times, and participated in more than 30
group exhibitions in the country and abroad. A
member of ULUPUDS (Fine and Applied Artists

and Designers Association of Serbia) since 2008.
Student of Interdisciplinary PhD studies at Faculty
of Arts in Belgrade, at the Multimedia Arts Pro-
gramme. Works at the Faculty of Pedagogy in Bel-
grade (2013) as teacher of Visual Arts. Participated
in numerous workshops of contemporary theatre
at “Plavo pozoriste” (2011-2014) and at a workshop
of the Venice Biennial, Biennale College - theatre,
Jan Pappelbaum, Venice, Italy, 2014.

VIKTOR BRIESTENSKY, born 1987 in Montreal, Can-
ada. Lives and Works in Vancouver and Berlin. He
begins his work by translating a story into another
language. For the viewer this creates space for both
misunderstandings and certain liberties: opportu-
nity to indulge in play and to project themselves
into the characters of a set. In this some pieces
stand alone, physically and conceptually, but more
often, a prop exists in relation to a scene, an act

or a backdrop. Personal histories, turns of phrase,
sneaky one-liners, and idiosyncratic references are
fastened together to form fictitious visual narra-
tives, or sets. - “I like to think of my role as the
“poetic hot glue.” The rest is up to the viewer...”
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C

ANDREAS CINGERLE je medijski umetnik iz Austri-
je. Trenutno doktorira u Lincu na katedri za Interak-
tivne medije. Istrazuje Cuvare reda onlajn zajednica
od prevaranata i anti-prevarantske (anti-scam)
aktivista i implementira njihove nacine delovanja u
interaktivne narative i kreativne medijske radi-
onice.

D

JASNA DAMNJANOVIC, rodena 1986. godine u
Sapcu, diplomirala na Fakultetu likovnih umetnosti
u Beogradu, odsek slikarstvo. Trenutno je na dok-
torskim studijama na istom fakultetu. Izlagala je na
viSe grupnih i samostalnih izlozbi u zemlji i inos-
transtvu. Dobitnik nagrade za crtez FLU, Beograd i
nagrade Perspektive, Art klinika, Novi Sad.

LIDIJA DELIC, rodena 1986. godine u Niksicu,

zivi i radi u Beogradu. Doktorirala je na Interdis-
ciplinarnim studijama na Univerzitetu umetno-

sti u Beogradu 2015. godine. Diplomirala je na
slikarskom odseku Fakulteta likovnih umetnosti

u Beogradu 2010. Od 2012. godine aktivno radi

kao clan i organizator umetnickog prostora U10.
Jedan je od pet dobitnika Henkel nagrade za Srbiju
(2008). Dobitnica nagrade za crtez aukcijske kuce
iz Rima, Gioielli di Carta (2010). Njen rad se nalazi
u kolekciji ING Banke (ING), Amsterdam, Holandija.
Rezidencijalni boravci ‘Glo’ Art’, Global Art Centar.
Lanaken (2015), i ‘Intercambiador Acart Madrid’,
Madrid (2015). Izlagala na visSe grupnih i samostal-
nih izlozbi u zemlji i inostrantvu.

b

MAJA PORBEVIC (rodena 1990.) je vizuelna
umetnica, zivi i radi u Beogradu. Diplomirala na
slikarskom odseku Fakulteta likovnih umetnosti u
Beogradu. Dobitnica nagrade za slikarstvo “Rista

i Beta Vukanovic”. Izlagala je na viSe samostalnih

i grupnih izlozbi u Srbiji i inostranstvu. Selekcija
izlozbi: Kulturni centar Ribnica, Srbija, Galerija
KM8, Beograd, Srbija, “Kunstferajn gestecimer
gallery”, Stutgart, Nemacka, Sajam umetnosti
LISTE Bazel, Svajcarska. 2015. je ucestvovala na
umetnickom rezidencijalnom programu i izlagala
na samostalnoj izlozbi “I don’t know you, but I love
you” na DIO HORIA - platformi za savremenu umet-
nost, Mikonos, Grcka.

TANJA DORBEVIC (rodena 1989.) je diplomirana
istoricarka umetnosti na Master studijama Muzeo-
logije i heritologije. Zainteresovana za savremenu
umetnost, film i interepretiranje muzejskih poruka
preko drustvenih mreza. Radila na nekoliko izlozbi
kao organizator i kustos. Koautorka i organizatorka
festivala knjige Citam-Cita$. Trenutno zaposlena u
izdavackoj kuci Clio.
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D

JASNA DAMNJANOVIC born in 1986 in Sabac,
Serbia. Graduated from the Faculty of Fine Arts in
Belgrade, Department of Painting. She is currently
enrolled in PhD studies at the same university. She
has exhibited her work in a number of group and
solo exhibitions in Serbia and abroad.

She was awarded the FLU, Belgrade Award for
Drawing and the Perspectives Award, Art klinika,
Novi Sad, Serbia.

LIDIJA DELIC, born in Niksic, Montenegro in 1986.
She holds a PhD from the Multimedia Art Depart-
ment, University of Arts in Belgrade, Belgrade
(2015). Graduated from the Faculty of Fine Arts in
Belgrade, Department of Painting, Belgrade (2010)
Co-founder and member of ‘U10 Art Space’,
Belgrade. Recipient of the Gerda Henkel Prize for
Serbia (2008). Her work is featured in private and
public collections including the ING Collection,
Amsterdam (The Netherlands), the Drawing collec-
tion of the Faculty of Novi Sad, Novi Sad (Serbia)
and the collection of the Gioielli di Carta Auction
House, Rome (Italy). Artist-in-residence at ‘Glo’ Art’,
Global Art Center, Lanaken (2015) and at ‘Intercam-
biador Acart Madrid’, Madrid (2015). Exhibited in
solo and group shows in the country and aborad.

TANJA DJORDJEVIC (1989), an art historian that
got her bachelor degree from Faculty of Philosophy
in Belgrade, currently on MA studies of Museology
and Heritage Science. Interested in contemporary
art, film and the interpretation of museum messag-
es through social networks. She worked on several
exhibitions as an organizer and curator. Co-author
and organizer of the literature festival Citam-Ci-
tas (I read - You read). Currently employed at Clio
publishing house.

MAJA DJORDJEVIC (1990) has earned a Bachelor’s
degree and Master degree at the Faculty of Fine
Arts, University of Arts in Belgrade, Serbia. She is
winner of the “Rista i Beta Vukanovic¢” prize for
painting. Maja has participated in exhibitions in
Gallery of Cultural Centre Ribnica, Kraljevo, Srbija,
Gallery KM8, Beograd, Srbija, Gallery “Kunstferajn
gestecimer”, Stuttgart, Germany. Represented by
U10 Gallery she presented her work at LISTE Art
Fair in Basel. She participated in artist- in-resi-
dence programs at DIO HORIA Contemporary art
platform, Mykonos. Lives and works in Belgrade.

F

ANNA SIOBHAN FIEDLER was born in 1980 in
Berlin. She studied at the Kunsthochschule Berlin
WeiRensee (2006-2014) and the Athens School of
Fine Art (2008-2009). In 2015 she received the Elsa-
Neumann Scholarship of the Berliner Senatsver-
waltung flir Wissenschaft, Forschung und Kultur
(NaFoG). Her subjective documentaries are experi-

F

ANA SIOBAN FIDLER rodena je 1980. godine u
Berlinu. Studirala je na Vajsense Fakultetu umetno-
sti u Berlinu (2006 - 2014.) i na Atinskom Fakultetu
likovnih umetnosti (2008 - 2009.). Dobitnik je Elsa
Nojman Stipendije Berlinskog senata za nauku,
istrazivanje i kulturu 2015. godine. Njeni doku-
mentarci se bave eksperimentalnim portretisanjem
ljudi i/ili mesta. Zivi i radi u Berlinu.

G

NEMANJA GOLIJANIN, roden je 1983. godine u
Mostaru, u Bosni i Hercegovini. Diplomirao je na
Fakultetu likovnih umetnosti u Beogradu, odsek

za slikarstvo 2011. godine u klasi prof. Andelke
Bojovi¢. Tokom studija ucestvovao je na vise
kolektivnih projekata i medunarodnih radioni-

ca, od kojih se izdvaja rad na muralima u okviru
projekta ,Karakterom protiv nasilja” u saradnji sa
Ministarstvom omladine i sporta u Srbiji i ucest-
vovao na medunarodnoj radionici Real Presence.
Kao rezultat postignuca u istrazivanju figuracije u
crtezu, bio stipendista Fakulteta likovnih umetnosti
na Medunarodnoj Skoli slike, crteza i skulpture u
Italiji. Nakon zavrsetka studija, nastavio da izlaze u
zemlji i inostranstvu.

GRAFICKA KOLONIJA MLADIH je umetnicki rezi-
dencijalni program koji je pokrenut u Prolom banji
2010. Cilj programa je istazivanje razlicitih grafickih
tehnika i formi. Razvoj i koncept projekta usmeren
je ka osnazivanju strategija kulturne politike u sme-
ru decentralizacije umetnickih aktivnosti iz velikih
centara kao Sto su Beograd, Novi Sad i NiS i okrenut
je kreativnom ozivljavanju manjih lokalnih sredina
kao sto je Prolom Banja.

Program ukljucuje brojne aktivnosti i tematske
jedinice, koje na mnoge nacine razmatraju grafi-

ku i dizajn unutar savremene umetnosti i teorije
umetnosti. Za svaku jedinicu izabrani su predavaci
i mentori koji su profesionalci u svojim oblastima.
Mladi umetnici su pozvani da ucestvuju u razlici-
tim radionicama grafike i dizajna, sa namerom da
proizvedu radove i u isto vreme saraduju na zajed-
ni¢kim projektima. Cilj programa je da predstavi
kombinaciju starih i novih Stamparskih tehnika kao
i razlicitih grafic¢kih formi i medija kao Sto su knjige,
posteri, razglednice, fanzini, ukrasni papiri itd.

KRISTINA GREBENAR (rodena 1990.), diplomirana
istoricarka umetnosti. Dobitnica nagrade Spomen-
zbirke Pavla Beljanskog 2015. godine. Kustoskinja
Cetiri koautorske izlozbe i autor nekoliko tekstova
za kataloge izlozbi savremenih umetnika. Koautor
i organizator festivala knjige Citam-Cita$. Oblasti
koje je najviSe zanimaju su savremena umetnost

i kultura, kao i rad na edukaciji, interpretaciji i
komunikaciji sa publikom.

mental portraits of people and/or places. She lives
and works in Berlin.

€

NEMANJA GOLIJANIN, born in 1983 in Mostar, Bos-
nia and Herzegovina. He graduated from the Facul-
ty of Fine Arts in Belgrade, department of Painting
in 2011, in the class of Prof. Andelka Bojovi¢.
During his studies and later he was involved in

a number of group projects and international
work-shops, of which the most important would
be the work with murals in the scope of the project
»Character Against Violence“ in collaboration with
the Ministry of Youth and Sports in Serbia and the
participation in the international workshop Real
Presence. As a result of his accomplishments in the
research of the problem of figuration in drawing,
he received a scholarship from the Faculty of Fine
Arts for a residency at the International School of
Fine Arts in Italy.

GRAPHIC ART COLONY FOR YOUTH is an artist in
residence program located in the small village of
Prolom banja, southern Serbia, where the program
was launched in 2010. The aim of the program is

to research different artistic print techniques and
methods. The development and concept of the
project is oriented towards creative encourage-
ment of the cultural policies aimed to decentralize
art activities from big cities such as Belgrade, Novi
Sad and Nis, and to bring more creative life to local
communities such as Prolom Banja. The program
includes a number of activities and thematic units,
which in many ways consider graphic art and
design through contemporary art and theory of art.
For each unit top professionals were selected to
give lectures and offer mentorship to participating
artists. Young artists are invited to participate in
various graphic art and graphic design workshops,
to produce their own work and often collaborate
on various projects. The aim of this program is to
introduce a combination of old and new printing
practices as well as different print forms and media
such as books, posters, postcards, fanzines, art
wrapping paper etc.

KRISTINA GREBENAR (1990), graduated from

the Faculty of Philosophy in Belgrade, Art History
department. Laureate of the Memorial Collection
of Pavle Beljanski in 2015. Curator and co-author
of four exhibitions and author of several texts for
catalogues for exhibitions. Co-author and organizer
of literature festival Citam-Cita$ (I read- You read).
Mostly focused on the area of contemporary art
and culture, as well as education in the field, inter-
pretation, and communication with the audience.

VINCENT GRUNWALD was born 1984 in Berlin. He
studied at UdK Berlin were he also graduated and
in IUNA, Buenos Aires in the classes of Hito Steyerl,
Angela Melitopoulos, Eduardo Molinari and Margar-
ita Paksa.
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VINCENT GRUNWALD se rodio 1984. u Berlinu.
Studirao je na UdK u Berlinu gde je takode i diplo-
mirao, zatim i na IUNA u Buenos Airesu u klasama
Hito Stajela, Angele Melitopulos, Eduarda Molinari-
ja i Margarite Pakse.

H

OLIVIER HOLCL (roden 1979.), takode poznat kao
LIVIL, roden je u Austriji. Studira slikarstvo na
Univerzitetu primenjenih umetnosti u Becu, gde se
trenutno usresredio na rad sa Sablonima. Tehnika
Sablona mu odli¢no odgovara jer sa njom moze

da reaguje na potrebe savremenog drustva kao

i trenutne umetnicke scene, a to su: spontanost,
fleksibil- nost, mobilnost. Te vestine su neophodne
da bi se prezivela prirodna selekcija. Sa svojim
Sablonima uvek pri ruci, LIVIL je brz i svestran, u
mogucnosti da odmah reaguje na datu situaciju.
Formulisanjem svojih poruka na engleskom jeziku
u mogucnosti je da deluje po celom svetu.

IVAN HRKAS roden je u Sarajevu 1978. godine. Na-
kon zavrSene osnovne Skole odlazi u Izrael, gdje od
1992. do 1998. godine pohada Seligsberg gimnaziju
u Jerusalemu, koju zavrsava kao dak generacije.
lako je primljen na prestiznu Akademiju likovnih
umjetnosti Becalel u Jerusalemu, 1998. godine

se vraca u Sarajevo i upisuje Akademiju likovih
umjetnosti, smjer grafickog dizajna. Diplomirao je
2004. godine, a 2011. godine magistrirao iz oblasti
Fotografije. Ve¢ u januaru 2005. godine asistent je
na predmetu Fotografija u klasi profesora Mehme-
da A. AkSamije, a u septembru 2011. godine docent
na predmetu Osnovi fotografije | i Il i Fotografija | i
[I. Od maja 2012. godine je gostujuci profesor na Vi-
sokoj skoli za dizajn u Ljubljani (Slovenija). Posljed-
nih pet godina bavi se socioloSkom fotografijom,
Sto je i tema njegovog magistarskog rada.

N

MIRJANA JEMOVIC (rodena 1989.) diplomirana je
istoricarka umetnosti, studentkinja Master studija
Istorije umetnosti na Filozofskom fakultetu Univer-
ziteta u Beogradu. Kustoskinja i koautorka nekoliko
izlozbi i autorka nekoliko tekstova za kataloge
izlozbi. Koautorka i organizatorka festivala knjige
Citam-Citas. Zainteresovana za edukaciju u oblasti
umetnosti i kulture.

K

KAIRUS je kolektiv koji ¢ine dva umetnika, Linda
Kronman (Finska) i Andreas Cingerle (Austrija). Na$
rad usmeren je na medijsku umetnost, interakciju
Covek - kompjuter sa posebnim interesom za trans-
medije/ hiperfikciju, izloZbe, radionice, vodjene
umetnicke ture i distribuciju znanja.
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H

OLIVIER HOLZL (1979) aka LIVIL was born in
Innsbruck, Austria. He is studying painting at the
University of Applied Arts in Vienna, where he has
been concentrating on working with stencils for
some time now. The stencil technique suits the
artist perfectly in that it can react to the needs

of contemporary society as well as those of the
current art scene, namely: spontaneity, flexibility,
mobility. These are necessary skills to be able to
survive natural selection. With his stencils always
at hand, LIVIL is fast and versatile, able to respond
immediately to the respective setting. And by
framing his messages in English, he can act all over
the globe.

IVAN HRKAS was born in Sarajevo in 1978. Af-

ter finishing primary school, he moved to Israel,
where he lived from 1992 to 1998 and graduated
from Seligsberg High school in Jerusalem and was
awarded the honour of student of his generation.
Though he enrolled in the prestigious Academy

of Fine Arts Bezalel in Jerusalem - photography
department, in 1998 he decided to move back to
Sarajevo and continue his studies at the Academy
of Fine Arts - graphic design department. He re-
ceived his BA Graphic Design diploma in 2004 and
in 2011 an MA Diploma in Photography. In January
2005 he started to work at the Academy of Fine Arts
in Sarajevo as an assistant to professor Mehmed A.
Aksamija for Photography and in 2011 became an
associate professor. From May 2012 he worked as a
guest professor at the Design Academy in Ljublja-
na, Slovenia, for photography. The last five years
he has been mostly involved with social documen-
tary photography.

J

MIRJANA JEMOVIC (1989), an Art History gradu-
ate, currently taking an MA course in Art History

at the Faculty of Philosophy in Belgrade. Curator
and co-author of several exhibitions and author of
several texts for exhibition catalogs. Co-author and
organizer of the literature festival Citam-Citas (I
read- You read). Interested in education in the field
of arts and culture.

K

KAIRUS is a collective of two artists Linda Kro-
nman (Finland) and Andreas Zingerle (Austria).
Their work focuses on media art, human computer
interaction with a special interest in transmedia/
hyperfiction, exhibitions, workshops, guided tours
for art and knowledge sharing.

SEBASTIAN KIENZL lives and works in Vienna. He
enjoys working where data and the lives of people
meet.

SEBASTIJAN KINCL zivi i radi u BeCu. Uziva da radi
na projektima gde se podaci i ljudski Zivoti susrecu.

URSULA KISLING (1968) rodena je u Gracu, Aus-
trija. Studirala je novinarstvo, medije, politiku,
studije kulture i austrijsku istoriju u BecCu i Gracu.
Doktorirala je 2005. master klas na Knjizevnoj
akademiji u Leondingu, Austrija 2013 / obuka za
medijsku ilustraciju na Illuskills u BeCu 2011-13.
PiSe od 2000. Deo je IEFS Kiesling & Stolberg od
2004. Radi kao graficka umetnica od 2011. ¢lan je
umetnicke asocijacije Forum Stadtpark Grac i LTNC
(Lady Tigers Night Club). Clan IEFS Kolektiva.

LUKA KLIKOVAC (roden 1988.), Zivi i radi u Beogra-
du. Diplomirao je na Fakultetu primenjenih umet-
nosti u Beogradu na modulu fotografije u klasi pro-
fesora Branimira Karanovica. Upisao je doktorske
umetnicke studije 2013. godine na istom fakultetu
na odseku primenjene umetnosti i dizajna. Izlagao
je svoje radove na Cetiri samostalne i velikom

broju kolektivnih izlozbi u zemlji i inostranstvu.
Mnogi njegovi radovi su bili objavljivani u dnevnim
i mesecnim novinama kao i specijalizovanim ¢aso-
pisima o fotografiji (Casopisi Refoto, poljski ¢asopis
Foto, engleski New Scientist, francuski Inexploré...)
Dobitnik je prve nagrade konkursa Young Creative
Chevrolet 2010. godine na nacionalnom nivou.
NajviSe se bavi eksperimentalnom fotografijom i
istrazivanjem u tehni¢kom i kreativnom smislu.

NATASA KOKIC je rodena u Beogradu 1979. godine.
Diplomirala je na Fakultetu likovnih umetnosti
2005. godine, a 2010. je dobila diplomu Magistra.
0d 2001. godine izlaze na grupnim i samostalnim
izlozbama u zemlji i inostranstvu. Boravila je na
Islandu, u Holandiji, Norveskoj, Americi i Srbiji

u okviru rezidencijalnih programa i dobitnik je
nekoliko nagrada - Dimitrije BaSi¢evi¢ Mangelos i
Vladimir Velickovi¢ nagrade za crtez. Vise radova se
nalazi u privatnim i javnim kolekcijama. Trenutno
je na doktorskim studijama u Beogradu.

MARIO KOLARIC, roden 1984. u Beogradu,
odrastao u Osijeku. Diplomirao 2010. na Akademiji
likovnih umjetnosti u Zagrebu. Clan Zirija za MA
degree 2011. na Sint-Lucas Beeldende Kunst u
Gentu (Belgija). Radi u polju crteza, grafike, slike,
instalacije i site-specific projekata. Do sada je imao
Cetiri samostalne izlozbe, kao i nekoliko grupnih
izlozbi u regionu i u Evropi. Od 2006. pod imenom
Pas, a kasnije Sretan Bor, radi urbane intervenci-
je, prvo na ulici, a poslije na festivalima kao MUU
(Zagreb), Skver (Mali Losinj) te Bien Urbain (Fran-
cuska). 0d 2010. ¢lan je HDLU-a u Zagrebu. Zivi i
radi u Beogradu.

STEFANI KOMEDA, rodena je u Svajcarskoj i za-
vrsila je Master studije iz biologije na ETH u Cirihu.
Trenutno studira na odseku za interdisciplinarne
studije umetnosti i nauke ,,Art and Science® na
Akademiji primenjenih umetnosti u Becu.

URSULA KIESLING (1968) was born in Graz,
Austria. Lives in Belgrade. Studied journalism, me-
dia, politics, cultural studies and Austrian history
in Vienna and Graz; PhD in 2005. Master class at the
Academy of Literature Leonding, 2013. Training in
media illustration at Illuskills Vienna 2011-13. Has
worked as a writer since 2000. Part of IEFS Kiesling
& Stolberg since 2004. Worked as a graphic artist
since 2011. Member of Artists’ Association Forum
Stadtpark Graz and LTNC (Lady Tigers Night Club).
Member of the IEFS Collective.

LUKA KLIKOVAC (1988), Belgrade. He graduated
from the Faculty of Applied Arts in Belgrade at the
Photography department, in the class of professor
Branimir Karanovic. In 2013. he enrolled PhD art
studies at the same faculty, department of Applied
Arts and Design. He exhibited his works on four
solo and a number of group exhibitions in Serbia
and abroad. Many of his works were published in
daily and monthly newspapers and specialized
magazines for photography (serbian magazine
Refoto, polish magazine Foto, english magazine
New Scientist, french magazine Inexploré...) He is
the winner of first prize of Young Creative Chevrolet
competition in 2010. His fields of interest are most-
ly experimental and conceptual photography and
exploring and building both creative and technical
skills.

STEFANIE KOEMEDA was born in Switzerland and
obtained a Masters of Science in Biology at the ETH
Zurich. She currently studies “Art &Science” at the
University of Applied Arts Vienna.

NATASA KOKIC was born in Belgrade, Serbia in
1979. She graduated at the Faculty of Fine Arts

in 2005 and in 2010 received a Magister diploma.
Since 2001 she is actively exhibiting in the country
and abroad. Natasa participated residency pro-
grams in Iceland, Netherlands, Norway, US, Serbia
and she received several awards - among others
Dimitrije Basicevi¢ Mangelos and Vladimir Velickov-
i¢ drawing award. Her works are part of public and
private collections. Currently, she’s working on her
PhD in Belgrade.

MARIO KOLARIC, born 1984 in Belgrade (Serbia),
grew up in Osijek (Croatia). He graduated in 2010
at the Academy of Fine Arts in Zagreb (Croatia).

He was a member of the MA degree jury at the
Sint-Lucas Beeldende Kunst in Ghent (Belgium).
He works in the fields of drawing, print, painting,
installation and site-specific projects. He has had
four solo shows and a number of group shows in
the region and across Europe. He has done urban
interventions since 2006 first on the street then
later on festivals such as MUU (Zagreb), Skver (Mali
Losinj, Croatia) and Bien Urbain (France) under the
pseudonyms Pas and Sretan Bor. Since 2010 he is
a member of HDLU in Zagreb. Lives and works in
Belgrade (Serbia).
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ALEKSANDRA KOVACEVIC (rodena 1989.) zavrsila
je master studije Transmedijskih istrazivanja u
klasi prof. Dejana Grbe 2014. godine na Fakultetu
likovnih umetnosti u Beogradu. Skolske 2013/14.
godine provela je dva semestra na studentskoj
razmeni na Universitat fir angewandte Kunst u
Becu. Dobitnica je Nagrade za vecernji akt 2011.
godine, kao i Nagrade za osobenu kreativnu ino-
vaciju iz fonda Milo$ Baji¢ 2014. godine. Izlagala je
na vise grupnih izlozbi.

BERND KREFTNER je studirao medicinu i radio
kao filmski reziser i autor. Od 1998. godine u ulozi
suosnivaca organizacije “Shared Inc.” (Istrazivacki
centar za zajedni¢ku nekompetentnost), ispituje
razvijanje metoda u poljima nauke/a i umetnosti,
transdisciplinarnosti i studija nauke i tehnologije.
Vodio je razli¢ita umetnicko-istrazivacka projekta
podrzanih od strane Austrijskog nau¢nog fonda
(FWF), zatim WellcomeFoundation iz Londona;
ZKM-a, Karlsrue, Austriskog ministarstva nauke,
Humbolt Univerziteta u Berlinu i Beckog fonda za
nauku i tehnologiju. Predaje na Akademiji primen-
jenih umetnosti u Becu, na odsecima “Art&Science”
i “Digitalna umetnost”.

LINDA KRONMAN je medijska umetnica i diza-
jnerka iz Helsinkija, Finska, a trenutno Zivi i radi u
Lincu, Austrija. U svom umetnickom radu istrazuje
interaktivne i transmedijalne metode naracije sa
posebnim fokusom na digitalnu fikciju.

ISIDORA KRSTIC rodena je 1987. U Beogradu.
Odrasla je u Johanezburgu, u Juznoafrickoj Re-
publici. Diplomirala je na odseku za Slikarstvo na
Fakultetu likovnih umetnosti u Beogradu 2011.
godine, gde je osvojila nagradu za crtez Stevan
Knezevié. Zavrsila je Master program Art&Science
na Akademiji primenjenih umetnosti u Becu 2016.
U ulozi umetnika, kao i kustosa na pojedinim
projektima, predstavlja svoj rad od 2006. godine u
Srbiji, Becu, Briselu, Berlinu, Istanbulu, Amsterda-
mu, Ceskoj, Italiji, Svajcarskoj i dr. U svojoj umet-
ni¢koj praksi se Cesto bavi ispitivanjem umetnickih
i naucnih disciplinarnih granica kroz tehnolosku i
ontolosku dekonstrukciju. Suosnivac je i aktivho
radi u organizaciji umetnickog prostora U10 u Beo-
gradu. Zivi i radi u Be¢u od 2012. godine.

LILI KUSCHEL (1981, Berlin) radi kao viSemedijski
umetnik i reziser u Berlinu. Nakon Sto je studirala
fotografiju na Lette Verein u Berlinu, Kuschel je
diplomirala na Univerzitetu umetnosti u Berlinu na
odseku “Umetnost i Mediji” i zavrsila postdiplomski
Meisterschiiler program 2010. godine. Od 2015. radi
kao asistent na odseku za Medije na Univerzitetu
umetnosti u Berlinu. Suosnivac je produkcijske
kuce ”ProSirenje Filma” sa sediStem u Berlinu. Njen
rad je izlagan u institucijama kao $to su Kunsthal-
le u Becu, Rockbund Umetnicki Muzej u Sangaju,
Haus der Kulturen der Welt i Bregenzer Kunstv-
erein, i na filmskim festivalima kao Sto su Visions
du Reel u Nionu, Kurzfilmfestival u Hamburgu ili
Arhitektonskom Filmskom Festivalu u Roterdamu.
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ALEKSANDRA KOVACEVIC (1989) completed her
BA studies in Painting in 2012 at the Faculty of Fine
Arts, University of Arts, Belgrade, Serbia. In 2014
she completed MA studies in Transmedia Research
at the same University. She has spent two semes-
ters (2013/2014) as an exchange student at the
Painting Department at the University of Applied
Arts in Vienna (Universitat fir angewandte Kunst).
She won several Awards for her work, including the
Special Creative Innovation Award from the Foun-
dation of Milos Bajic in 2014 and Faculty of Fine
Arts Award for Nude Drawing in 2011.

BERND KRAEFTNER studied medicine and worked
as filmmaker and author. Since 1998, as co-founder
of “Shared Inc.” (Research Centre for Shared In-
competence), he investigates method development
in the fields of Science(s) and Art, Transdisciplinar-
ity, Science and Technology Studies. He conducted
various artistic research projects funded by the
Austrian Science Fund (FWF), the WellcomeFounda-
tion London; the ZKM, Karlsruhe, Austrian Ministry
of Science, the Humboldt University, Berlin, the
Vienna Science and Technology Fund. He teaches
at the University of Applied Arts, Vienna, at the
Departments “Art & Science“ and “Digital Arts“.

LINDA KRONMAN is a media artist and designer
from Helsinki, Finland currently living and working
in Linz, Austria. In her artistic work she explores in-
teractive and transmedial methods of storytelling
with a special focus on digital fiction.

ISIDORA KRSTIC was born in 1987 in Belgrade,
Serbia. She grew up in Johannesburg, South Africa.
She graduated from the Faculty of Fine Arts in
Belgrade (2011), at the Painting department where
she was awarded the Stevan Knezevi¢ Award for
Drawing. She received an MA in Art&Science at the
University of Applied Arts in Vienna (2016). She has
regularly shown her work and worked as curator
since 2006 in venues across Serbia, in Vienna, Brus-
sels, Berlin, Istanbul, Amsterdam, Budapest, Czech
Republic, Italy, Switzerland and others. Her artistic
practice often deals with probing artistic and scien-
tific disciplinary boundaries through technological
and ontological deconstructions. She is co-founder
of Art Space U10. She lives and works in Vienna,
Austria since 2012.

LILLI KUSCHEL (1981, Berlin) works as a media
artist and filmmaker in Berlin. After having studied
photography at Lette Verein Berlin, Kuschel gradu-
ated at the University of Arts Berlin in ,Arts and Me-
dia“ and finished her postgraduate Meisterschiiler
program in 2010. Since 2015 she is working as as-
sisting professor in the Media Department, Univer-
sity of Arts Berlin. She co-founded ,,Expander Film*“
a Berlin-based production company. Exhibitions:
Kunsthalle Vienna, Rockbund Art Museum Shang-
hai, Haus der Kulturen der Welt and Bregenzer
Kunstverein and at international film festivals like
Visions du Reel (Nyon), Kurzfilmfestival Hamburg
or the Architecture Film Festival Rotterdam.

L

NEMANJA LADPIC je roden u Beogradu 1984. Diplo-
mirao je na vajarskom odseku Fakulteta likovnih
umetnosti u Beogradu 2009. u klasi prof. Mrdana
Bajica, a 2011. zavrSio Transmedia program na
univerzitetu Sint Lukas u Briselu. Izlagao je osam
puta samostalno i u¢estvovao na tridesetak grup-
nih izlozbi. Radovi realizovani u toku poslednjih
nekoliko godina su najcesce video instalacije, koji
se bave uticajem tehnologije, digitalizacije i ekran-
ske slike na nasu percepciju, odnosno poimanje
razlicitih prostorno-vremenskih odnosa.

GAELLE LEENHARDT je rodena u Parizu 1987. go-
dine. Stekla je diplomu mastera u polju skulpture
na La Cambre Univerzitetu za vizuelne umentosti u
Briselu. Zivi i radi u Beogradu.

»Uglovi nestajanja“ njena je prva samostalna izloz-
ba u Beogradu.

RENO LEPLAT-TORTI, roden 1984. u Marseju je
umetnik koji se bavi sito Stampom, graficki diza-
jner, autor stripova, stvaratelj dokumentarnih film-
ova, kolekcionar. Upisuje Akademiju lepih umet-
nosti u Nimu gde osniva izdava¢ku ku¢u Nunu. Pre
deset godina, dok je pretrazivao internet u potrazi
za rukotvorinama napravljenim u zatvoru, otkriva
umetnost Panosa. Impresioniran podjednako snag-
om teme i forme, stupa u kontakt, prvo sa poro-
dicama americkih zatvorenika a onda i sa samim
zatvorenicima putem rukom pisane poste. Sada je
vlasnik viSe od 400 panos maramica predstavljenih
u mnogim galerijama i muzejima Evrope.

\Y

ONDREJ MERTA je umetnik koji konstruise drust-
vene situacije i strukture kroz muziku. Zivi i radi u
Brnu u Ceskoj.

GORAN MICEVSKI (1977) je zavrSio Fakultet pri-
menjenih umetnosti u Beogradu, odsek fotografija.
Kljuéne odrednice za fotografsku praksu ovog pa-
sioniranog putnika i Setaca jesu odanost analognoj
tehnici, konstantna promisljanja samog medija,
kao i istrazivanje odnosa fotografije i konteksta
kojima se tematski bavi (umetnost, drustvo, sva-
kodnevno). Izlagao je na viSe grupnih i samostalnih
izlozbi u zemlji i inostranstvu. Micevski je dobit-
nik nagrada na festivalima Media Forum u okviru
Moskovskog filmskog festivala, kao i nagrade na
festivalu Alternative Film/Video u Beogradu.

JAGODA MICOVIC rodena je 1984. godine u Beo-
gradu. Diplomirala na slikarskom odseku Fakulteta
likovnih umetnosti u Beogradu, u klasi profesora
Jovana Sivackog 2009. godine. Nagradivana od
strane fakulteta najprestiznijom nagradom za
najbolje izveden umetnicki rad Velikom nagra-
dom ‘Beta i Rista Vukanovi¢, slikari’; nagradom
umetnicke organizacije Art klinika iz Novog Sada
‘Perspektive 08’; nagradom galerije Garden art iz

L

NEMANJA LADJIC was born in Belgrade in 1984.
He finished the Faculty of Fine Arts in Belgrade
(sculpture department, class of prof. Mrdjan Bajic)
and Transmedia program in Brussels. Beside eight
solo shows in Serbia, he also exhibited on around
thirty group shows. Works he made in recent years
are usually video installations. In those works, by
using visual effects and illusions as metaphors, he
intend to show that some, so called facts are often
relative and can be seen from different angles.
Some of those are inspired by technology, mathe-
matics, optics, digitalisation and borders between
digital and physical.

GAELLE LEENHARDT was born in paris 1987.

She graduated from La Cambre University of Visual
Arts in Brussels, with an MFA in the sculpting de-
partment. Lives and works in Belgrade.

«Les angles d’extinction» is her first solo exhibition
in Belgrade.

RENO LEPLAT-TORTI, born in 1984 in Marseille, is
a silkscreen artist, graphic designer, comic book
writer, documentary filmmaker, collector. Issued
from the graphzine, he joined the Ecole des Beaux-
Arts de Nimes where he founded the publishing
house Nunu. Ten years ago, gleaning on internet
small artifacts made in prison, he discovered the
art of pafos. Struck by the power of both the sub-
ject and the form, he takes contact with the fami-
lies of American prisoners and then of prisoners by
snail mail and now has a collection of more than
400 handkerchiefs presented in many galleries and
museums in Europe.

\Y

ONDREJ MERTA is an artist building social situa-
tions and structures through music. He is based in
Brno, Czech Republic.

GORAN MICEVSKI (1977) graduated from the
Faculty of Applied Arts (photography department).
Key aspects of the photographic practice of this
passionate traveler and walker are commitment
to analogue technology, constant reflections on
the media, and explorations of the relationship
between the photography and the context which it
deals with (art, society, everyday life). He has ex-
hibited in solo and group exhibitions at home and
abroad. He won prizes at the Media Forum festival
[within the Moscow Film Festival] and the Alterna-
tive Film/Video festival in Belgrade.

JAGODA MICOVIC was born in 1984 in Belgrade.
Graduated at Painting Department of Faculty of
Fine Arts in Belgrade, in the class of professor
Jovan Sivacki in 2009. Awarded by most presti-
gious “Beta and Risto Vukanovi¢, painters” Great
Award, for the best performed artwork; awarded
by “Perspectives 08” award of “Art Klinika” artistic
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Sombora za podrsku i doprinos likovnim istrazivan-
jima. Doktorske umetnicke studije upisala Skolske
2009/2010 na mati¢nom fakultetu, smer slikarstvo,
mentor prof. dr. Mileta Prodanovi¢. Odobrena tema
doktorskog umetnickog projekta, na mati¢nom
fakultetu i Senatu Univerziteta umetnosti u Beo-
gradu, 2012. Clan ULUS-a od 2011. godine. Clan
komisije Art klinike iz Novog Sada za 2011. Clan
umeti¢kog udruzenja ‘Siroka staza’ iz Beograda od
2011. godine. Zivi i stvara u Beogradu.

BRANISLAV MIHAJLOVIC (roden 1982.) je vizuelni
umetnik i kustos, Zivi i radi u Beogradu. Diplomirao
je na Slikarskom odseku Fakulteta likovnih umet-
nosti u Beogradu 2007. godine. Radio je na neko-
liko internacionalnih kustosih projekata, npr. Con-
temporaneity & Crisis (Beograd 2015) i Serbi.Arte
Festival (Vorarlberg/Austrija 2014). Organizator je
razlicitih umetnickih projekata, Spanish House Art
Market (Beograd 2014) i projekat umetnicke knjige
Centra Kaus (Urbino/Italija 2009). Programski je
direktor i osnivac projetknog prostora i galerije za
savremenu umetnost, Galerija KM8 pri Urbanom
Inkubatoru.

\

JELENA NIKOLIC (rodena 1990.) zavr$ava Mas-
ter akademske studije 2014. godine na Fakultetu
likovnih umetnosti u Beogradu, u klasi profesora
Dejana Grbe, odsek Transmedijska istrazivanja.
Izlagala je na viSe grupnih izlozbi u zemlji i u inos-
transtvu. Dobitnica Nagrade za osobenu kreativnu
inovaciju iz fonda Milos Baji¢ 2013. godine.

NEMANJA NIKOLIC (roden 1987. godine) je diplo-
mirao na Fakultetu likovnih umetnosti u Beogra-
du, na slikarskom odseku, gde trenutno zavrsava
doktorski projekat. Od 2007. godine ima redovnu
izlagacku aktivnost u zemlji i inostranstvu. Do sada
je realizovao osam samostalnih izlozbi. Ucestvo-
vao je na velikom broju festivala. Dobitnik je viSe
nagrada, kao Sto su Nagrada za crtez iz fonda
Vladimir Velickovi¢, specijalna otkupna nagrada za
mural i zidnu instalaciju Rajfajzen banke i galerije
12HUB i Nagrada za inovaciju iz fonda Milos$ Bajic.
Njegovi radovi se nalaze u brojnim privatnim i
javnim kolekcijama, kao Sto je ABN AMRO kolekcija
u Amsterdamu, Cloud Art Space fondacija u Seulu
itd. Nemanja je inicijator nastanka Umetnickog
prostora U10 i osniva¢ Umetnickog kolektiva U10.
Zivi i radi u Beogradu.

P

MILORAD PANIC (roden 1980. u Beogradu),
diplomirao je na fakultetu likovnih umetnosti u
Beogradu, odsek vajarstvo, u klasi profesora Nikole
Vukosavljevica. Upisao je doktorske umetnicke
studije 2013. na istom odseku. Clan je ULUS-a od
2010. Od 2011. je u statusu samostalnog umetni-
ka. Ucestvovao je na oko pedeset grupnih izlozbi,
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organization from Novi Sad; awarded by “Garden
Art Gallery” from Sombor for support and con-
tribution to fine art researches. Enrolled at PhD
art studies in 2009/2010 at Faculty of Fine Arts in
Belgrade, Painting Department, at mentor prof. dr.
Mileta Prodanovi¢. The topic of PhD art studies was
approved by main faculty and Senate of University
of Art in Belgrade in 2012. Member of ULUS (Fine
Artists Association of Serbia) since 2011; mem-
ber of “Art Klinika” board in 2011; member of Art
Association “Siroka staza” (“The Wide Lane”) from
Belgrade since 2011. Lives and works in Belgrade.

BRANISLAV MIHAJLOVIC (1982) is a visual artist
and curator, living and working in Belgrade. In
June 2007. graduated from the Faculty of Fine Arts
in Belgrade, Serbia (MA). He has been doing several
international curatorial projects, e.g. Contem-
poraneity & Crisis (Belgrade 2015) and Serbi.Arte
Festival (Vorarlberg/Austria 2014). He is managing
different art projects, e.g. Spanish House Art Mar-
ket (Belgrade 2014) or the artist book project Cen-
tro internazionale per 'incisione artistica in Kaus
(Urbino/Italy 2009).He is founder and program
director of project space and gallery for contempo-
rary art Gallery KM8 of Urban Incubator.

\

JELENA NIKOLIC (1990) completed her MA studies
in 2014 at the Faculty of Fine Arts in Belgrade, in
the class od professor Dejan Grba, department

of Transmedia Research. She exhibited on sev-
eral group exhibitions in Serbia and abroad.She
received the Personal Creative Innovation Award
from the Milo$ Baji¢ fund in 2013.

NEMANJA NIKOLIC (born 1987) graduated from the
Faculty of Fine Arts in Belgrade in 2010, depart-
ment of Painting. Currently a student of doctoral
art studies at same faculty. Since 2007 his works
was exhibited on numerous solo and group exhibi-
tions in Serbia and abroad. Up to date, he realized
eight solo shows. Participated in a number of
festivals in Serbia and abroad. He has won several
awards, such as Award for drawing from Vladi-

mir Velickovic Fund, special award for mural and
wall installation from Raiffeisen Bank and Gallery
12HUB and Award for an exceptional creative in-
novation from Milos Bajic Fund. His works featured
in many private and public collections including
ABN AMRO collection in Amsterdam, Cloud Art
Space foundation in Seoul etc. Nemanja Nikoli¢ is
initiator and co-founder of Belgrade based U10 Art
Space. Lives and works in Belgrade.

P

MILORAD PANIC (Belgrade, 1980), graduated from

the Faculty of Fine Arts in Belgrade, Department of
Sculpture, class of professor Nikola Vukosavljevic.

Enrolled in PhD Art studies in 2013 at the same

umetnickih kolonija i simpozijuma. Osam puta

je samostalno izlagao u Beogradu, Novom Sadu,
Zemunu i Smederevu. Dobitnik je viSe priznanja i
nagrada, od kojih je najznacajnija ,Zlatno dleto“ na
Prolec¢noj izlozbi, Beograd 2011. Radi na Fakultetu
likovnih umetnosti u Beogradu.

VACLAV PELUSEK je pronalazad i roden je, Zivi i
radi u Brnu, u Ceskoj. Studirao je novomedijsku i
interdisciplinarnu umetnost u Brnu i Becu. Fokusir-
an je na kreativne upotrebe tehnologije i pretezno
razvija i proizvodi elektronske muzicke instrumente
sa svojom kompanijom Bastl Instruments.

ANITA PERETI je rodena u Italiji i trenutno zivi i
radi u BeCu. Po zanimanju dizajner, radi u razlicitim
poljima komercijalne i konceptualne primenjene
umetnosti.

BOJANA PETKOVIC rodena je 1982. u Beogradu.
2010. Diplomirala je grafiku na Fakultetu likovnih
umetnosti u Beogradu. Aktivno izlaZze na grupnim
i samostalnim izlozbama po zemlji i inostranstvu
(Nemacka, Poljska, Jermenija, Amerika, Italija i Hr-
vatska). Ucestvovala je na raznim video festivalima,
radionicama i rezidensi programima. Osnivac je i
organizator umetnickog rezidencijalnog programa
- Graficka kolonija mladih - koji se odrzava svakog
leta u Prolom banji. Trenutno je na master pro-
gramu Digitalni mediji na Univerzitetu umetnosti u
Bremenu, Nemacka.

R

SVETLANA RADENKOVIC rodena je 1985. godine

u Beogradu. Zavrsila je srednju Skolu za dizajn,
nakon cega je stekla diplomu Visoke Skole likovnih
i primenjenih umetnosti. Godine 2012. diplomirala
je na Fakultetu primenjenih umetnosti u Beogradu,
na odseku primenjena grafika u klasi profesorke
Olivere Stojadinovi¢. Bavi se slikarstvom, crtanjem,
grafikom, kolazom i performansom. Trenutno Zivi i
radi u Beogradu.

MANE RADMANOVIC (roden 1976. godine u Beogra-
du) je vizuelni umetnik, graficki dizajner i osnivac
studija za grafi¢ki dizajn Studio Pure. Skolovao se
na Visoj Skoli likovnih i primenjenih umetnosti i
na Fakultetu primenjenih umetnosti u Beogradu.
Radmanoviceva interesovanja su orijentisana

ka vizuelnim umetnostima i eksperimentalnom
pristupu u grafickom dizajnu. Do sada je objavio
dve knjige “Studio Pure presents 5” i “Ne volim da
se druzim sa grafickim dizajnerima. Oni su ego-
centricni i dosadni.”. Njegovi radovi su objavljivani
u ICON i Print magazinima. Clan je fotografskog
kolektiva Belgrade Raw i radi kao struc¢ni saradnik
na Fakultetu za medije i komunikacije (departman
Digitalnih umetnosti).

department. A member of ULUS since 2010. Earned
an independent artist status in 2011. Participat-

ed in over fifty group exhibitions, art workshops,
and symposiums. He had eight solo exhibitions

in Belgrade, Novi Sad, Zemun and Smederevo. He
has won several awards, most notably the “Golden
chisel” in the Spring Exhibition, Belgrade 2011.
Works as an art assistant at the Faculty of fine Arts
in Belgrade, subject - Sculpture.

VACLAV PELOUSEK is an inventor and was born,
lives and works in Brno, Czech Republic. He studied
new-media and interdisciplinary art in Brno and
Vienna. He focuses on creative uses of technology
and mainly develops electronic musical instru-
ments with his brand Bastl Instruments.

ANITA PERETTI is an Italian-born designer
currently based in Vienna. She works in various do-
mains of the applied arts, varying from conceptual
to commercial outcomes.

BOJANA PETKOVIC was born in 1982. in Belgrade
where she has graduated from the Faculty of Fine
Arts with the MA degree from department of Graph-
ics art and printmaking in 2010. She exhibited in
many group and solo exhibitions in Serbia and
abroad, and participated in various video festivals,
workshops and artist in residency projects. She is
a founder and organiser of an artist in residency
program (Graphic Art colony for youth) in Prolom
banja. Currently she studies MA program for Digital
media at the Hochschule fiir Kiinste in Bremen,
Germany.

R

SVETLANA RADENKOVIC was born in 1985 in
Belgrade. She finished School for Design, followed
by a bachelor degree of High School of Fine and
Applied Arts. In 2012, she graduated from the
Faculty of Applied Arts in Belgrade, a department
of applied graphics in the class of professor Olivera
Stojadinovic. She deals with painting, drawing,
graphics, collage and performance. He currently
lives and works in Belgrade.

MANE RADMANOVIC (1976, Belgrade) is a visual
artist, graphic designer and founder of the graphic
design studio Pure. He was educated at the College
of Fine and Applied Arts and the Faculty of Ap-
plied Arts in Belgrade. Radmanovic’s interests are
oriented towards the visual arts and experimental
approach to graphic design. He has published two
books “Studio Pure presents 5” and “I don’t like
hanging around with graphic designers. They are
self obsessed and boring.”. His works have been
published in ICON and Print magazines. He is a
member of Belgrade Raw photo collective and
works as an associate on the Faculty of Media and
Communications (Digital Arts department). Lives
and works in Belgrade.
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EMILIJA RADOJICIC - EMAEMAEMA je multimedi-
jalna vizuelna umetnica koja trenutno Zivi, radi i
studira u Beogradu. Uticaje prima iz prirode, snova
i podsvesti. Radi u poljima crteza, slike, fotografije,
muzike, animacije, objekata, VJinga, instalacije

i urbanih intervencija (murala). Ucestvovala je u
brojnim street art kolaboracijama i projektima,
domadim i regionalnim, poput Skvera na Malom
LoSinju i Muzeja uli¢cne umetnosti (MUU) u Zagrebu.
Do sada je realizovala nekoliko samostalnih i mno-
gobrojne grupne izlozbe Sirom Evrope, kao kustos i
kao umetnik.

DUSAN RAJIC (1983) je vizuelni umetnik, Zivi i radi
u Beogradu. Diplomirani arhitekta (Arhitektonski
fakultet u Beogradu) sa glavnim fokusom rada i
istrazivanja posvecenim socijalnim strukturama
urbanog Zivota i sredine kroz fotografiju, instalacije
i javne intervencije. Clan je fotografskog kolektiva
Belgrade Raw. Ucestvovao je na brojnim samostal-
nim i grupnim izlozbama u Srbiji i inostranstvu.

JULIJA RUBLJOV, rodena je 1988 u Kijevu u Ukra-
jini. Suosnivac je edicije FUROR, kao i suosnivac i
¢lan umetnickog kolektiva Club Fortuna i STRAND.
(Pored sopstvene umetnicke prakse radi i kao neza-
visni kustos).

S

NINA SIMONOVIC je rodena u Beogradu 1984.
godine. Diplomirala na Fakultetu likovnih umet-
nosti u Beogradu 2010. godine. Kao stipendista
francuske vlade usavrsavala se na Skoli ENSBA u
Parizu, i pohadala master studije iz oblasti teorije
umetnosti na Skoli EHESS u Parizu. Dobitnik je
nagrada Fakulteta likovnih umetnosti u Beogradu
za ukupno umetnicko dostignuce 2009. godine, i za
crtez 2006. godine. Od 2007. godine redovno izlaze.
Trenutno Zivi u Parizu.

MARKO STANKOVIC je roden 1985. godine u Beo-
gradu, diplomirao na Fakultetu primenjenih umet-
nosti u Beogradu, na odseku Primenjeno vajarstvo,
2010. godine, kod prof. Miroljuba Stamenkovica.
Trenutno je student Doktorskih akademskih studija
na Fakultetu primenjenih umetnosti u Beogradu.
Clan je ULUPUDS-a od 2012. godine. U¢estvovao je
na mnogim internacionalnim projektima, koloni-
jama i simpozijumima, a od 2012. godine radi kao
asistent na medunarodnom projektu ,TERRATORI-
JA“ u okviru BELEF-a. Samostalno je izlagao 2013.
godine u Velikoj galeriji Doma kulture Studentski
grad u Beogradu. Nekoliko njegovih skulptura su
postavljene u javnom prostoru. Dobitnik je vise
priznanja i nagrada od kojih su najznacajnije: Prva
nagrada na Konkursu za izradu idejnih reSenja
pobednickih medalja ’25. Univerzijada BEOGRAD
2009.” i Nagrada ULUPUDS-a za visok umetnicki
domet na izlozbi ’DIPLOMA 2010 FPU”.
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EMILIJA RADOJICIC - EMAEMAEMA is a multime-
dia visual artist. She currently lives, works and
studies in Belgrade. Her work is influenced by
nature, dreams and the subconscious. She works
in the fields of drawing, painting, photography,
music, animation, objects, VJ-ing, installation and
urban interventions (murals). She has been a part
of numerous street art collaborations and projects
in the country and abroad such as “Skver” in Mali
LoSinj, Croatia and the Museum of Street Art (MUU)
in Zagreb. She has had a number of solo and group
shows throughout Europe, in the role of an artist as
well as curator.

DUSAN RAJIC (1983) is a visual artist, living and
work- ing in Belgrade. Trained as an architect,
(Graduated from the Faculty of Architecture,
Belgrade) with the primary focus of the research
and work on the social structures of the urban life
and environment through photography, installa-
tions and public interventions. Member of a photo
collective Belgrade Raw. Participated in numerous
solo and group exibitions in Serbia and abroad.

JULIA RUBLOW was born 1988 in Kiev, Ukraine.
She is co-founder of the edition FUROR, co-founder
and member of the artists collective Club Fortuna
and STRAND.

(Besides her own artistic practice she works as
independent curator.)

S

NINA SIMONOVIC was born in Belgrade in 1984.
She graduated from the Faculty of Fine Arts in
Belgrade in 2010. She was granted a scholarship by
the French government to attend ENSBA in Paris,
and a master degree course in art theory at the
EHESS in Paris. She was awarded the prize for the
best artistic achievement by the Academy of Fine
Arts in Belgrade in 2009, and for drawing in 2006.
She regularly exhibits since 2007. She currently
lives in Paris.

MARKO STANKOVIC was born in Belgrade in 1985.
He graduated from the Faculty of Applied Arts in
Belgrade at the Sculpture department in 2010,

in the class of Prof. Miroljub Stamenkovic. He is
currently a PhD student at the Faculty of Applied
Arts in Belgrade. He is a member of ULUPUDS since
2012. He has been involved in a number of interna-
tional projects, colonies and symposia, and from
2012 he works as an assistant for the international
project “TERRATORIJA” in the scope of BELEF.

He has had a solo show in the Big Gallery of Dom
kulture Studentski grad in Belgrade, while sever-
al of his sculptures are installed in public space.
He is a recipient of a number of recognitions and
awards, most notably: First place on the compe-
tition for the “25th Universiade BELGRADE 2009”
medal concept design and the ULUPUDS Award for
Outstanding Artistic Achievement at the “DIPLOMA
2010 Faculty of Applied Arts” exhibition.

MARKO STOJANOVIC (roden 1982.) zavrsio je Aka-
demiju umetnosti u Novom Sadu sa nagradom Art
klinike za najperspektivnijeg studenta. Kao pred-
stavnik AUNS boravio je u Lasalle-Sia College of the
Arts, Singapur, kao i na Akademiji umetnosti Uni-
verziteta Verakruz u Meksiku. Samostalno je izlagao
u galeriji Remont, Beograd; galeriji DOB; Muzeju
savremene umetnosti Skoplje; kulturnom centru
Kino Siska, Ljubljana i mnogim drugim galerijama.
Ucestvovao je na grupnim izlozbama kao Sto su 48.
Oktobarski salon; Terminal00, Slovenija; Bijenale
mladih umetnika Evrope i Mediterana, Bari, Italija;
Mikronarativi, Muzej moderne umetnosti, Sent
Etjen, Francuska; La Casa, Mladi srpski umetnici,
Galleria d’Arte Moderna Palazzo Forti, Verona, Ital-
ija; 1z druge ruke, Paviljon Cvijeta Zuzori¢. Dela mu
se nalaze u kolekcijama Grada Beograda, Telenor
Fondacije i mnogim drugim.

pe

S

MAKI STOLBERG Zivi i radi u Gutenbergu, Stajer-
ska, Austrija. Studirao je na Akademiji za primen-
jene umetnosti, 1984-1990 kod Petera Vajbela
(Weibel), Bernharda Lajtnera (Leitner) i Jirgen
Silinga (Schilling) (muzeologiju) i filozofiju na
Univerzitetu u Becu. Radio je kao art medijator za
ZOOM Schilling (studije muzeologije), deciji muzej
Bec, Grac 03, Kunsthaus Weiz, itd. Osnivac i direk-
tor KinderForum Stadtpark, 2004-2006. Godine
2005. osnovao je Institut za eksperimente i pitanja
drustvenih jedinica (IEFS) sa Ursulom Kisling. ¢lan
Forum Stadtpark-a, LTNC-a (Lady Tigers Night Club)
i Broccoli Art Group. Clan IEFS Kolektiva.

IVAN SULETIC (roden 1982.) je vizuelni umetnik,
zivi i radi u Beogradu. Diplomirao je na Slikarskom
odseku Fakulteta likovnih umetnosti u Beogradu
2007. godine. ZavrSio je specijalisticke studije na
Slikarskom odseku Fakulteta likovnih umetnosti

u Beogradu 2009. godine. Doktorirao na Fakultetu
likovnih umetnosti u Beogradu 2015. Jedan je od
osnivaca i kourednika internet magazina za savre-
menu umetnost “Supervizuelna”. Finalista nagrade
D. B. Mangelos za 2014. i 2015. godinu. Dobitnik
druge nagrade Nis Art Fondacije za 2015. godinu.
Izlagao je na vise samostalnih i grupnih izlozbi u
zemlji i inostranstvu. Radi kao asistent na Arhitek-
tonskom fakultetu u Beogradu.

T

AL TELEKI radi kao nauc¢nik i umetnik sa preteznim
fokusom na video instalaciju. Poreklom iz
Madarske i Venecuele, sebe smatra beznadeznim
egzistencijalistom koji pazljivo promatra bit, nauku
i drustvo. Zivi i radi u Becu.

MARKO TIRNANIC roden je 1985. godine u
Smederevu, Srbija. Akademiju likovnih umetnosti
zavrSio je u Beogradu, Master - Slikarstvo. Aktiv-
no izlaze u Srbiji, i u inostranstvu, na Tajlandu, u

MARKO STOJANOVIC (1982) graduated from the
Academy of Arts in Novi Sad with Art klinika’s
award for the most promising student. As a repre-
sentative of the Academy of Arts, he was a resident
at Lasalle-Sia College of the Arts, Singapore, as
well as at the Academy of Arts, Veracruz, Mexico.
He held solo exhibitions at Remont Gallery, Bel-
grade; DOB Gallery; Museum of Contemporary Art
Skopje, Macedonia; Kino Siska, Ljubljana, Slovenia
and many others. He was a participant of the 48th
October Salon in Belgrade; Terminal00, Slovenia;
Biennale of Young artists from Europe and the Med-
iterranean, Bari, Italy; Micronaratives, Musée Art
Moderne, Saint-Etienne, France; La Casa, Giovani
Artisti Serbi, Galleria d’Arte Moderna Palazzo Forti
in Verona, Italy; Second hand, Cvijeta Zuzori¢ Pavil-
lion, Belgrade etc. His work is part of collections of
the City of Belgrade, Telenor Foundation and many
others.

MAKI STOLBERG (1964). Lives and works in
Gutenberg, Styria, Austria. Studied at the Academy
of Applied Arts, 1984-1990, under Peter Weibel,
Bernhard Leit- ner and Jiirgen Schilling (museol-
ogy), and philosophy at the University of Vienna.
Has worked as an art mediator for ZOOM Schilling
(museum studies) and Kindermuseum Vienna,
Graz 03, Kunsthaus Weiz, etc.Founder and direc-
tor of KinderForum Stadtpark, 2004-2006. In 2005
founded the Institut fiir Experi- mente und Fragen
zu Sozialeinheiten IEFS with Ursula Kiesling. Mem-
ber of the Forum Stadtpark, the LTNC (Lady Tigers
Night Club) and the Broccoli Art Group. Member of
the IEFS Collective.

IVAN SULETIC (1982) is a visual artist, living and
working in Belgrade. In June 2007. graduated from
the Faculty of Fine Arts in Belgrade, Serbia (MA).

In September 2009. completed the postgraduate
specialist studies at the Painting department at
the FFA in Belgrade. In 2015. earned D.F.A. at the
Painting department at the Faculty of Fine Arts in
Belgrade, on the subject “Camouflage landscape”.
In 2013. he co-founded and became a co-editor

of Supervizuelna, a web magazine for contempo-
rary art. He was a finalist for D.B.Mangelos award
in 2014. and 2015. He won the second prize of

Ni$ Art Foundation for 2015. He has exhibited on
numerous solo and group exhibitions in Serbia and
abroad.

T

AL TELEKI works predominantly as a video instal-
lation Science&Artist. He is a Venezuelan-Hungari-
an doomed existentialist reflecting on self, science
and society. Lives and Works in Vienna, Austria.

MARKO TIRNANIC was born in 1985 in Smederevo,
Serbia. He graduated from the Academy of Fine
Arts in Belgrade and hold MA degree in Painting
from the same Academy. He is exhibiting his works
in Serbia and abroad, Thailand, Croatia, Austria,
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Hrvatskoj, Austriji, Nemackoj, Bosni i Hercegovini
i Holandiji. Na poziv Ministarstva kulture Austrije i
Kultur Kontakta boravi tri meseca u Austriji na rezi-
dencijalnom programu, gde je tokom 2014. godine
realizovao jednu samostalnu i jednu grupnu izlo-
Zbu u Becu. Zapazeni su video-radovi i instalacije
koje je radio u javnom prostoru, ispred Narodne
skustine republike Srbije, ali i u intimnim prostori-
ma, za mali broj posetilaca. Marko u svom radu
istrazuje odnos moci, pojedinca i drzave, odnos
dominantnog i poniZzenog, nadziranih kretanja,
kontrole i sloboda. Za rad “Free will” (Slobodna
volja) dobio je prvu nagradu u okviru “Unpleas-
ant Design Competition” u Hagu, Holandija 2012.
godine.

SASA TKACENKO (roden 1979.) Zivi i radi u Beo-
gradu. Od 2008. godine kontinuirano ucestvu-

je naizlozbama u zemlji i inostranstvu (Muzej
savremene umetnosti u Beogradu, Mumok - Muzej
moderne umetnosti u Becu, MNAC - Nacionalni
muzej savremene umetnosti u Bukurestu, Muzej
savremene umetnosti Vojvodine u Novm Sadu,
ACP - Australijski Centar za fotografiju u Sidneju,
Muzej grada Beograda, Kiinstlerhaus u Bremenu,
Union- Docs Centar za dokumentarnu umetnost

u Njujorku, Castello di Rivoli - Muzej savremene
umetnosti u Torinu, HFBK Hamburg). Boravio je na
artist-in-res-idence programima u ISCP Njujorku,
T.I.C.A-AirLAb Institutu za savremenu umetnost

u Tirani. Njegovi radovi nalaze se u kolekcijama
Muzeja savremene umetnosti u Beogradu i Telenor
kolekciji savremene srpske umetnosti.

V

ERIK VINKLER (r. 1980), Zivi i radi u Berlinu.
Studirao je na Vajsense Fakultetu umetnosti u
Berlinu, zatim ENSBA u Parizu i Bezalel Akademiji
likovnih umetnosti u Jerusalemu. 2014. Godine
primio je titulu Majstora na Vajsense Fakultetu
umetnosti u Berlinu. Dobitnik je brojnih projek-
tnih stipendija i drzao je predavanja na interna-
cionalnom nivou. Vinklerovi radovi se mogu naci
u javoj kolekciji Muzeja Broen u Berlinu i Muzeju
savremene umetnosti u Marseju.

Z

HANNES ZEBEDIN (1976). Zivi i radi u Becu. Diplo-
mirao je na Akademiji likovnih umetnosti u Becu
na odseku za skulpturu i performans (2008). Jedan
je od osnivaca projekta Hotel Charleroi (2010).
Skorasnje izlozbe: Dammbruch (sa Anom Witt),
Ve.Sch, Be¢, Austrija (2013); Zweifelskontinuum,
Salzburger Kunstverein, Salcburg, Austrija (2012);
Caguas, Porto Riko (2011); Sacession, Bec, Austrija
(2009) ReCOCO, Muzej Bat Yam, Izrael (2013); Muzej
savremene umetnosti, Beograd (2012).
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Germany, Bosnia and Herzegovina and Nether-
lands. Invited by the Ministry of Culture of Austria
and Kultur Kontakt he was in residency program

in Vienna in 2014 where he realized one group and
one solo exhibition. He is well known by the video
and installations done in the public space, in front
of the National Assembly but also the ones done

in more intimate spaces for smaller number of
visitors. In his work he explores the relationship be-
tween power, individual and the state, between the
dominant and humiliated, controlled movements,
control and freedom. His settings always include
the audience and put it in a particular relationship
to the work. In 2012 for the work Free Will he won
the first prize in the Unpleasant Design Competi-
tion in Hague, Netherlands.

SASA TKACENKO (1979) lives and works in Bel-
grade. Since 2008 he participates in exhibitions in
Serbia and abroad (exhibition selection: Museum
of Con- temporary Art Belgrade, mumok - Museum
Moderner Kunst Vienna, MNAC - National Museum
of Contem- porary Art Bucharest, Museum of Con-
temporary Art of Vojvodina, Novi Sad, ACP - Austra-
lian Centre for Photography, Sydney, Belgrade City
Museum, Kiins- tlerhaus Bremen, UnionDocs Cen-
ter for Documentary Art New York, Castello di Rivoli
- Museo di Arte di Con- temporanea Torino, HFBK
Hamburg). He participated in artist-in-residence
programs at ISCP in New York and T.I.C.A-AirLAb
Tirana Institute of Contemporary Art. His works are
in collections of the Museum of Contemporary Art
in Belgrade and Telenor collection of contemporary
Serbian art.

W

ERIC WINKLER (1980) lives and works in Berlin. He
studied at Weillensee School Of Art Berlin, Ger-
many, ENSBA Paris, France, and Bezalel Academy
of Fine Arts Jerusalem, Israel. 2014 he received a
Meisterschiilerdegree at Kunsthochschule Berlin
WeiRensee. Winkler received various project grants
and gave lectures and seminars internationally.
Amongst others Winkler’s works are included in the
public collections of the Brohan Museum Berlin,
Germany and Musée d‘Art Contemporain Marseille,
France.

Z

HANNES ZEBEDIN (1976) lives and works in Vienna.
He graduated from Academy of Fine Arts in Vienna
in Sculpture and Performative Art (2008). He is
founding member if art-research project Hotel
Charleroi (2010). Recent exhibitions: Dammbruch
(with Anna Witt), Ve.Sch, Vienna (2013); Zweif-
elskontinuum, Salzburger Kunstverein, Salzburg
(2012); Caguas, Puerto Rico (2011); Sacession,
Vienna (2009) ReCOCO, Museum of Bat Yam, Israel
(2013); Museum of Contemporary Art, Belgrade
(2012).

NINA ZELJKOVIC, rodena u Beogradu 1985 godine.

Trenutno zavrSava master studije iz umetnosti

na HfBK u Hamburgu u klasi prof. Jeanne Faust.
Izlagala u Srbiji, Nemackoj, Portugalu, Spaniji,
Brazilu, Grékoj. Zivi i radi na relaciji Beograd-Ham-
burg-Beograd.

NINA ZELJKOVIC was born in Belgrade in 1985. She
is currently finishing her Master studies in art at
HfBK in Hamburg in the class of Prof. Jeanne Faust.
She has exhibited her work in Serbia, Germany,
Portugal, Spain, Brasil and Greece. She lives and
works between Hamburg and Belgrade.

ANDREAS ZINGERLE is a media artist from Austria.
He is a PhD candidate at the Timebased and
Interactive Media Department in Linz (Austria).

He is researching vigilante online communities

of scammers and an- ti-scam activists and imple-
ments their mechanics in interactive narratives and
creative media workshops.
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